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AnctpakT: Pag npukasyje cpeamilbn TOK pa3Boja KUKEBHONCTOPUCKOT Ayxa
y EHrneckoj y gpyroj nosnosuHm 18. Beka. PoOKyc wcTparkmMBarba je Ha
04abpaHMM UCTOPUjCKUM FrIeanWwTMMa U MeTOAOOLWKMM nocTynumma Tomaca
BoptoHa w#n Cemjyena LloHcOHa, KoOju cy HamuMcanu  3anaxkeHa
KHUXKEBHOUCTOPUjCKA fAena M KO KOjuX MMa Ha3Haka HOBOr CxBaTahba
KHbUMKEBHE MPOLLIOCTU, KOje OACTyna of, Heoknacuumsma npocseheHocTu.
MpeTnoctaBka je Aa Cy OHM, YNPKOC NPETEXHOCTU CBOjUX KAACULMUCTUYUKMX
CTaBOBa, [Ja/M BaXHe MOACTULAje Tanacy HOBWUX uAeja, NpecygHMX 3a
yTeme/betbe KhbUKeBHE ucTopuje Kao obyxBaTHe HayyHe AucuunIvHe
obpasosaHor eBponckor rpafaHcTea y 19. Beky.

KmpyuHe peum: KebMXeBHa WCTOpMWja, WCTOPMJCKM penaTuBM3am,
nctopuorpadmja, HeoknacMumsam, NPOCBETUTE/LCTBO

1. NojaBa cmucna 3a KHUKEBHY UCTOPUjY Y NPOCBETUTE/LCKO)
EHrneckoj

Opyra nonosuHa 18. BeKa O3Hauuna je NpPeKpeTHULY Y AYyXOBHOj
uctopuju Espone. bno je To nepnoa Kaga cy KibMKeBHa Havyena aHTUYKe
FPYKO-PMMCKE KNacuMKe MOCTENeHOo noyesna YCTynaTm MeCTO HOBUM
naejama o KrUXEBHOYMETHUYKOM CTBapasiallTBy, Ka0 M OHMMA O
npupoaun, npeameTy U GYHKLMjU KibUKEBHOT Aena. JegHa o, K/by4HUX
HOBMHA TWUUANA Ce MPUCTYNa KHWXEBHOM fgeny Kpo3 npusmy
NCTOPUjCKNX U BMorpadCKMX YMHMANALA KOjU NOCPEeSHO M HEMOCpPeaHO
YTMYY Ha HEroB HacTaHak. [Jo Tafa je KrtbWMKeBHA UCTOPWja Yr1aBHOM
61na orpaHMYEHa HA KtbUKEBHE Mornese U npenopyke BeMKMX YMOBa
aHTMKe. HOBO pasymeBatbe 0Be AUCLUMUNANHE Kpajem 18. BeKa Hanarano
je Aa Cy YOBEK U HeroBa KyaTypa AMHAaMMUKe KaTeropuje Ha Yunjm pasBoj
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YTUYY pasnmMunT GakTopu, Te A3 je 33 CBaKU HApOo4, U HbUXOBY KYATYPY
npecyaaH YAHUNAL, kbMXOBA BAACTUTA UCTOPUjA Y AMHAMMULN CONCTBEHOT
pa3soja. PakTopu Koju Aenyjy y OKBUPY HENPEKUAHOr MUCTOPUjCKOr
KOHTUHYMUTETA M3HOBA 06MKYjy M NPeobaMKyjy HOBEKOB AYyXOBHM CBET.
TakBO cxBaTatbe YOBEKOBE [yXOBHE MPOLW/IOCTM MNOCTano je
onwTtenpuxsaheHo y Bpeme CHaXKHOI POMAHTMYAPCKOr 3amaxa Ha
€BPONCKOM KOHTMHEHTY, KOju je oTno4yeo y Hemaukoj Kpajem 18. u
noyetkom 19. Beka, AOK Cy Teme/bM 33 OBaj Pa3BOj NOCTAB/bEHM joL
paHuje y NpoCBeTUTE/bCTBY.

Mpe Hero wWTO ce pomaHTM3am Ay6OKo yKopeHuo y Bogehum
€BPOMNCKNUM 3eM/baMa NojaBuse cy ce Ha Ty Benvke BputaHuje, Tokom
Apyre nonosuHe 18. BeKa, BaxkHe Ha3HaKe HOBOT Moraeaa Ha YOBEKOBY
AyxoBHY npowsocT. OHe cy Aane K/byyHe NoAcTMUaje 3a obpasoBarbe
Temesba MOZEpPHE, POMaHTUYHE KibUKEBHE UCTopMorpadmje ¢ noyetka
19. Bekal. MaKo pawTpKaHe, HecucTemaTcKM dopmynncaHe u 6e3
uenosuto ¢dopmmpaHe CBECTM O MYHOM M OOyxBaTHOM 3Hauajy
NCTOPUjCKUX YMHWUNALLA 33 HALMOHANHY KHUKEBHOCT Y LLeJINHU, TE paHe
MUC/IN NPeaCTaB/bajy CYLUTUHCKM JOMPUHOC NPOCBeTUTE/bCKE EHrnecke
pa3Bojy eBPONCKe KhbUkKeBHE UcTopuorpadumje TOKOM paHOr moaepHor
nepuoaa. JegaH o4 HEHUX Haj3HAYajHUjUX NpPeACTaBHUKA Y OBOj
obnactn jecte KrUMKEBHM WUCTOpPMYApP, KpUTMYap M nucay, — Tomac
BopToH (Thomas Warton, 1728-1790)2.

2. BOpTOHOBO CXBaTakbe KibMKEBHE UcTopmje

Tomac BOpTOH je NpBU EHINECKM KpUTUYap KOju je HayyHo
NPUCTYNNO KHWKEBHOj MCTOPUjU cBOra Hapoga. Beh y csom geny
HacnoBa 3anaxara o CreHceposom Oeny BunuHcKa Kpasuya
(Observations on the Fairy Queen of Spenser, 1754), oH U3HOCK CTaBOBe
Kojuma adupmulie ynory AMHAMUYHOT WMCTOPWUjCKOT KOHTEKCTa Y
npoyyaBakby KkUKEBHUX Aena npolnocti®. Takohe AoBoaM y NuTake

! tbeHnn noueum mory ce npatutn y Hemaukoj. [etasbaH ysug, y Ty TEMaTUKY
npy»a moHorpadmja Muogpara Slome, lecHUK U KbuxesHa ucmopuja (Hosu
Cap, 1994).

2 BOpTOH, HapaBHO, HUje y TOME jeAuHN. BaskaH je 1 AoNPUHOC Makbe NO3HATMX
EHIIECKUX U LLKOTCKUX KpUTUYapa, nonyT Tomaca Mepcuja (Thomas Percy), Xjya
bnepa (Hugh Blair), LloHa BpayHa (John Brown), Tomaca bneksena (Thomas
Blackwell) u apyrux. lbbuxos ykynaH 4onpuHoOC TMYe ce ,MoaepHe cybjeKTuBHe
ecTeTMKe U UCTOPMjCKe KoHLUenuuje pas3Boja KrouxkesHocTn” (Buwe y Wellek
1955, 1: 105-132). MNaxkHba Koja je y oBom paay nocseheHa BopToHy 3acnyra je
HeroBe Micmopuje eHeneckoz necHUWMaA.

3 Yak 1 nocmatpaHo 3a cebe, 0BO AEN10 je BaXKHO jep CafpKu ,NpBY CKULY 3a
weroBy Micmopujy eHeneckoe necHuwmea” (Wellek 1966, 167).
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pacnpocTparbeHO HEOKNACUMLMCTUYKO CTaHOBULLTE MPEmMa KOjem ce CyA,
O KtbMKEBHUM Aennma, 6e3 063mpa Ha UXoBY enoxy, Tpeba 3acHMBaATH
Ha YHMBEP3a/HUM MepuUaMMa jegHor pasgobsba. OBO cTaHOBULWITE
ocrnopaBa oH TBpherem Aa je ,,ancypAHo je MUCAUTK Aa 0 ApUOCTY Uau
CneHcepy Tpeba cyauty npema NpaBUIMMA KOjUX CE€ OHWU CaMW HUCY
apxann.” Ucto Tako 3amepa ,KpUTUMUYKOM yKycy” cBora noba, Koje
»3aXTEBA 0Z, Necama, Y KOjuma TO HUje y3umMaHo y 063up, UCTU nopesak
M NN1aH KOju Ce OYeKyjy og cBakor mogepHor aena” (Warton 1820, 21;
yn. Wellek 1966, 167-168)“%. Ymecto Tora, BopToH ucTuye aa je
noTpebHo ,,0CBPHYTU Ce Ha obuyaje U maHMpe” aoba y Kojem je U3BecHU
NEeCHMUK }XMBEO, OQHOCHO
NMOCTaBUTU Ce Y CUTYaALMjy U OKONIHOCTM [MecHMKa], Kako

6ucmo 6unmn y moryhHocTn aa 60s/be cyamMmo u pasinkyjemo

KaKO Cy Ha HeroBo MULLI/bEHE U HAUYMH CTBaparba AenoBane,

yTMuane n Takopehu notakne ux Aobpo nosHaTe crBapu U

OOMWHaHTHe rnojase, MOTMNYHO Pa3/IniynUTe 04, OHUX KOjUMa CMO

MW AaHac okpyxeHu (Warton 1820, HaB. npema Wellek 1966,

168).

HaseneHe BopTOHOBE NpenopyKe yKasyjy Ha NPOMeHeHU CMUCAO0
33 KHbMKEBHY UCTOpPWjy, Koja ce nocrteneHo ocnobahana
HEOKMACULIMCTUYKMX cTera. Mnak, 6uno je notpebHO Aa npoTeKHe BULLE
JeueHnja npe Hero wto he o6HOB/LEHM ucTOpu3am Yy EHrneckoj
33406UTK NOTNyHMje 3Hayere U gocTvhy Wupy npumeHy. BopToH je
TOM NpOoLLecy AONPUHEOD jeAHUM OZ, CBOjUX YTULAJHUjUX HAYYHUX Aena.

HberoBa BuweTOMHa Mcmopuja eHeneckoe necHuwmea (The
History of English Poetry, 1774-1782) jeaHo je oa npBux gena vy
EHrneckoj Koje ce TeMaTCKM HEMoCcpeaHO M HayyHO HaBu McTopMjom
HaLMOHaHe KibMKeBHOCTU. MaKo cy Beh y HeroBom npearosopy jacHo
WCTAKHYTA HEOKNAaCMYyapcKa M MOHEKa TUMWYHO MPOCBETUTE/bCKA
rneauwTa ayTtopa, OBO [AeN0 Ce MWNakK O4NuKyje 0byxBaTHUM
KHoUKEBHOUCTOPUjCKMM npuctynom. OHo nouymBa Ha BopToHoBOM
yBepemy Yy ,, Tpujymd cynepmopHoctn” npocseheHe eHrnecke KyaType, a
ynpaBo OBa YBPCTa NPOCBETUTE/bCKA Bepa Yy npemoh pasyma M Hayke
Jana My je CHaaH MOACTMUAj 33 Mpoy4YaBakbe eHINEeCcKor necHUYKor
AyXa M HeroBor ycrnoHa ,,o4 rpyboctu go eneraHuuje” (Warton 1777, 1:
1).

Pa3Boj eHrneckor necHUWTBa cxBata BOpPTOH Kao nuMHeapHO
nporpecuMBaH TOK KOju 0byxBaTa Tpu dase: NPUMUTUBHY, UMArMHATUBHY
M CUMHTETMYKY, Y KOjOj Ce pasym M mallTa HajnoTnyHuje cnajajy y

4 CBM NpeBoAM CTPaHWX HABOAA Yy OBOM YnaHKY, OCMM aKo Huje Apyrauuje
MCTaKHYTO, Aie/10 Cy ayTopa YnaHKa.
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ennsabetaHckoj enoxu (Wellek 1966, 193). OCHOBHM LW/b MY je Aa KPo3
OBY noeny npukaxe , byhere ayxa” eHrnecke KibuxXeBHOCTH, npatehn
»,HaNpeaak HaUMOHANHOr MNECHWUITBA Of, HErOBMX CUPOBUX W
HeoapeheHMX MoyeTaka cBe [0 caBplueHcTBa Yy yrnaheHom pOoby”
(Warton 1777, 1: 2). Npema BopToHy, rnaBHa ¢yHKUUja YMETHOCTU
ornefa ce y HeHOoj CnocobHOCTM Aa BEPHO MpUKaxKe ,CBOjcTBA” M
»MaHUpe” PasnnMuNTMX UCTOPUjCKMX pa3gobsba (2). MocebHy BpeaHoCT
OH npuaaje couMjanHOj KOMNOHEHTU KHMMKEBHOCTM, KOja OACAMKaBa
npeduHeHOCT MaHMpPa 1 jJe3NYKMN M3Pa3 YNTABOT Hapoaa. A KaKo UCTUYe,
,»NPBM CNOMEHULM CBAKOT HAapoAa Aea Cy herosmx necHuMka”, sbor yera
HauMOHaNHa noesuja ,MMa A0A4aTHY NPeaHOCT y Tome wTo 6yayhum
HapalwTajuma NPeHoCcH NPBOBUTHM OBIMK KMBOTA Y HEFOBUM NOYETHUM
dasama” (3).

Mpeno3sHaBWKM CYLWTUHCKY YAOry MecHUMWTBA Yy 06AMKOBarby
WCTOPWjCKOT MAEHTUTETA jeAHOr Hapoaa, BOpTOH je nmokasao m3y3eTaH
NUCTOPUjCKU CEH3NOUANTET N TUME MOTBPAMO CBOjy BA)KHOCT 3a PasBoj
EHI/IecKe KhbUXKeBHe uctopuorpaduje. Heros cya HaroselwTasa aa je
noeswnja jegaH oA HajBePOAOCTOjHUjUX HOCMNALA HAaUMOHANHE KyAType
U uctopuje, maga 3a BopToHa yMmeTHOCT OCTaje yCKO MnoBe3aHa ¢
ApywTBeHMM ¢$aKTopom. YNpaBO Ha OCHOBY OBUX K/by4HMX yBUAA O
WUCTOPMjCKOM 3HAYajy MecHUWTBA OH je ¢GOopMyancao  HayyHy
meTozosiormjy npunaroheHy cneumMdpuyHOCTMMa OBOr UCTPaKMBaAYKOr
nosba.

BOpTOHOB METOZO0/OLWKN NPUCTYN UCTOPUjU NECHULLITBA Y OCHOBMU
je xpoHonowkKu. OH Huje Keneo Aa ,,CBOjy MaTepujy pa3aeniny ogBojeHe
ynaHke”, Beh ce Tpyamno aa ,,04B0OjeHa 3anaxkama” rpynuuie y ,jeaHy v
jeAHo06pa3Hy Tauky rneamwTa.” CBOje UCTparXKMBakbe KOHLMNNPAO je C
Hamepom Ja UCNpaTu ,NOCTENEHN HanpeAaK Haller NecHULWTBa, KOoju
NUCTOBPEMEHO NpeAcTaB/ba Hanpegak Hauwer je3uka” (5). 3HauvajaH
aCMeKT Herosor noraeaa Ha UCTOPUjy EHFIECKE KHUKEBHOCTM Orneaa
ce y oanyum pa ceojy Mcmopujy eHaneckoz necHUWMmMBd 3anoyHe
HOPMaHCKMM nepuogom (paHu 11. Bek). TMM NOCTYNKOM MOHOBO
noTephyje cBOjy TEOPUjCKY YCMEPEHOCT Ka IMHEAPHO] Nporpecuju, Koja
je npe cBera coumjanHo, NOANTUYKM U jE3UYKN YC/IOB/BEHA, TE KA0 TaKBa
npeacTas/ba ornefano ApyLWwTBEHUX MaHupa. OBaj CTaB MOTKpensbyje
cnegehum TBpherem:

Ta mohHa [HOpmaHcKa)] peBosyUMja YHULWITHUAA je TOTOBO

CBAKy Be3y Ca MPEeTXOAHMM [CaKCOHCKMM] Haces/beHWUMMA

Hawer oCTpBa M MU3HeApW/IA je BUO/bUBY MPOMEHY Yy Haloj

NOMNTULK, CaCTaBy WM jaBHMM MaHUpPMMa, Ynje LOejcTBO je

CTUIIO A0 MOAEPHUX BpemeHa (6).
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N nopepn, KNaCcMUMCTUYKOP MPM3BYKa CBOjMX OCHOBHWX Morneaa,
BopToHOBa KHUXEBHOMCTOPUCKA BAXKHOCT BMA/bMBA je Beh y camoj
Hamepu Aa Hanuwe UCTOPUjy NMeCHMLITBA CBOra HapoAa — MAKo y TOM
noayxsaTy, npema Benekosoj oueHun, ,NpocmnjaBa 0CaAaMHAECTOBEKOBHM
CTaHAap4, KopeKTHocTU.” OH ce Huje 3a40BO/bMO ,,A3 CaMO MPUKYNU
rpahy 3a uctopujy noesuje, Beh je Keneo Aa je NpencraBu y OKBUpPY
Weme MUCTOPUJCKMX U  KHbMMKEBHUX BPEAHOCTM, 3aCHOBAHMX Ha
‘DyHaameHTanHMM npuHumnuma’” (Wellek 1966, 180, 183; Warton
1774, 1: 7). HberoBa Hajseha 3acnyra je y CBECHOM M METOAO/IOLWKMU
yTeMEe/beHOM MPUCTYMNY MUCTOPUjU HaALMOHANHOI NecHUWTBa. Tume je,
Kako uctmye Benek, ,Mokasao nyt” Kojum ,npaBa KkUKeBHa ncropuja”
y EHrneckoj tpeba aa ce passuja (Wellek 1966, 180). A nocebHy TeXUHY,
AyOUHY M HOBM MOACTULAj OBOM MPUCTYMNY AOHEO je HEeros Aaseko
MO3HATMjU CaBPEMEHMK.

3. LIoHCOHOBO UCTOpPUjCKO rneguiTe

EHrnecka KrbuKeBHa cueHa 18. BeKka Hesamucamea je 6e3 Cemjyena
LloHcoHa (Samuel Johnson, 1709-1784). AyTopuTET KOjU je OH CTeKao y
KHoMMKEBHOCTU MPOUCTMYE M3 HeroBe AyroTpajHe, njiogHe WU Beoma
YTULAjHE KPUTUMUKE M CTBApasiavyke AENATHOCTU, Koja je KylIMMHMpana
Hajnpe PeyHuKom eHeneckoe jeauka (A Dictionary of the English
Language, 1755), a notom u Kusomuma necHuka (Lives of the Poets,
1779-1781) — tberoBMMm Hajno3HaTMjUM U Haj3HAYajHUjUM AeNnma.

Kao KreukeBHM KpuTnyap, LIOHCOH 1 BpemMeHCKU 1 ngejHo npunaaa
HeoknacMumsamy 18. Beka, YMju cy NnpeacTaBHULM, TPAjHO 3arnenaHn y
BE/IMKE ayTOpUTETE aHTUKE, UMANN NPETENKHO CYXKEH 1 CTaTUYaH Nornies,
Ha KhWXKeBHy npownoct. Mnak, LloHcoHoBa u3y3eTHa epyauumja,
KPUTMYKA NPOHUL/bUBOCT M AyOOKO pasymeBarbe AyXa COMCTBEHOr U
Apyrux Hapoaa omoryhuam cy my fa y Bue HaBpaTa npesa3nhe ycku
HeoK/acuumM3am 1 NPUBAUKU Ce LUMPUM CXBaTartbMMa KHUKEBHOCTU U
nucropmje.

LIOHCOH je jegaH o4, NPBUX 3HAYAJHUX KHUMKEBHUX KPUTUYAPA KOjK,
b6apem KaZa je pey 0 UCTOPMjCKOM Norneay Ha KkbUKEBHOCT, OACTYNA 04,
OOMMHAHTHUX CTaBOBa CBOjMX CaBpeMeHuKa. Hberosn 6pojHu norneam
OLC/IMKaBajy KHWMMXEBHOKPUTMYUKY CBECT KOja je MO MHOFo 4yemy
aTMnMyHa 3a 18. BEK M He MOry ce CBECTM Ha y3rpefHa 3anakarba uam
CNyYajHe foceTKe HeroBor NPOHULBUBOT U pasrpaHaTor yma. [a 6u ce
Npeunsnpao HEeroB 3Hayaj Y KOHTEKCTY POMAHTUYAPCKe KHbUMKEBHE
uctopuorpaduje, Tpeba UMaTM Ha ymy Aa je OH, Kako UCTude Benek,
,010 He camo AoTakHyT, Beh 1 ayboKo ynieTeH y ceeonwTe byhere
ncropumjckor uyna” (Wellek 1955, 1: 101). CBecT 0 HaCyMWYHOCTU U
NPOMEHJ/bMBOCTM MCTOPUJCKOT TOKa, KAao M CKIOHOCT Ka KPUTUYKOM
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penaTmBu3my Kao jeAHOM O TEMEe/bHMX CBOjCTaBa MOAEPHE KHbMKEBHE
ncropmorpaduje, npuMeTHu cy Kog, LIoHcoHa y 6pojHUM nojegmMHavyHNm
KOMeHTapuma. Mlako Ta 3ana*kaktba HUCY YBEK CUCTEMATM30BaHa, HUXO0B
3Hayaj y MHULMPaAtbY MPEKPETHUYKUX KHUKEBHOUCTOPUjCKUX naeja He
MOXKe ce 3aHemapuTu. Ja 6u ce Ta ynora noTnyHuje carnepana,
notpebHo je Hajnpe ob6jegmMHUTM LIoHCOHOBE K/byyHe pedneKcuje o
NPOLWOCTM Y WWMPEM CMUC/Y, @ 3aTUM U HeroBe CTaBOBe O 3HaYajy
NMOBECHOI MOMEHTa M AMHAMMUYKOT TOKa Y KHUMKEBHO] KPUTULM U
XepmeHeyTUUM. YNpaBo TakBa aHaan3a Npubankmnhe cylWwTUHY terose
YKYMHE KHUXKEBHOMUCTOPUjCKE MUCAU.

LloHCOHOB gonpuHoc 6yherby UCTOPMCKOr Yyna 3acHMBA Ce Ha
NPOCBETUTE/BCKO] YY4EHOCTU U AYyOHOKOj] MOPaNHOj MPOAYXOB/bEHOCTH,
Koje cy obnauKoBasne Heros ocobeH nornes Ha UCTOPUjy KAo TaKey.
Mpupoae NPoLWIOCTN U KapaKTepa teHux aorahaja fOTakao ce OH Ha
BMLUE MECTa, a HeroB OMNLwWTM CTaB Npema TOj TEMM MOMKe ce carnenatu
KpO3 jegaH of HeroBux eceja, 06jaB/beHUX Y YI/IeAHOM EHI/IECKOM
KroMXeBHOM vaconucy [Tycmonos (The Adventurer). Osaj Kpahu orneg,
3anountbe LIOHCOH ocBpTOM Ha JIOKOBO €MMUPUJCKO Hayeno Koje
onbauyje nocTtojarbe ypoheHux naeja. Tume MMNAMLUTHO NpuUxBaTa
CTAaHOBMWITE f[a He MNoCcToje YyHanpes 3a4aTv  OMONOWKM  mnan
MCUXO/IOWKM NPUHLMAN NO Kojuma 6U ce npupoaa YoBeEKa, Herosa
MPOLWOCT U KyATypa MOIIM TPajHO MEpUTM M BPeaHOBATU. TaKBoO
dnnosodcko nonasmwTte omoryhaea LIOHCOHY ga penatveusyje cBaku
BUA, MCTOPUCKOr, HAY4YHOr MM KHWUKEBHOI AeTepMMHU3MA, LWTO
nocTtaje 0CHOBa HEroBor Wwuper cxsatarba ucropmje. OBo rieguwTe oH
dopmynnwe y cnegehem nckasy:

Mpu npBoM noOxo4y HA WHTENEKTya/lHMW CBEeT, CBU
MapLwnpamo 3ajefHOo jeAHUM MOpPEey30M U jeJHUM MyTeMm;
a/n, KaKo MAEMO Hanpes U WUpU BUANUM Ce YKasyjy Hallem
norneny, csayvje OoKo ce OUKCMpA HA Apyrayvnju npusop;
pa3nnasMmo ce ApyrMm nyTeBMMa W, Kako ce Kpehemo
Hanpega, bMBamo cBe yaasbeHUju jeaHn o apyrux. Kako Heko
NnuTake NocTaje CBe CNOXEHWUje U peneBaHTHUje, 1 3a406uje
jow Buwe penauunja, ymHOXKuMhe ce yTOAMKO BuULe
Hecyrnacuua y MULL/bEY, He 3aTO LWITO CMO MPALLMOHA/HK,

Beh 3aTo WTO CMO KOHayHa buha, oncKpbsbeHU apyraunjum

Ca3HarbUMa, [...] M CBAKO 04, HacC Nopeay OHO LWTO nocmaTpa

apyrauvjum Kputepujymom, oapehyjyhu my ppyry cepxy

(Johnson 2021, 88/Adventurer no. 107)°.

5 LloHCOHOBa Aena y 0BOM pajy UMTUpaHa cy npema msgarbuma YHUBEp3uTeTa
Jejn (Yale University). Buwe getasba y CnMcKy aMTepaTtype Ha Kpajy pasa.
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YKONMKO NPUXBAaTMMO [a HaBeLEeHM MCKas AEe/IMMUYHO OAparkasa
LIOHCOHOBO OMLWTE NCTOPMJCKO FNeANLLTE, MOXKE Ce 3aK/bYYNTU A3 je OH
Yy 3HAaTHOj Mepu PenaTMBM30Bao M yHaaXKMO CBOje HEOKNACULMCTUYKE
CTaBOBE, MAKO Cy OHM OCTa/iM TPAjHO YKOPEHEHWU Yy OCHOBU HErose
KhoMKeBHE Teopuje U Kputuke. Kaga je, nak, pey o heroBum CTPUKTHO
KHoUKEBHUM YBUAMMA, UCTOPUJCKM penaTMBM3am NocTaje yousbms Beh y
paHoj da3u tberose KPUTUYKE AeNaTHOCTHU.

Beh 1745. roguHe, y BpeMe Kaga BeNMKe MPOMEHEe Y eBPOMNCKOj
KHoMKEBHOj CBECTU jow HUCy Bune Ha BUAMKY, LloHCOH objaBsbyje CBOj
KomeHTap o LeKkcnuposoj apamu Mazbem. Ha camom no4yeTky Tor
TEKCTa, OH nokasyje NCTOPWUjCKM penatmeM3am  jeAHUM
HeaBocmucneHnm TBpherwwem: ,[Ja 6M ce TayHO npoueHune
CNOCOBHOCTM M BPEAHOCT HEKOr Mucua, yBeK Basba MpoyyaBaTu AyX
HeroBor goba M mMuW/bEHA HEroBMX caBpemeHuKa” (Johnson 1986,
254). YnpKoc KaTeropMyHocTM HaBeAeHor UcKasa, LIoHCoOHOB npMmapH#u
LM/b Y OBOM TEKCTY HUMje Aa CBECHO yTEME/bM HOBWU KPUTUYKM MPUCTYN
NCTOPUjCKOM pasymeBatrby KhbMKeBHOCTM, Beh aa onpasaa ynotpeby
HaZpeasHMX, Marujckux enemeHata y Llekcnuposoj apamn —
KOHKpPETHO, NojaBy BelTuLa. Y CKAafy ca UCTOPUjCKUM penaTMB1U3MOM,
LIOHCOH Tymaun p[pamcKM NOCTynaK BeJIMKOT MEeCHWKa Kao ogpas
BNnagajyhmx yeepera y terosom [oby: Llekcnup je, jegHocTasHO,
cnefmo OOMMHAHTHE [AYyXOBHE W KyNTypHe CTaBOBe CBOra BpemeHa —
LTO je HY)XHO MMATW y BMAY NPUIMKOM BpenHOBatba HEroBUX Aena.
LloHCOH o0Baj cTaB MOTKpen/byje Mo3MBakbeM Ha JlemMoHonozujy
(Daemonologie, 1597) eHrneckor Kpasba llejmca |, y Kojoj ce, Kako
UCTUYe, U3HOCK ,,.Beoma GopManaH M3BeLITaj O Npakcama M obmaHama
3/IMX AyXOBa, CAYKOeHMM crnopasymuma BewTuua, LepemoHujama
KOjUMa ce OHe C/y¥Xe, Ha4yMHy HUXOBOT Pa3oTKpuBara M NpaBau Y
HUXOBOM KaxKrbaBakby” (257). O TOMe KOJIMKO Cy OBaKBM UCKasW Ha
noyetky 17. BeKa cxBaTaHW 0306U/bHO, CBEAOYM U UYMHEHMLA Ja je
€HI1IECKM NapaiaMeHT y TO BPeMe YCBOjMO 3aKOH KOju je Haaarao cypoBo
KarKibaBakbe CBAKOr BMAA ,BelTUYapera”, aogaje LloHcoH. Haseswn
ofpehene YynaHoBe Tora 3aKOHa, OH 3aK/byyyje y
KHoMXKEBHOMCTOPMJCKOM AyXy Aa HUje HUMANOo YyaHo wTo je Wekcnump,
ynpaBo y TOM pa3pobsby, Kaga je ,AOKTPWHa BelwTuyapera buna
NCTOBPEMEHO yTEeME/bEHA Y 3aKOHOM M MOZOM”, HAaNMCao Apamy Y Kojoj
Cy ,,CUEeHe Marnjcke 3a4apaHoCTu, KOJIMKO rog, Ux caga uCMeBasu, OH U
eroBa nybsavMka cmaTpanu yx¥acHMM U noTpecHum” (257-258).
N3HeTum  rneguwTtem yaasbaBa ce  LIoHCOH op  ycTasbeHe
HEOKNAaCMLUUCTMUYKE KOHBEHUMje, Mpema KOjoj Ce KHWXKEeBHU TeKCT
BpeAHyje Ha OCHOBY MOMOAHUX eCTETUYKUX Npeapacyaa, Te Ce OLWTpPOo
ocyhyje cBe WTO ogyAapa o4, aKTye/IHOT YKyca. YMeCTo Tora, OH HacToju
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Aa pasyme Lllekcnvpa W HeroBe caBpemMeHWKe y CBETNY HUXOBOT
BpemeHa, WTo My omoryhasa ga npesasuhe NOBPLIHY peakuujy u
cybjeKTMBHY NpoLEeHYy.

MCTOPUMjCKOM KOHTEKCTYa/IM3aLmnjom CBOjUX NPOHULbUBUX YBUAA,
LIOHCOH OCHaKyje CBOj KPUTUYKM Cy A 1 NOKa3yje Aa 036U/bHA KHbMKEBHA
KPUTUKA MOpPa NOYMBaTU Ha YBPCTOM TEME/bY KHbMMKEBHE uctopumje. Ta
OCHOBA YK/byuyje: NpUKas LWMper AyXOBHOI OKBMPA jeaHOr pa3fobba,
penatMBM3aunjy aprymeHata 3aCHOBaHMX Ha npegpacyfama, Kao U
dunonowky ob6jeKTMBM3aALMjy BPeAHOCHMX Cy[0Ba Ha OCHOBY
¢dakTorpadcke yremesbeHOCTU M pasyMcKor pacyhusarba.

3.1. UcTopumjcKa cBecT y LIoHCOHOBMM rnaBHUM genmMma

LloHcoHOB ocehaj 3a BaXKHOCT AMHAMMUYHOT UCTOPMjCKOT pa3Boja y
npoy4yaBarby QUNONOWKMX MOjaBa HMje OrpaHMYEH Ha KHUXKEBHY
KPUTURY. Y npearoBopy PeyHUKQG eHaneckoz je3uka, OH AUNjaxpPOHWNCKM
carnegasa AMHIBUCTMYKE deHoMeHe, uctuyyhu oHo wrto he KacHuje
NOCTAaTU K/bydHa MNPETNOCTaBKa POMAHTM3Ma — Aa je3MK HacTaje wu
pa3suja ce BepbanHUM nyTem: ,CBE peyun Cy U3roBapaHe npe Hero LWTo
cy 3anucuBaHe”, n To ,,Beoma pasHonunko” (Johnson 2021, 398). Ynpaso
OBaKBO MOMa3nLLTe OH HaBOAM KAao OCHOBHM pa3nor 3a nojasy 6pojHUx
OnjaneKkata jegHor Hapopa. Mopea Tora, oH NOAPO6HO pasmaTtpa u
eTMmonorujy, Hactojehun ga ytBpam jecy nm oapeheHe peum yuwne y
€HIIeCKMN je3UK U3 NATUHCKOT Uan ppaHLycKor jesuKka. Ha ocHoBy Tux
aHA/NN3a 3aK/bydyje Oa Y EHrNeCKOM MMa ,HEeKO/MUMHA NTATUHCKUX
peun”, ann aa tnme OMUHUPAjY GpaHLYyCKe No3ajM/beHuLE ,Koje cy
AocTa yaasbeHe o natuHckor” (399). ETMMonoLLKa ca3Haka KOPUCTU OH
M y cuTyaumjama Kaja HacToju Aa yTBpAM NpaBuaHy opTorpadujy
nojeANHAYHMX peyn. Mako OTBOPEHO MpPU3Haje Ja ETUMOOLKN KOPEH
peun He MmoKe yBeK 6UTK noysgaHo ytepheH, LIoHcoH 1 aasbe gocneaHo
npumeryje ANjaxpoHUjCKM NPUCTYN KAao OCHOBY CBOr metoga. Ha Taj
HA4YUH, LENIOKYNHY METOA0N0TUjy NpU U3paam PeyHUKa onnemerbyje oH
WUCTOPUCKUM YBMAOM, LWTO A0AATHO MOTKPen/byje eTUMOJIOWKUM
pa3maTtparbMma: ,,Beoma je BaxKHO, Mpy UCNUTUBAHY ONLITET YCTPOjCTBA
[fabrick] jeaHor jeswuka, nNpaTUTM HacTaHaK jeflHE peun U3 apyre
ocBpTatbeM Ha yobuyajeHe HauMHe u3BOhEeHa peun U HUXOBMUX
npomeHa” (401). U nopen jacHe cBecTU O 3Ha4ajy AMjaxpoHOT pas3Boja
jeavka, LloHCOH ocCTaje ofaH TeMe/bHUM  HEeOKNACULIMCTUYKUM
yBepewnma. 3a Hera, ,CBaKM je3aMK MMa Bpeme CUPOBOCTU Koje
npetxoan caspweHoctn” (409), uume adupmuwie AUHeapHo-
NPOrpecMBHU TOK Yy pas3Bojy je3unka. MehyTum, OH ce noBpemeHo
OMCTaHUMpa oOf, npeTepaHe jeoHOCTaBHOCTM OBAKBOI CxBaTahba,
Harnawasajyhu yaory cKkpuseHux, Copux, anun AenoTBOpHMX dpaKTopa y
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NCTOPMjCKMM NPOMEHaMa: ,,4PpYIM y3pouu npomeHe [...] cy, maga cnopor
AenoBarba M HEBUA/bUBOT HanpeaoBakba, MOXKAA jefHAKo cynepnopHu”
(414) y nporpecnBHOM pa3Bojy je3nKa.

JeueHnjy HAKOH objase PeyHuka, LloHcoHoBO
KHoMXKEBHOMUCTOPUJCKO CTaHOBULITE A04AaTHO CE WCKPUCTANUCANO U
yyuBpCTMNO. tberos passujeHn ocehaj 3a KrbMKEBHOMOBECHY AUHAMMKY
Hajbo/be ce ornega y uJyBeHom [Ipedzosopy (The Preface)
LWekcnuposum gennma us 1765. roanHe. Beh Ha yBOAHUM CTpaHMLama
TOr Tekcta oH npumehyje ga cy Lekcnuposa agena ,npowna Kpos
Bapujaumje yKyca M NpomeHe MaHupa, AOK Cy MpeHoWweHa oJ, jeaHe
reHepauuje Ao apyre, 3ago6bujajyhu Hose noyacTu npu cBakoj npeaaju”
(426). NaKko ce oBaj cya o4HOCKM Ha OMWTY YMTANAYKy peuenuujy, oH
jacHo opgcnvkaBa LIOHCOHOBY CBeCcT O KOMMJIEKCHOj AMHaMULUM
Pa3NMUNTUX — COLUMjaTHUX, OYXOBHUX U KHoUMKEBHUX — daKTopa Koju
Aenyjy y cBakom nctopujckom pasgobssy®. C apyre ctpaHe, y jeHOM o,
CBOjUX anONOreTCKMX UCTYNa Yy OBOM TeKcTy, LlIoHCOH noHoBo npuberasa
NUCTOPMjCKOM penaTmBmMamy Kako 6u cBora CyHapoAHMKa 3aWTUTMO O
jeAHOCTPAHUX M NPEOLITPUX KPUTUYKUX CYAOBA, WTO je HAaroBewTeHOo
cnegehum tBpherwem: ,[la 6u ce 6MN0 ymje gpame TayHO oLEHUNe,
MOpajy ce ynopeauT ca BPeMeHOM Yy KOjemM je nucau, KMBeoO MU ca
HerosmMm ocobutTum npuamkama” (440). OBaj cTaB NpencTas/ba TEMe/b
33 YyCNoCTaB/batb€ LUMpPEr KOHTEKCTyasHOr OKBUpPa WU objekTuBHMjer
BpeaHOBakba Aea BeNMKOr ayTopa. Y cMYHoM MaHupy, LlIoHCoH aoaaje
cnegehe: ,,OHM Koje MOju aprymeHTn HUcy ybeannun ga Aajy nosmtmeaH
cys o Wekcnupy, nako he, yKoamMko yamy y o063up ycnose Herosor
YKMBOTA, YYUHUTU YCTyNKe 360r heroBor HesHawa” (439).

HaBegeHUM nckazom ycnoctassba LIOHCOH KOHTUHYUTET ca CBOjUM
KHoMXKEBHOWUCTOPUJCKMM aprymeHTUMa m3 1745. rogmHe, Kaga je ctao y
oabpaHy Mazbema. Kao v Tafa, OH He Npy*Ka CaMo TEOPUjCKe CaBeTe,
Beh 1 Ha KOHKPETHOM NpPUMepPY NPUMEHYje CBOj UCTOPUJCKM NPUCTYN,
nokasyjyhu npakTMyHy BPeAHOCT UCTOPWUjCKOr MeToAa Y KHoMMKEBHO]

6 Tpeba oamax HanomeHyTM fAa 6poOjHUM APYrMM KOoMeHTapuma LloHcoH
MOKasyje NPUBPMKEHOCT Heokaacuumamy: ,HuwTa He MOXe 3340BO/bUTU
BehMHy M Ha Ayre cTase OCMM BepHOr NpefcTaB/bakba onwTe npupose”
(Johnson 2021, 426); kao 1 y YecTo UMTUPaHOM cyay Aa je Llekcnmvposa gpama
,ornenano »usota” (428), e y aedunHnumnju noesuje Koja je dopmynucaHa y
AyXy no3Hator Xopauumjesor auKTtyma: ,lloesuja je BeWwTMHA CjeantbaBama
33/,0B0/bCTBA Ca UCTUHOM TaKO LUTO Ce MalLTu npu3ose nomoh pasyma” (688).
MehyTuM, OBM KAACMLMCTUYKM CTaBOBM He ymatbyjy LIOHCOHOBa KpUTM4Ka
pacyhuBara, WTO ce BMAM M3 UCKas3a ga pobpa noesmja 3axteBa ,Moh
WHBEHTUBHOCTM, UK cHary ocehara” (684).
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KPUTULUM N KOH3UCTEHTHOCT CBOjUX CTaBoBa. Pasmatpajyhu Lekcnmposo
obpa3oBatbe, Koje je cmaTpao CKPOMHUM, LIOHCOH KoHcTaTyje: ,Maaa je
nTaNMjaHCKa noesunja Taga bmuna BUCOKO UeheHa, 61M3aK cam yBeperby
03 je OH YMTAao Mano Tora LWTO HUje Ha eHrNeckom, a 3a CBoje npuye
61pao je OHO WTO je Hanasuo y npesoay [Ha eHrnecku]” (443). U osum
KOMEeHTapoM yBaxaBa LIOHCOH UCTOPMjCKN penaTuBM3aM y KHbUKEBHO]
Kputnum. Mako Huje dopmanHo cucTemaTv3oBaH, OBaj MPUCTYN KOA
Hera Yecto ce jaB/ba Yy CBOjCTBY CHaXHe MOTNOpe HeroBum
NPOHULBUBMM U YyBEK Yybea/bMBUM KPUTUYKUM CY[0BMMA, YMme
npowwupyje n npoaybsbyje cxBaTarbe KrbMMKEBHUX MOjaBa Yy HUXOBOM
NCTOPMjCKOM KOHTEKCTY.

AKo ce uma y Buay ga Musomu necHuka (1779-1781) TemaTcku
npunagajy KebUKEeBHO] ucTopuorpadmju, oHAA NO3HM Nepuos,
LloHcoHOBOr  cTBapanawTBa O3HayaBa 3peny a3y  HEroBux
KHoMXKEBHOUCTOPUJCKMX Mornega. Mako cy y oBom Aeny NpMMapHu
6uorpadmja uU KrbUKEBHA KPUTUKA, ,,0HO CALPHKU UMMANLMUTHY LWeMy
UCTOpUje eHrneckor necHuwTBa npetxoaHor Beka” (Wellek, 1955, 1:
102). LloHCOHOB npuUCTyn npuKasy XuBoTa ofabpaHUX MNecHUKa Yy
LEeNVMHN je WCTOPWUjCKM KOHUMNMpaH. OH OMCeXHO U TemMes/bHO
npegoyYyaBa KOHKPETHe MCTOPWjCKe OKOJIHOCTU Koje cy HenocpegHo
yTMUane Ha pasBoOj MEeCHWYKOr Ayxa MojegMHua M HacToju Ada TaKko
YCNOCTaB/bEH C/ied AOCNefHO MPUKaXe A0 Kpaja. Hberosa Hamepa je aa
CBAKO MECHMYKO OCTBApEH€ WMCTOPMjCKM KOHTEKCTyasin3yje — jaCHUM
OC/IMKaBakbeM OKOJIHOCTU pesieBaHTHMX 33 HAacTaHaK W ayx Tor gena —
npe Hero LWTO NPUCTYNM YHYTPALHO] KHUMKEBHOKPUTUYKO] aHANM3MN.
Mopen Tora, oH ce M3HOBA Bpaha MAEjM MUCTOPUjCKOr PenaTtmsMama,
Kojom Hajuewhe KpWUTUKyje WAM onpaBgaBa CTBapasayke MoOCTynKe
NnecHWKa Koje pa3maTtpa. Mako cy TM KOMeHTapu CrnopaguyHu, OHU
OfCNVKaBajy Herosy Beh YBPCTO yTemesbeHYy CBECT O CYLUTMHCKUM
acrnekTUma KHUKEBHE UCTOpPUje y OBOM 3pesioM Mepuoay Herosor
JenoBatba.

Y nornassy o , Kaynujesom kusoty” (Life of Cowley) obpasnaxe
LIOHCOH nojaBy Tako3BaHMX ,MeTadU3NYKMX NecHUKA” y EHrneckoj, Koje
cMewTa y cneundumyaH KOHTEKCT 17. BeKa M Kojuma npunucyje
»A0BUT/BUBOCT” (Wit) Kao K/bydHy KpeaTMBHY OCOBUHY, MOA/IOMKHY
ncTopmjcknm npomeHama. OH uUctMye ga je oHa, ,,Kao u gpyre cTBapu,
Mo CBOjOj NpUPOAM NOANONKHA YOBEKOBOM M36OpY, NMpomeHama U y
pPasNMUNTUM BpeMeHMMa MMa pasamnuuTe obamnke” (Johnson 2021, 600).
OBMM Hars1ackomMm Ha AWHAMMYHOCTU WU YCNOB/LEHOCTU CTBapanalTea
pasnnunTum pakTopMma M3BecHor BpemeHa, LIoHcoH nokasyje cBoj Beh
3peo 1 npeunsaH ocehaj 3a penatmemnsam UCTOPUjCKMX nojaea. Takohe
KPUTUKYje meTadusnyKke NecHuKe Aa ,,HUCY yCNewwHo NpeacTaBuIm Uan
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noTaknMm JbyAacka ocehawa.” 3a Hera, OHM HUCY MNUCaAM Kao
,CaydecHUUM Jbyacke npupoae, Beh Kao HeHM nocmaTpauu. [...]
HuxoBa TexHa buna je Aa Kaxy OHO Yyemy cy ce Haganu aa seh Huje
peuyeHo” (602). Na 6u noTkpenuo oBaj BpeaHOCHW cya, LloHcoH ce
MOHOBO OC/Makbd HA UCTOPUjCKU PENaTUBM3aM Kao K/bYYHM aprymeHT:
nojaBa Kojy onucyje Aecuna ce ynpaso y TOM UCTOPUJCKOM TPEHYTKY U
KapaKTepPUCTMKe Koje je nmonpumuaa nocneguua cy NpoMeH/bMBOCTU
cpeanHe u sbyam Tor foba.
Mako He npoayb/byje 0By UCTOPUjCKY aprymeHTaumjy (Ha npumep,
He ynywTa ce y nofemMuKy 3awTto cy baw y 17. Beky y EHrneckoj
OKONHOCTU Bune Takee), LIOHCOH ce y KacHujem aeny UCTOr norias/ba
MOHOBO OC/Matba Ha WCTOPMUJCKM penaTMBM3am MNPUINKOM KPUTUKe
Kaynujese noeme fasuduje (Davideis). HberoBa nspaxeHa uctopujcka
OCEeT/bUBOCT [0/1a3n [0 MyHOr M3parkaja Kafa yKasyje Ha CI0XKeHOCT
afeKBaTHOT NpMKasa bubaunjckux anyHocTn n gorahaja, wro Kaynm Huje
MMao y BMAY AOK je CTBAapao CBOje OMCeXHOo aeno. LloHcoH cBoj cya
TeMe/bW Ha COMNCTBEHOj YMTANAUYKOj MHTEPNPETALLM]N CAKPAHOT TEKCTa:
He paan ce camo o Tome ga ¢aHTasmja U M3MULL/bAHE
[fiction] rybe edekaT; uMTaB Taj CUCTEM KMBOTA, LOK je
TEeOKpaTuja jow 6maa BUA/bUBA, MMA TAaKO PA3/IMYUT U3FAesn o4
CBUX APYrMX NPUKasa JbyACKMX pafrbM, TaKo Aa uuTanal,
Ceeme krnoueze [Sacred Volume] rnega Ha tby Kao Ha ocobuT
Ha4YMH nocTojakba nNocebHe BpcCTe JbYACKOr poda, Koju je
KMBEO M 0EeN10Ba0 Ca HEU3PELMBUM MAHUPMMA; Mpema TOMe,
TELUKO je YaK M MaLTK A3 Hac foBeae Y CTakbe OHMX YMnja Npuya
je ucnpuyaHa, 1 cammm TMM HuxoBa cpeha u Tyra He mory ce
JTAaKO YCBOjUTU, HUTK CE HaLLA MaXKHa YECTO MOXKe 3a0KYMUTK
6110 Ynme WTO UX 3agecu (631).
3a pa3InKy oA cBojera CyHapoAHMKa, LIOHCOH noKkasyje jacHy ceecT
0 HecarneauBoj BPEMEHCKOj yaa/beHoCcTn bubnunjckux gorahaja, Koja
YyC/OB/baBa 3a CaBPEMEHOr YOBEKA TELWKO CXBaT/bMBe obuyaje u
obpacLe noHawara. YNpaBo 0BO UCTMYE Y KOHTEKCTY OWTpe KPUTUKE
Kaynuja, Koju ce, npema HErOBOM CxBaTakby, HEMNPOMULL/LEHO
NPUXBaTMO W3y3eTHO 3aXTEBHOI 33JaTKa Aa YMETHWYKU TemaTusyje
KOCMOTOHMjcKe nMKoBe u porahaje. HaBegeHn opnomak ceegouum o
LloHcoHoBOM WucTaH4yaHOM ocehajy 3a CNOXEHOCT W Pa3sHOMKOCT
YOA/bEHUX UCTOPUjCKUX Mepuoga. 3a pasaunky o BopToHa, oH yecto
HanywTa TEeCHe KAacUUMCTUYKE OKBMpEe M, ocnarbajyhu ce Ha cBojy
LWMPOKY INTEPaAPHY epyanunjy, LOHOCU BP0 O4MEPEH KPUTUYKM CYA,.
YcnewHy Tematmsauujy 6ubnunjckmux nnMkosa u gorahaja y geno je
CNPOBEO HEFOB CYHapPOAHUK MUATOH, Kome LIoHcoH noceehyje noce6Ho
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nornasme y MKusomuma necHuka (Life of Milton)”. Csect o 3Hauajy
WCTOPWjCKOT penaTneMama oBae ra, MehyTnum, Huje cnpeynna ga oBom
BE/IMKOM MECHUKY 3aMepu Ha ,MyPUTAHCKOj CypoBOCTU MaHupa” (652).
Mpempaa ycpeacpeheH Ha onwty 6uorpadpujy MwuntoHa, LloHcoH
OETa/bHO aHanM3upa OKOJIHOCTM MO KOojuma je HacCTana Herosa
enoxasHa noema Msz2ybroeHu paj (Paradise Lost), nocebHo umajyhu y
BMAY NOTOPLUAHO 34paB/be NecHMKa y Tom nepuogy. Mpu Tome npuaaje
3Hauaj 3anaxampy Aa je y MUNTOHOBO Bpeme ,,NpeBnasaBasio MULL/bEHE
Aa je ceeT y ¢a3m ogymmparead” y nornesy npupoaHOr OKpYKera, WTo
ce HeraTMBHO 0APasu/Io Ha YMETHMYKO cTBapanawTeo (672). Maaa je
JIMYHO BMO CKenTUYaH Npema 06jeKTMBHO] BaAIMAHOCTM OBe aHanoruje,
LIoHCOH npwaaje BenWKy BaXHOCT Npuankama Tor foba. CanuaH
aprymeHTaTMBHM TOK NpUMerbYje U Kaga, onosprasajyhu tBphera aa je
UszeybroeHu paj vmao cnaby noyeTHy peuenuujy, 3ak/bydyje ga cy
»AOMULL/BATOCT U KHUMKEBHOCT BMAM HA CTPaHW KpasbeBCKor Asopa”,
Aonajyhu ga ,,0HM Koju Hemajy Moh a 0 MUHYAMM BpeMeHWMa cyae
ApYKYnje Hero Ha OCHOBY CBOI, yBeK Tpeba Aa cymhajy y cBoje
3aKk/byuke” (676). dasbe, OH nctuye aa cy y MUATOHOBO Bpeme /byau
nocsehnBann marbe BpemMeHa YnTakby, WTO NoTBphyje YntbeHNUoM Aa
ce y nepuogy usmehy 1623. n 1664. rogmHe objaB/beHa cBera ABa
nsparba Lekcnuposux agena (675). CBe oBe nojeAMHOCTU benexu
LloHCcoH y ayxy cBor gyboKor yBepera Aa ,UcTopuja cHabaesa nucua
pyaAMMeHTMMa npunoBedara, Koje OH YyHanpehyje wu y3Bucyje
niemeHMTomM BelwTUHOM” (688). Mako He MoBesyje AMPEKTHO Bpeme
HaCTaHKa Noeme U tbeHe pagre, LIOHCOH He rybu u3 Buaa KOHTUHYUTET
ONWITE M HaUMOHANHE KibMXKeBHe Tpaguumje, uctniyhn aa MuntoHos
MarHym onyc ,Huje Hajseha encka necma camo 3aTo WTO Huje npsa”,
OAHOCHO Aa cy ,kerosa nopehera marbe 6pojHa anun BULLIE PA3HOIMKA
HEero Koj, HheroBux nperxoaHuka” (702, 694). Y osom cnyyajy, Heros
NCTOpU3am [0/1a3n 40 M3parkaja ynpaBo Yy MPAKTUYHOj KPUTMLM, Koja
npescTaB/ba CPXK HErOBOT Kb UMKEBHOT Ae/10BakHba.

Mpukasyjyhu ,MNoynos xusot” (Life of Pope), LloHcoH ce
npeBacxogHo ycpeacpehyje Ha Bp/1Io KOHKPETHE UCTOPWUjCKE OKOTHOCTH
— npe cBera NoauTUYKe, GpUI030PCKE U KHUMKEBHE HeEcyrnacuue u
nonemmke usmehy [Moyna W HEroBMX CaBpeMeHWKa — Koje cy
HenocpeaHo yTULANe Ha HaCcTaHaK HajMo3HATUjUX Aena OBOr 3HAYajHor

7 MHaye MNONPUAMYHO oOlITap Yy CBOM KPUTMYKOM npuKasy MwunTtoHose
6uorpadmje, LIoHCOH Beoma BMCOKO ouemyje BpeaHocT M32ybreeHoz paja.
Ycnex Tor pgena, u3mehy ocCTanor, nNpuRUcyje BENUKO] KOJAMUYUHM
,»aKyMy/iMpaHor 3Haha” Koje je ,,npepaano ym”, a ,,y3Bucuia maliTa” necHuKa
(696).
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eHrneckor necHuka goba npocseheHoOCTN. My OBOM TEKCTY TeXULITE
LIOHCOHOBE KpPUTUKE MO4YMBA HaA LWTO jaCHMjEM M TeEMEe/bHUjeEM
npeAcTaB/batby, MO HEroBOj OLLEHW, pesieBaHTHUX OKOAHOCTM 3a
MoynoBo cTBapanaWTBO Yy UEAWHW, NPU YeMy He 3aHemapyje HMu
NPUBMAHO cnopeaHe AeTasbe. MehyTUM, OH HU Yy jeAHOM TPEHYTKY He
noctaje HenoTpPebHO CUTHWYAB Yy MNpuUAAaBatby 3HaYaja KOHKPETHUM
6uorpadpckMm UunkbeHuuama. HanpoTus, BpesHOCT TUX UMbEHMLA
ornepfa ce y TEXXUHU U CHa3u HEroBUX KPUTUYKMX CYA0Ba, KOjU yNpaBo
Ha OCHOBY HMWX [,00Mjajy Ha yBep/bMBOCTU. Tako, Beh Ha CaMOM NOYETKy
0BOr 0fie/bKa, LIoHCOH NpoHanasu gyxosHy nose3aHocT namehy Moyna
n [ApajoeHa, uctnuyhmu BaKHOCT Kojy je [pajaeH umao 3a [oynos
[AYXOBHU M YMETHUYKM pPa3Boj — LUTO je XxMnoTesa Kojoj he ce Bpatutn y
3aBpLWHUM AeN0BUMa 0BOT oAesbKa. Ha noyeTky uctmude oH aa je Moyn
ybp30 3anasmo [lpajaeHoBO CTUXOTBOPCTBO, Koje je 3a
tera 6mno ysop Koju Tpeba M3yyaBaTW, M CTEKAO je TaKBO
nolwToBarbe Mpema CBOME y4yuTes/by Aa je ybeamo jegHor
npujate/ba ga ra ogseAe Yy roCcTMOHUUY Kojy je [AdpajaeH
nocehnsao, 1 61U0 My je Aparo WTo ra Tamo Buaun. lpajaeH je
ympo 01. maja 1701. roanHe, geceTak gaHa Mpe Hero Wwro je
Moyn HanyHWO ABaHaecT roAnHA, Te 0Baj Mopa Aa je Beh Tako
paHO OCETUO CHary XapMoHWje, ap reHuja. [...] Tepauo je aa
je nmoesujy Hayumo og [pajaeHa, Kora je, Kag roa My ce 3a 10
yKasana npunauKka, 6e3pesepBHO XBa/sMO TOKOM 4YMTaBOr
JKMBOTA; U MOXAa O ce HeroB KapakTep MOorao goHekne
OC/NMKaTK, Kaga 6u ce ynopeamo ca herosum yuymtesbem (705).
JepaH opf HajpeunTnjux npumepa LloHcoHoBOr uMcTOpMjCKOT
CTQHOBMIUTA jaB/ba Ce Y Herooj oabpaHu [Moynosor npesoAa
XomepoBse Mnaujade op KpUTUYapa Koju Cy My 3aMepanu a He NPeHoCcu
OPUIMHANHY CBEXMHY M AyX aHTUYKOr MecHUKa. LIoHCoH, mehytum,
cKkpehe na)Kwy [a, MAKO ce OBaKBa npumenba Ae/IMMUYHO MOXKe
NPWUXBaTUTK, NPe HEero LWTO Ce AOHEece BPeAHOCHWU CyA, HEOMXOAHO je
carnegatu ,,npupoay jeaMka” Ha Koju je aeno npeseaeHo, Kao 1 octane
oanydyjyhe unHuoue: ,, 061K Hawer meTpa” u, U3HAZA CBera, ,MPoOMeHe
Koje Cy OBe XwW/bafe roAMHA YYMHUAE Yy HauMHYy KMBOTA M HAaBMKama
MuUwsbera.” Kao nocebHo yneyaT/bmB npumep LIoHcoH HaBoam
Beprununja, Koju je, MaKo je nNucao Ha jesnky 6aMckom XomepoBOM,
youMro Aa je ,CTarbe CBeTa TO/IMKO MPOMEHEHO, a 3aXTEB 33 e/leraHunjom
TonAnKko nosehaH”, ga ce MoOpao 3HATHO YAA/bUTU Of, OPUTUHAIHe
HenocpeAHOCTM CBOra y30pa.
M3 oBux 3anaxarba LIOHCOH M3BNauM jacHy OTMYKY KOHCEKBEHLY:
»Y TNpouecy yyera, CBM NUCUM NPBOOUTHMX Hapoaa 6buam cy
jeAHOCTaBHM; cBaKo p[oba HanpegoBaso je y eneraHumju. JegHo
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nobosbluarbe yBEK OTBapa MyT APYFrOM, M OHO LWITO je 6MN0 KOPUCHO
Beprununjy noctano je HyxkHo Moyny” (783). Mako je oBaj cyg oceTHo
WMHTOHMPAH MNPOrpPecUBUCTUYKOM JIOTUKOM HeoKnacuumsma, LIoHCoH
cBojy anonorujy NMoyna ytemesbyje ynpaBo Ha UCTOPUjCKM CEH3NOUAHOM
W aprymeHToBaHom npuctyny. Mpu Tome nogceha ga je Moyn ,,nucao 3a
cBoje goba n cBojy Haumjy”, Te je cTtora ,3Hao ga Mopa NpuaaroauTu
canke u oceharba opurMHanHor ayrtopa”, 36or 4yera je ,nocTurao
rpaLmMo3HOCT, a/un je M3rybmo HewTo of y3suweHoctn” (784). Y cknaay
C PaHUjUM NPUMEPMMA, N OBAE je UCTOPUjCKU penaTnBmnsam y GyHKLMjU
onbpaHe cTBapasavyke YHWKATHOCTM BEIMKOT MECHWKA, Kojy LIoHCcoH
oLetbyje YHYTap peasHor KyATYPHO-UCTOPMCKOT OKBUPA.

Hberos HarnalweHo MCTOPWjCKM aHAZMTUUKM MeToh A0Na3n Ao
n3pakaja U y 3aBpLUHMLLM OBOT MOraB/ba, rae — NoBogom BopToHosor
nutarea: ,[a am je Moyn 61o necHMK?” — LIOHCOH Npeanake KpUtepujym
33aCHOBaH Ha ONLUTEM KHoUKEBHOUCTOPMjCKOM KOHceH3ycy. OH no3sumea
Ja ce ,nornefa Ha cajalke Bpeme M Hasag Ha npowno”, Te ga ce
,MICMNTa KOME je rnac YoBeyaHCTBa HaMeHWOo BeHal, noesuvje” n ga ce,
Haj3aj, ,aHann3upajy UxXoBa Aena v HaBedy tbuxosa TBphewa.” Tek
Taga ,lMoynoBe npeteHsnje Buwe Hehe 6buTn goBoheHe y nuTare”
(790). OBuM 3aBpWHUM cyaoM LloHcoH jow jegHom noTtephyje aa je
KHo MXKEBHOMCTOPM)CKM MPUCTYN K/byYaH 33 pa3ymMeBatbe, BpeAHOBaHE U
apupmaLmjy necHUYKe BEANYNHE.

4. EHrnecka KibuxKeBHa ucropuja y 18. seky

MpeTxoAHO MPUKa3aHO UCTPaXKMBake, OrpaHUYeHo Ha ogabpaHe
MCKa3ze M MEeTOAOJ/IOWKEe NPUCTYNe W3 HajBaXKHUjUX Aena AaBojuue
K/bYYHUX KpUTUYAPa, NOKA3ano je y 3HaTHOj Mepu pa3BujeHO UCTOPUjCKO
yyno y EHrneckoj apyre nonosuHe 18. Beka. OnwTe y3eB, reHesa
KHoMXKEBHOMCTOPM)CKOT pa3Boja MOXKe Ce NPaTUTU O CPeAMHE Na CBe A0
nocneammnx AeLeHurja oBOr nepmoaa, Kaaa ce Koz soaehmx KionKeBHUX
YMOBa OBE 3eMJ/be MUCTOPMjCKA CBECT Yy Be/IMKoj mepu Beh yobanuuna.
MaKo jow yBeK HMje NocTojasna CMCTEMATUYHO OCMULL/bEHA HALMOHANHA
KHoMXKEeBHA UcTopuorpaduja, y OKBUMpPY NocMaTpaHOr nepuosa jaB/bajy
ce BaXKHe TeHAeHuunje 06HOB/bEHOT CXBaTakba HaLMOHA/IHE KHbUMKEBHE
UCTOpMje N UCTOpMje YoBEeYaHCTBa yonwTe. Te TeHAEHUM]e Cy KOA, HEKNX
Boaehux KrbuKeBHUX ayToputeTa EHrnecke, nonyt BopToHa v LloHCOHa,
M3parkeHe y pasINiymMTUM KOHTEKCTMMA U PasINYUTUM PETUCTPOM, anu
UM je Kpajibu edeKaT BOAMO Ka UCTOM LiM/by — NPUNPeMarby Temesba 3a
MOCTENEHO KOHCTUTYUCabe KhbMMKEBHE UCTopuorpaduje y  Ayxy
npeapomMaHTU3Ma.

Y nopehery ca CBOjUM KOHTUHEHTANHUM cyceamma, EHrnesu cy 3a
TaKaB MoAyXBaT MManW WM3BECHY NPeaHOCT, umajyhu y Buay HMXoB
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cneundmryaH reorpadcKkm NoM0XKaj Koju UM je Kpo3 Behu geo nctopuje
obe3behnBao penatMBHy M30/10BAHOCT M E€KOHOMCKM MpPOCHepUTeT.
Tokom 18. BeEKa MOF/IM Cy ce N03BaTW Ha AYry HAaUWOHANHY, KYATYPHY U
Kb MXKEBHY Tpaauumjy, Koja je nocebHo 3abancrtana TOKOM peHecaHce 1
6apoka. Crora je Tomac BopToH Beh cpegMHOM BeKa MPeno3Hao
notpeby 3a HaUMOHANHOM KHMUKEBHOM MCTOPMjOM W NPUXBATUO Ce
ambuuMo3HOr 3a4aTka 4a CBOM HapoAy nofapw TakBo Aeno. tberos
BMLIETOMHW MOAyXBaT Mcmopuje eHaneckoe rnecHUWMmMaea npeacTaB/ba
00 TOr TPEHYTKA HajoNCeXHUjU U HAj3HAYajHMjU NOKYLAj Aa Ce CAYUHMU
NCTOpPWja Kb UMKEBHOCTU eHrneckor Hapoaa. OoaunKyjy ra jacHa ayTopcka
Hamepa M NPOMMUL/bEH METOAOJ/IOWKM MPUCTYN, Y OKBUPY Kojer je
BopToH cucTematnsoBao obMmHy rpahy ocnarbajyhm ce Ha KoHuenT
JINHEApPHO NpPOrpecuBHOr pa3Boja, KOjU ce, y CKAady ca JIOTUKOM
NPOCBETUTE/LCTBA, OABWja 04 BapBapcTBa Ka yrnaheHocTn, a HajjacHuje
ce ogpa)kaBa Yy KHWXKEBHOM je3anKy W APYWTBEHUM MaHUpUMa.
BopToHOBO pgeno npeactaB/ba  3HayajaH MOMaK y OAHOCY Ha
OOMMHAHTHO  HeoKnacuMyapcko Buhere  KibUMKEeBHE  UCTopUje,
OFPaHMYEHO HA aHTUYKe y30pe, YMMe OBaj HAyYHWK OCBeT/baBa NyT
pa3Bojy HaLMOHa/He KibUKeBHe nctopuorpadumje. Hberos HajBarKHUjU
JonpuHoc, mehytum, ynotnywyje M Hagorpahyje Heros 3HayajHuju
caBpemeHuK — Cemjyen LIOHCOH.

LloHCcOHOB wncTOpM3am npencTaB/ba HEPACKUAMBM [E0 Herose
CBECTpaHe KHWKEBHOKPUTUYKE [enaTHOCTM, Koja je obenexwuna
eHrnecky auTtepapHy cueHy 18. Beka. Mako Ha npswu nornaeq Herosa
KpUTUKA Jenyje yTemes/beHa y HeOK/IaCM4apCcKMm Hopmama, LIoHcoH cBa
CBOja KPUTMYKA pa3maTpakba 3aCHMBA Ha 6OraToj KibUKEBHOj epyanumjn
Y KOjOj UCTOPWUJCKU YBUA, MMA LEHTPANHO MECTO, WTO ra M3aBaja o4
6pojHNX caBpeMeHMKa. Hajnpe, LIOHCOH pocnegHo npumerbyje
UCTOpWjcKN  penatueusam, noacehajyhn ceoje uuTaoue pa ce
KPUTEPUjYMWN CaBPEMEHOCTU He MOFYy ONaKO MPUMEHUTM HA [ABHA
pa3fobsba. Mako y CBOjMM TEOPUJCKMM pasmaTparbMma ecTeTuke U
KOMMNO3ULMje 4YecTo OcCTaje BepaH HeoKAacuuusmy, WUCTOPUjCKU
KOHTEKCT je 3a Hera Temesb CBaKOr gena — W, WTasulle, OCHOBHA
NPeTnoCTaBKa BasbaHe KpuTuKe. OBO ce HajjacHMje ornena y Herosom
KanutanHom peny Musomu necHUKa, Koje npeacTaB/ba BpXyHal,
HEroBOr KhUMKEBHOMCTOPMJCKOT aHrakmaHa. Mako ¢okyc osor gena
YMHe Ouorpaduje necHUKa, LUENOKyNaH MPUCTYN KOHLMNUPaH je
N3pasnTo WUCTOPMjCKU. LIOHCOH Hajnpe Temes/bHO M3narKe KOHKpeTHe
NCTOPMjCKEe OKOTHOCTM Y KOjUMa je HEKO NECHUYKO Ae/10 HacTano, Yynme
CTBapa NpeaycnoB 3a KPUTMYKY aHanau3dy. Yak u Kaga He rosopu
HenocpeaHoO O UCTOPUjU KHbUKEBHOCTM, LIOHCOHOBA KpuTUKa obunyje
uctopujckom ceewhy U KOHTeKCTyanusaumjom. Heros ponpuHoc
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6yayhoj pomaHTMYapcKoj nctopmorpadmju ornesa ce ynpaso y OBOM
meToaonoWwKom npuctyny®. [la uctopumjcka KoMnoHeHTa Kog, LloHcoHa
HUWje TeK cnopaanyHa nojasa, NOKasyjy U HEroBW OCTaan Pafosu — NonyT
lpedaosopa LLieKcnnpoBMm Aennma, rae UCTOPUjCKUM penaTtuBU3MOm
6paHN ApamcKOr BefMKaHa Of, HEraTUBHWUX KPUTUKa, MAW PeyHuka
eHas1ecKoe je3UKd, y KojeM ANjaXPOHUjCKM NPUCTYN YUHU METOAO/IOLIKM
Temesb. McTopumjcka cBecT npoaupe U y reroe 6pojHe KpUTUUKe
npunore objas/bMBaHe Yy  YrAeAHUM  EHIJIECKUM  KtbMMKEBHUM
Yyaconmcmma.

HanocneTtky, moxe ce TBpAnTM aa cy BoptoHoB u LIoHCOHOB pag, Ha
Nnosby KibUXKEBHE UCTOPUje NpeacTaB/banun 3HaYajaH UCKOPaK y Of4HOCY
Ha [AoTajalwme CXxBaTake AuMTepaType, NOCTAaBMBLUM YBPCT Temesb 3a
Ja/bM  pa3BOj HaUMOHa/NHe KhUXKeBHe ucTopuorpaduje. Homxosu
nojeaMHauYHN YBUAW, aNn U LLeNOBUTA AeNa Koja cy OCTaBMAM U3a cebe,
03HAYMAM CYy TNpPEKpPeTHUUY Y HauMHy carnejaBatba KhbUXKeBHe
NpowWaocTn. HKUXOB WUCTOPUJCKU aHFa*KMaH, Mako nopg yTuuajem
NMPOCBETUTE/bCKOT  AyXa, aHTULMMMPAO je MEeTOA0/I0WKe MOCTaBKe
poMaHTU3Ma. YNpaBo y TOM, HOBUM ceH3Mbuantetom o61MKOBAHOM
nctopujckom npuctyny, byayhu pomaHtnyapm — npe caux Bopacsopt u
Konpuiy — Hanase AyxOBHM OC/IOHAL, 3@ COMCTBEHO CTBApanaliTBO Y
KOjeM MWCTOpUjCcKa KOMMOHEHTa MMa HarnalweHy ynory (nocebHo vy
BopacsopToBOMm yTHLajHOM lIpedaosopy Jlupckum 6anadama). 3aTo cBa
Aa/ba UCTpaxmBarba y 061aCcTU eHrecke, Ma U eBPOMCKE KrbUKEBHe
nucropmorpaduje, He CMejy NPECKOYMTM 3Ha4yajaH [OMPUHOC OBe
ABOjuLLe NPOCBETUTE/bA.
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ENGLAND’S CONTRIBUTION TO LITERARY HISTORY IN THE EIGHTEENTH
CENTURY

This paper examines the perspectives, insights and judgments of Joseph
Warton and Samuel Johnson concerning both literary history and historical
thought more broadly. Recognised as leading critics of the English literary scene
during the Enlightenment, Warton and Johnson are particularly relevant to this
study for two main reasons. First, their reflections on literary history anticipate
the later Romantic conception of the discipline as a dynamic and evolving
process — an understanding that contrasts sharply with the prevailing
Neoclassical view, which regarded literary history as confined to the
authoritative models of ancient Greece and Rome. In this respect, both critics
may be seen as transitional figures whose ideas helped prepare the intellectual
ground for a more historically conscious literary criticism. Second, both authors
produced significant works in the field of literary history, which are analysed in
detail in this paper. These texts not only engage with the literary achievements
of past writers but also demonstrate an emerging sense of literary development
over time. From these works, key historical insights are identified and
discussed. Based on this analysis, the paper offers a general assessment of their
contributions to the development of literary history.

According to the renowned literary historian and critic René Wellek
(1903-1995), both Thomas Warton and Samuel Johnson reached the height of
their literary output at a time when historical consciousness in England was still
emerging. In the latter half of the eighteenth century, their works contributed
significantly to reshaping the prevailing Neoclassical understanding of literary
history. Warton, for instance, published Observations on the Fairy Queen of
Spenser (1754), which laid the foundation for his seminal work, The History of
English Poetry (1774-1782). At the time, this was considered the most
comprehensive study of national literary history in England.

Warton’s central aim was to trace the development of English poetry from
the Norman period to the present, conceptualising it as a linear progression
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through three broad stages: the primitive, the imaginative and a final stage that
synthesised imagination and reason. He viewed literary history as evolving from
the barbarism of earlier periods toward the refinement and polished manners
exemplified by the Elizabethan era. For Warton, the Enlightenment of the
eighteenth century represented the pinnacle of literary and cultural
sophistication, a quality reflected in the language of its most exemplary works.

Although Warton’s critical views were largely shaped by Neoclassical
principles, particularly in their emphasis on literature’s social dimensions, his
choice of subject matter, methodological rigour and the scale of his scholarship
marked a significant contribution to the emerging field of national literary
history. Rather than merely compiling a vast body of material, he structured it
according to a coherent vision of linear historical development — a guiding
principle in his research. As such, Warton stands as a foundational figure and
early catalyst in the development of English literary historiography, although an
even more decisive impetus came from his prominent contemporary, Samuel
Johnson.

Johnson stands as a central literary figure of English Neoclassicism. While
his literary views are rooted in the intellectual traditions of the period, they are
not confined to Neoclassical doctrine. His critical insights derive from a
combination of broad scholarship and penetrating wit, and are underpinned by
a well-developed historical sensibility. This historical awareness is most clearly
reflected in his major works, including A Dictionary of the English Language
(1755), Preface to Shakespeare (1765) and Lives of the Poets (1779-1781).

In his approach to literary history, Johnson diverges in significant ways
from many of his contemporaries. His numerous observations on literary
historiography, informed by historical relativism, are not merely the byproducts
of a sharp intellect. Rather, they reflect a coherent understanding of history as
a continuous and dynamic process, with each literary period shaped by its own
specific context. From this perspective, Johnson often invokes historical
relativism to defend certain authors — most notably Shakespeare — against rigid
Neoclassical criticism. He argues unequivocally that Enlightenment-era
principles of criticism cannot be applied universally to works from earlier
periods. These views are not limited to Johnson’s major writings; they also
appear in many of his shorter critical essays, such as those published in the
Adventurer. A central tenet of his argument is that history is not a static record
of the past, but a dynamic and evolving phenomenon. This ongoing change is
evident in language, culture and literary production.

Johnson’s historical perspective also informs the methodology of his
Dictionary. He emphasised the value of a diachronic approach to linguistic
research, recognising that language evolves over time. In the preface to the
Dictionary, he stresses the oral origin of words and the variation in
pronunciation among different speakers. This insight, which anticipated
important principles of Romantic poetics in the early nineteenth century,
helped him explain the emergence of dialects and regional linguistic
differences. The Dictionary thus demonstrates that Johnson’s historical
sensibility extended beyond literary criticism to include his work in linguistics.
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This does not mean, however, that Johnson abandoned his Neoclassical views.
He still holds to many of its main tenets and, similarly to Warton, believes in a
linear progression when it comes to the development of English. As the
language progresses through time, its words become more polished, which for
him represents a cultural improvement on a national level. But he does not
allow Neoclassicism to limit his views by showing awareness for consistent
change brought about by numerous social and other factors.

Johnson’s historical sensibility is fully realised in his magnum opus, Lives
of the Poets, a work that, despite its biographical focus, may be regarded as a
contribution to literary historiography. In it, he offers a comprehensive account
of the historical circumstances that shaped the lives and works of the poets that
he examines. His method involves presenting a detailed historical context for
each poet’s oeuvre before engaging in critical commentary on the language and
structure of their works. At times, Johnson employs a form of historical
relativism, either to excuse perceived flaws in a poet’s work or to shed light on
obscure or difficult passages. Although his historicism may appear subordinate
to his Neoclassical aesthetic principles, a historically informed perspective
permeates the entire volume. His principal aim is to furnish essential
biographical and contextual details in order to establish a solid historical
foundation for literary analysis. For instance, in the chapter “The Life of
Cowley”, Johnson discusses the emergence of the Metaphysical poets in
seventeenth-century England, emphasising the unique historical circumstances
that gave rise to this poetic movement. He argues that the distinctive qualities
of these poets were deeply rooted in the particularities of their time, which
enabled them to express themselves in ways that diverged from their
predecessors. Johnson ultimately contends that their immediate historical
milieu was a decisive factor in their development. His historical awareness is
also evident in his critique of Cowley’s Davideis, a poem that incorporates
Biblical themes. Acknowledging the temporal and cultural distance between
Cowley and the world of the Bible, Johnson highlights the inherent challenges
faced by poets who attempt to represent such remote and complex subject
matter.

This historical context was well understood by Milton, whose major work
Paradise Lost was highly esteemed by Johnson and whose life is treated in detail
in the section titled “The Life of Milton”. While the primary focus of this chapter
remains biographical, Johnson also undertakes a careful examination of the
historical circumstances in which Paradise Lost was composed, identifying the
prevailing spirit of the age as a formative influence on Milton’s creative vision.
By citing various pertinent historical factors, Johnson articulates his firm belief
that history provides writers with the foundational material from which their
works emerge. Moreover, he demonstrates an acute awareness of the
continuity of literary tradition by comparing Paradise Lost with classical epic
poems of earlier eras. This comparison represents a notable instance in which
Johnson employs historical reasoning as a tool of practical criticism.

Johnson’s capacity to employ historical evidence as a foundation for
literary criticism is particularly evident in “The Life of Pope”. In this chapter, he
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offers a detailed examination of the poet’s political and philosophical milieu,
identifying it as a crucial influence on Pope’s major works. Consistent with his
broader critical method, Johnson emphasises the importance of contextualising
literary production by providing as many relevant historical details as possible
before proceeding to textual analysis. Furthermore, Johnson establishes a clear
line of literary-historical continuity between Dryden and Pope, asserting that
the former exerted a decisive influence on the latter. This relationship
constitutes one of Johnson’s central theses regarding Pope, and he returns to
it repeatedly throughout the chapter. He notes that Pope, even in his youth,
was deeply influenced by Dryden and consciously sought to model his poetry
on that of his predecessor — an influence Johnson deems essential to
understanding the formation of Pope’s poetic identity. The chapter also
illustrates Johnson’s use of historicism and, more specifically, historical
relativism in his defence of Pope’s translation of Homer’s /lliad. Responding to
critics who claimed that the translation failed to preserve the original’s
authenticity, Johnson partially concedes the point but argues that these
assessments often neglect crucial historical considerations. He highlights the
vast temporal and cultural distance between Homer’s era and that of Pope,
emphasising that significant changes in language, customs and literary
expectations inevitably shaped the translation. These differences, Johnson
argues, do not diminish the work’s literary value. Finally, Johnson addresses the
provocative question raised by Warton — whether Pope deserves to be
regarded as a poet. Johnson firmly asserts Pope’s status, but once again anchors
his defence in historical reasoning. He urges his contemporaries to adopt a
historical perspective and investigate who has been considered a poet
throughout different periods, and for what reasons. In Johnson’s view, the
resolution of such questions lies in the combined application of historical
research and practical criticism.

As this paper has demonstrated, the work of both Thomas Warton and
Samuel Johnson played a pivotal role in cultivating historical consciousness in
England during the latter half of the eighteenth century. Despite their
adherence to certain Neoclassical principles, both scholars laid a substantial
historical foundation for literary studies, producing works of enduring
significance. Warton, in particular, recognised the importance of constructing a
national literary history — an undertaking that directly influenced the
development of later scholarship in the field. Johnson, for his part, employed
historicism as a central methodology in both his linguistic and literary
investigations, consistently grounding his critical judgments within a historical
framework.

Both writers relied on historical relativism in their major works, a practice
that enabled them to adopt a broader perspective on literary history and to
offer more nuanced, contextually informed critiques of individual texts. More
broadly, their historicism was shaped by a belief in the linear progression of the
English language, literature and society over time. Their principal writings
reflect a deep respect for history, through which they transcended the
limitations of rigid Neoclassicism and advocated for a more dynamic and
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historically rooted understanding of literature and literary tradition. In doing
so, they helped lay the groundwork for the emergence of literary historiography
in the subsequent century. Their influence extended well beyond their own
century. The Romantics, particularly Wordsworth and Coleridge, inherited their
concern with the historical and cultural foundations of literature.

Keywords: literary history, historical relativism, historiography,
Neoclassicism, Enlightenment



