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Abstract: The formation of the cultural identity of individual nations did not
follow the same pattern because the broad spectrum of events and stimuli that
determine culture and identity ensures that cultural diversity is shaped not only
by geographical, political, and social conditions but also by accepting these
conditions and accepting oneself in these conditions. This aspect allows us to
address the multi-layered cultural features of the Belarusian cultural complex
based on literary texts reflecting the defining periods of the constitution of
Belarusian individuality. The starting point is the phenomenon of the so-called
tuteishasts (local affiliation), which appears in Belarusian literature (and culture
in a broader sense) as an attitude guaranteeing a safe position between foreign
ideologies and their influence. Existing and own interpretative findings are
confronted with theories about the importance of ethnicity and the national
identity of modern nations. We perceive self-identification as the specific
essence of national identity. The awareness of belonging to a particular culture
and accepting the environment’s expectations is part of the group identity, a
combination of personality and group. Its feature is the sharing of specific social
and cultural characteristics. It is gradually being built, developed, and best
identified in contact with foreign culture, which allows us to use literary texts
as a basis for interpretative explanations of the foundations of national identity
in the Belarusian context.
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1. Introduction

Vasyl Bykav, in his essay Rozhovory o Bielorusku (Conversations on
Belarus, 2005), among others, wrote that the patriotism of a large nation
would inevitably turn into chauvinism or imperialism, and the patriotism
of small nations is typical of the focus on survival among other nations.
The question of the survival of Belarusians between East and West is
constantly being updated in many forms — in science, art, and
journalism. However, older and newer publications show that the
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individual processes leading to this state are often evaluated intuitively
and purposefully. At the same time, their conceptual grasp and critical
evaluation based on existing knowledge are absent. Speaking of Belarus,
we are willing to accept the long-standing cultural struggle as a fact
without trying to find objective information that we can interpret (albeit
subjectively) to form an opinion — ours and not that of others — distorted
by stereotypical images.

In stereotypes, Belarus can be described with a few questions: “Is
it true that the Poles invented you? (...) Didn’t the Communists invent
you? (...) Who invented you?”? (Vasiu¢enka 2005: 71). In the history of
Belarusian literature, we find several examples of opposition cultural
relations on the axis of us — they (not us, foreigners) — especially the
delimitation of the so-called tuteishiya from other ethnic groups,
especially from Russians and Poles. The roots of cultural tradition’s
bipolarity and Belarusian cultural features’ bipolarity are related to
geographical or linguistic affiliation and several aspects of social status.
This topic is found in Belarusian literature of national revival and, for
example, in the formation of postmodern Belarusian literature?.

1 “Je to pravda, Ze si vas vymysleli Polaci? (...) Copak vas nevymysleli komunisté?

(...) A kdo vas vlastné vibec vymyslel?“

2 A unique position in the history of Belarusian literature and the cultural
identification process was held by Janko Kupala (1882-1942), who, in his works,
filled the concept of tuteishasts with content understandable to the masses.
Kupala’s drama Tuteishiya (The Locals, 1922) tells about the roots of the
Belarusian national character, the contradictory conditions, and the complexity
of the soul of an ordinary man, one of many tuteishiya inhabitants, “about the
journey from tuteishiya to nationhood”, when people tried to overcome their
narrow-mindedness, petty bourgeoisie, closed-mindedness, and come to terms
with themselves, becoming a nation. The tuteishasts of the heroes of Kupala’s
drama take two forms: on the one hand, it is the extreme adaptability and
“realness of soul” of Mikita Znosak, who can bear everything, and on the other
hand, it is the simple village righteousness of Janko Zdolnikav, who handles
everything in his way, albeit naively. The tuteishasts of Kupala’s heroes is also
critically reassessed as an inability to act, passivity, and negatively perceived
over-adaptability. The symbol of tuteishasts also appears in Kupala’s lyrics; the
use of the term tuteishiya in the poem of the same name can be traced in the
sense of determining social status and national belonging, but also as an
expression of religious affiliation and the relationship of locals to their faith, and
last but not least, language is referred to as tuteishiya. All of these features are
characterised based on comparison to opposition to elements of foreign
nationalities. Kupala forms the axiological system of Belarusians based on
cultural-identifying elements such as national belonging, religion, language,
and all these elements are characterized based on local belonging to a fluidly
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We perceive self-identification as the specific essence of national
identity. The awareness of belonging to a particular culture and
accepting the environment’s expectations is part of the group identity,
which is a combination of personality and group (sharing specific social
and cultural characteristics). It is built gradually, develops, and is best
identified in contact with foreign culture. Even today, in the form of a
cultural stereotype, the question of the position of the Belarusian
language as a second literary language is spread and the image of the
dictatorial president is constantly updated. The public is poorly informed
about the country:

Belarus is today in a similar situation as described so aptly

in his famous essay Milan Kundera concerning the countries of

Central Europe after World War Il — as if it did not exist, it is

“absent” in European political and cultural thinking. One could

almost say that if it were not for the Belarusian dictator and

his excesses, we would not know about this country and its ten

million inhabitants, who, after the enlargement of the

European Union, became our neighbours, perhaps nothing at

all.3 (Havel 2005:8),

which leads us to consider the need to uncover the essence of the
theories of the cultural feature of tuteishasts. The aim of our
considerations is to summarize the knowledge about the theory of
tuteishasts in the existing research. At the same time, we focus our
attention on the Central European interpretative field, suggesting the
perspective of comparing these contexts, or the overlap of research to
other literary contexts that reflect similar issues. Within the framework
of the paper's conception, a theoretical method is used to reevaluate
existing research, interpret the features of tuteishasts in these
researches, and present a perspective on the reception of these features
in other texts reflecting the cultural code.

delimited geographical area, the boundaries of which have changed based on
historical, political, and social changes.

3 “B&lorusko je dnes tak v podobné situaci, jakou popsal tak vystizné ve svém
znamem eseji Milan Kundera ve vztahu k zemim stfedni Evropy po druhé
svétové valce — jako by neexistovalo, je “nepritomné” v evropském politickém i
kulturnim mysleni. Skoro by se dalo fict, Ze nebyt béloruského diktatora a jeho
vystielkd, nevédéli bychom o této zemi a jejich deseti milionech obyvatel, ktefi
se po rozsifeni Evropské unie stali i naSimi sousedy, snad vibec nic.”
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2. Tuteishasts as a cultural feature

The formation of the cultural identity of individual nations did not
follow the same pattern because the broad spectrum of events and
stimuli that determine culture and identity ensures that cultural
diversity is shaped not only by geographical, political, and social
conditions but also by accepting these conditions and accepting oneself
in these conditions. For us, the starting point is the phenomenon of the
so-called tuteishasts — “a mythical localness” which appears in
Belarusian culture as a central (safe) attitude guaranteeing “protection”
from foreign ideologies and their influence. Following this motif, we
have come to texts known, but also those that cover the mask of secrecy
or censorship®. The issue of literary opposition, our — foreign in self-
identification efforts, thus gains a third degree — local (neither our nor
foreign). The monitored opposition is subsequently extended to the

4 The symbol of tuteishiya belongs to the specifics of the Belarusian literature
of the national revival. However, it does not disappear from Belarusian culture
with Kupala, just as the transitional position between the Slavic East and West
does not disappear. In addition to Kupala’s Tuteishiya, the text AdseyHs! wsx
(1921, The Eternal Road) by lhnat Abdziralovi¢ played a significant role in the
identification process of Belarusian nationality. It was republished in Belarus
just in the free period in 1993 as a highly topical work, which brought the
tradition of literary-philosophical weeping to Belarusian literature, but also a
different view and explanation of national revivalist thinking and the possibility
of the development of the nation compared to the contemporary “village”
works. Because of naming the causes of the problems with the national
consciousness of Belarusians, Abdziralovi¢’s work remained on the periphery of
the interest of the representatives of Belarusian culture. In the text,
Abdziralovi¢ thematizes the Belarusian hesitation between East and West and
cites several examples, including, for example, F. Skaryna, thus declaring the
long tradition of this bipolar thinking, as it is already connected with the first
Belarusian intellectuals. Compared to Kupala, Abdziralovi¢ went further in his
East and West cultural-identifying characteristics. A direct link to Kupala’s work
and Abdziralovi¢’s essay is represented by the association of young writers
Tuteishiya, which was founded in response to the need to intellectualize the
Russified Belarusian society at the end of 20™" century, but also as a reaction to
the awareness of cultural belonging to the national literature, whose texts are
the result of linguistic practice and the source of the ideological base of the
Belarusian culture. The ideological basis of the association was expressed in the
Manifesto of the tuteishiya (1987), which, however, was not officially
published. Scholars who have delved deeper into the conception of the
Manifesto have recalled its ideological connection with Abdziralovi¢. (Read
more about a comparison of Kupala - Abdziralovi¢ and the activities of the
Tuteishiya association in the article Slivkova 2022).
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relationship of general national symbolism to authorial (subjectively
interpreted) symbolism.

The search for the forms of the tuteishasts as a cultural feature
between East and West was based on cultural-historical and literary
interpretations of selected works of Belarusian literature with an
emphasis on the depiction of cultural self-identification, as well as
identification with the cultural environment and cultural boundaries.
The result is the identification of other cultural contexts, which are
recorded in the form of national stereotypes, historical, geographical,
and geopolitical boundaries, and other similarities and differences in
neighbouring cultural areas. Literary texts, the causes of their origin, and
their functions co-create the image of national culture. They are
evidence of the stratification of social phenomena leading to the
interpretation of cultural specificities. Understanding of nation and
nationality are initially articulated not in terms of ideology or politics,
but in terms of cultural artefacts and symbols. Moreover, it has already
been proven that the so-called problematic history of literature is a
productive methodological approach to the examination of literary-
historical material, which can provide answers to many other questions
of contemporary literary thinking (Taneski 2021:33). The historical
experience of the individual reflected in the experience of the
community initiates changes in the understanding of specific elements
of culture. It is similar to the effort to create non-traditional features of
national identity and their image in literary works, the function of which
is not only appellative but also provocative and polemical. These
functions “replace” coping with this “problematic”, e.g., attempts to
define the position of Belarusian literature between the Slavic East and
West, which is cyclically repeated in the assessment of Belarusian
literature®.

It reflects the country’s geopolitical status, functioning in
multinational units that have long corrected the linguistic or religious
question of the nation. It reveals the multilayer and multidirectional
nature of the cultural history of Belarus. According to Skvarna (2004),

51n the Belarusian literature, a national canon with patriotic overtones, whose
central idea is the service of the nation and the centre of attention are
important personalities — classics J. Kupala, J. Kolas, M. Bahdanovic in the first
place, and which is also transferred to other and further literary periods — U.
Karatkevi¢, I. MeleZ, V. Bykav, A. Razanav (20" century) to the present |. Babkov,
E. VeZnavec, A. Brava, A. Bacharevi¢, etc. The question of language — use or non-
use of the Belarusian language is one of the most stable motifs in the history of
Belarusian literature and is one of the most frequent symbols.
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the set of national symbols includes various objects, persons, events,
and phenomena that are symptomatic and identifying for a given nation.
The degree of importance, attractiveness, and frequency of their use
varied, as did the means of spreading and cultivating them. They could
also be supported and hampered by socio-political conditions, and they
could find their image in art or take a public form, such as meetings,
events, and demonstrations. In the case of nations formed in the
conditions of absent independent statehood, symbols were created
more complicated, and their literary image, as well as its interpretation,
also seem to be a more demanding process. The typology and attention
to such identification of symbolic elements and their interconnection
were aptly summarized by lvan Novik (2021: 93)°
Intellectual historians — to whom | am counting — have
their peculiar guilty pleasure: to see in the past peculiar
“rhymes” that, despite the linear syntax of causal
development, combine characters and events that have no
connection and are scattered in centuries or space,

thus he supported considerations on the possible adaptation of
interpretations in particular historical periods, but at the same time he
is emphasizing the stability of symbolic elements in the historical
memory of the community.

2.1. Theories about tuteishasts

Based on a sociological survey conducted in August 2016 by the
Centre for European Transformation,” attitudes were published calling
on the Belarusian population to choose between Western and Eastern
identification. When asked whether Belarusian culture is closer to
Russian or European (meaning Western), 73.7% of respondents
answered that it is closer to Russian culture. 7.4% of respondents
associated it with European culture, and 17.8% claimed that Belarusian
culture is unique and cannot be associated with either option. The
Belarusian nation is considered independent by 71.4% of respondents,
10% had a problem with the question, and 5% categorically disagreed
with this opinion. Those who said that the nation does not yet exist were

6 “Intelektudlni historici — k nimZ se pog&itam — maji svou zvlastni guilty pleasure:
spatfovat v minulosti svérdzne ,rymy“, které navzdory linedrni syntaxi
kauzalniho vyvoje spojuji do jednoho duchovniho rejstfiku postavy a udalosti,
jez nemaji zadnou souvislost a jsou rozptylené ve stoletich nebo v prostoru.”

" The results of the survey were published in an article on tut.by online:
https://news.tut.by/society/537324.html
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further asked what it lacks to call itself a nation — 63.9% of respondents
answered that everything, and 12.7% of respondents stressed that
economic independence is lacking. In the next block, respondents were
offered the opportunity to identify themselves with different social
groups (e.g., Belarusians, locals, Orthodox, etc.). Almost 67% of
respondents identified with Belarusians often, and 17.4% only
sometimes. Practically never felt as Belarusians, 2% of respondents. As
many as 53% identified with locals (my town, my village) often and
26.6% sometimes. Based on these results, four types of identification
were determined — East Slavic, local, universal, and
unidentified/indeterminate. Localness® connects people who are rooted
in place. According to tut.by, the specific features of these people
include a greater trust in the East than in the West. Most people (up to
86%) identified with localness in the Hrodna region, while the least
number of people identified with localness in the Mohilev region —
10.5%. Multicultural, and thus universally self-identified, is
predominantly the Belarusian metropolis of Minsk.

The question of localness exists in multiple contexts, whether in
national literatures or interdisciplinary research. Radoslav Passia (2014)
speaks of so-called moving geography, which results in the mixing
elements of different cultures, mainly in border areas. Writing about the
cultural specificities of eastern Slovakia, he identifies local identity as

(...) a meeting point and a place of the encounter and
adoption of different cultural influences in the broadest sense

of the word. It mixes westward and eastward-oriented

populations, ethnicities, religions, and political interests

(Passia 2014:7)°.

A similar scheme can be applied to characterizing the Belarusian
area, whether in its historical form, e.g., in the Grand Duchy of Lithuania
or even within its current borders. The oscillation between East and
West manifests itself in several directions, while in the cultural
identification process, it takes precisely the form of tuteishasts, rooted
in linguistic awareness but also in literary reflection. Simplistically, it can
be said that it is a derivative of the word mym (here) and is applied as an
adjective referring to people, language, culture, etc.

8 It can be identified with the observed concept of tuteishasts.

9 “(...) miesto stretu a preberania réznych kultdrnych vplyvov v najsirsom
zmysle slova. MieSa sa obyvatelstvo orientované na zapad aj na vychod, tiez
etnikd, ndbozenstva a politické zaujmy”.
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According to Kapranova (2020), the spiritual richness of the
Belarusian nation was formed in the context of the East Slavic mentality
at the crossroads of Western and Eastern culture. Among the most
distinctive features of the self-identification of Belarusians is their
connection with their native land, which also organically entered the
process of national consciousness. According to Alerikova (2017), the
features of Belarusian culture include moderation, self-irony,
Christianity, and reserve towards change. She comments more
cautiously on the linguistic issue because the Belarusian language went
through the codification process relatively late compared to other
European languages and consequently was under Soviet influence for 70
years, in which Russian was not only the language of communication but
also a symbol of Sovietness. This is also why the current identifying
features of Belarusian nationality do not include ethnicity or language
but culture in the broadest sense. She also emphasizes the modern
influence of so-called hybrid identities, which can be individual based on
the different experiential complexes of an individual, including
belonging to two cultures, but also at the nation’s level. For example,
the cosmopolitan identity of the world citizen is a frequent
phenomenon. Tuteishasts Alerikova (2017:42), defines it as

a peculiar form of identity, characterising the attachment

of Belarusians to their “small motherland”, “native land”, to

their local culture. The tuteishasts complex is assessed

contradictorily, from the cause of national tragedy to a form

of cultural resistance.™®

In 1995 in the magazine Kultura (Culture), Ryhor Hrudnicki!! stated:
The tuteishasts of a Belarusian is a tacit self-identification,
a peculiar coordinate system that determines the form of
connection between Belarusians and the world. In this
coordinate system, a Belarusian does not exist without the
world, and the world does not find its name without a
Belarusian. This coordinate network is a space created by
Belarusians and created by Belarusians. Through this

10 “cgoeobpasHan popma MAEHTUYHOCTM, XapaKTepusyloLaa NPUBA3aHHOCTb

6enopyca K ,manon poauHe”, ,poAHamy KyTy”, K JIOKanbHOM KynbType.
KomnneKkc TyTaWwacui OLEeHMBAETCs MNPOTUBOPEYMBO — OT MPUUMHDI
HaLMOHaNnbHOM Tpareann Ao Gopmbl Ky/IbTYPHOIrO CONPOTUBNEHHS.”

1 Quoted from the text by Zmicr Padbiarecky from the section Cytaty minulaha
(Quotes from the past), available: online:
https://www.svaboda.org/a/797419.html
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“subjectivization”, the objective space of life acquires a soul, a
living aspiration, and through it, the Belarusian rises above
every day, creating the heavenly from the earthly on earth.?

Thus, according to Hrudnicki, tuteishasts is not only a local
belonging but also a kind of connection of Belarusians with the world,
their subjective interpretation of the world, i.e., it takes on the contours
of a worldview element in Belarusian self-identification, expressing the
notion of an ideal coexistence of being.

Valer Bulhakav (1998, see Persaj 2012) explains that tuteishasts can
be seen as a transitional (middle) stage in the gradual cultural
transformation along the axis Litvin (inhabitant of the Grand Duchy of
Lithuania) — Tuteishiya — Belarusians, i.e., a period when there were no
more Litvin, but there were no more Belarusians either. According to
contemporary sources, tuteishasts is evaluated from two sides, e.g., in
Janko Kupala, it is “Banikae HiwTo” (big fat nothing) in the sense that this
neutral (non-conflicting) attitude does not help the development of the
nation, but Kanstancyja Skirmut, on the contrary, speaks of tuteishasts
in a positive sense as a local patriotism — “cyBs3b 3 poaHait 3amnéi, rata
naTpbiaTbiam” (connection with the native land, that is patriotism). Ales
Smalancuk notes that the concept of krajovasc evolved from tuteishasts,
which were associated in the noble milieu with the idea of
independence of the former Grand Duchy of Lithuania. And “krajovasc®®
and tuteishasts were, in their essence, special cancellers of
“Lithuanianness”: each with its own status and defining “sign” — noble
and peasant, respectively.”

Thus, Smalancuk sees the difference between tuteishasts and
krajovasc in social status, but identification with locality is the basis of

12 “Tyrsiwacub” 6enapyca — r3Ta MaykniBaa camaigsHTbidikaupls,

cBoeacabniBan cicTama KaapgblHaT, AKan Bbi3Ha4Yae popmy 31y4HacLi benapyca
i cBeTy. Y ratali KaapaplHaTHal cicTame 6enapyc He icHye 6e3 cBeTy, a CBET He
3HaxoA3iLb CBOMIro HalimeHHs 6e3 benapyca. [3Tan KaapablHATHaA ceTKka écub
npactopan, AKyto cTBapae benapyc i Akaa cTBapae b6enapyca. lpas ratyto
,»Cyb’eKTbiBaLbIt0” ab’eKTblyHan npacTtopa bbiTaBaHHA HabbiBae Aylly, XblBoe
MaMKHEeHHe, i Npas fAe K benapyc ysHimaeuLa Hag nobbiTasbim, ByA3EHHbBIM,
cTBapatoybl HAbecHae 3 3aMHora Ha 3amai.”

13 “Kpaésacup i TyTaiwacub 6bini ¥ cBadii icToue aaMbICI0BbIMI agMeHHiIKami
“niToycKacLi”: KOoXKHaA ca CBaiM CTaHaBbIM “3HaKam” — WAAXEUKIM i cANSHCKIM
agnasegHa.” For details about krajovasc see Ales Smalancuk — Krajovasc
o belaruskaj i litovskaj historyi 1905 - 1940. online:
https://portalus.ru/modules/belarus/print.php?subaction=showfull&id=10457
47648&archive=refcul1126090284&start from=&ucat=4&
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both concepts. Similar attitudes are preserved in the ethnographic and
linguistic research of Javchim Karski, who fixed the mode of cultural
identification as the answer to the question Who are you? The common
people answered this question a Russian if they were not a Catholic; if
they were a Catholic, they answered a Pole, but sometimes they also
sometimes called their native land Lithuania or answered that they were
a tuteishiya — “local, of course, contrasting himself with those who speak
Great Russian, as immigrants from the western region” (Karskij 1992:
29).1* Based on these characteristics, one of the characteristics of the
tuteishasts, along with their religion and social status, was the use of a
language other than Russian or a modified language, as the case may be.
In contemporary texts, e.g., in the newspaper Litwa, which was
published in the early 20th century, the editor Miacyslav Davojna-
Sylvestrovi¢ reacted to efforts to Belarussianise the newspaper by
saying that tuteishiya speakers of “na-npocty” (simply) did not consider
themselves to be Belarusians, but rather Litvins.*®

Inna Kalita (2010) looks at tuteishasts as a psychological subtext of
the emergence of a linguistic mix — trasianka. It is based on the opinion
of V. Kavalenka (1989), who writes in the preface to Kupala’s Tuteishiya
(The Locals) about the main feature of tuteishasts, expressed in the
feeling of helplessness, “l do not know what to do”. To this, she adds the
opinion of Piatro Vasiu€enka that in the case of tuteishasts, it is a social
grief or a syndrome of national immunodeficiency. She finds the opinion
of culturologist Julia Carfiavska more acceptable, according to whom it
is about the impossibility of identifying with the state due to historic
conditions. She speaks of so-called bi-psychologism — a double standard
of linguistic and axiological thinking (Kalita, 2010: 122). Carfiavska (2010)
highlights the connection to the land and its cultivation and the distrust
that stems from this towards the lords and anyone who does not
cultivate the land, e.g., the townspeople. Kalita stresses that tuteishasts
is not only a defensive stance, but it is also a state of the border, a
borderness/transitivity, i.e., the ability to receive and sell information in
different directions on both sides of the border. Among the features of
the tuteishasts Kalita, according to Carflavska, are tolerance and
polyconfessionality. Kalita defines tuteishasts as a contradictory

14 “macuoBbl, KaHeuyHe npouicTaynaloubl cAbe Tamy, XTO raBopbilub mMa-

BA/IIKAPYCKY, AK NpbIXaAHOY 3aX04Him Kpai”

15 Available online: https://issuu.com/dziejaslou/docs/dz-67/274 according to
Historyja filasofskaj i hramadska-pality¢naj dumki Belarusi, Tom 1, Minsk, 2008,
NAN Belarusi, Instytut filasofii.
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phenomenon combining reconciliation and defiance at the same time as
the psychological subtext of the emergence of the trasianka:

Trasianka is not a language, it is a trans-communication
channel, a “channel of tolerance”, which serves to absorb and
exchange foreign and domestic elements, it is a way to
preserve one’s endosphere through conflict-free resistance.
(Kalita, 2010: 125)*¢

Aleksandr PerSaj (2012) speaks of the absent homogeneity of
Belarusians, the reasons for which are visible in the historical context
and led Belarusians in the period of the 18™ — 20 centuries to a strong
sense of awareness of “oTuy:KAeHUA U pasnnyeHHUA mexay “Hamn” u
“umn”” (alienation and differentiation between “us” and “them”) and
further between Catholics and Orthodox, between Belarusians, Poles,
and Russians. At the same time, this attitude makes it possible to see
the multiplicity of the opposition of friends — enemies, ours — not ours,
ours —foreign and therefore understands tuteishasts as not an individual
characteristic but as a way of socio-cultural organization of space in
these complex conditions (p. 254), emphasizing the plural “they” in
contrast to the Belarusian “we”. Tuteishasts is an essential element for
Belarusian national discourse in conceptualizing and interpreting
Belarusian mentality, national identity, the crisis of national revival, etc.
However, it also reminds us that the Belarusian national revivalist
intelligentsia attaches more importance to this concept than the
Belarusian population. Persaj views tuteishasts as a possibility of social
mobility, i.e., by not choosing one of the parties (national, religious,
linguistic), the population was allowed to move between social statuses
— e.g., to get another job, etc. because, in that period of time “in that
system of social relations, nationality was not just an “ethnonym”, a
“name” — it regulated the right to access certain social resources. As
soon as a person could be “named” Belarusian, Jew, Pole, Russian, etc.,
he or she became “visible” in the system of social stratification.” The
polylingualism of the tuteishiya reasons similarly. Only the Belarusian
national project — the revivalist efforts of the early 20th century, tried to
present Belarusians as an independent nation, opposing the existing
structure of “half-Russians” or “defective Poles”.

16 “TpacaHKka — He A3blK, 3TO TPAHCKOMMYHMKALMOHHbIA KaHan, ,KaHan
TONEPaHTHOCTU”, CAYKALLMIA ANA NOTNOLLEHNA M B3aMMOOBMEHA YYXKUX U CBOUX
3/1eMeHTOB, 3TO CNocob COXpaHATb CBOW 3HAocdepy NocpescTBOM
6eCKOHPIMKTHOrO conpoTuBaeHna”
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Persaj sees the silence and passivity of the tuteishiya as a form of
cultural resistance that allowed this social group to remain “unaligned”
and mobile; he speaks of the tactics of cultural resistance. The
tuteishasts ignored the politics of national identification that gripped
Europe in the modernist period because it allowed for differentiation,
enabled change, expressed local belonging and patriotism, was
uncontrollable, allowed for social mobility, and represented an
alternative character of Belarusian national identity. The depoliticized
“here” is explained by Persaj as a possible way of expressing autonomy.
In the history of Belarusian cultural transformation, he considers the
more important question to be not who they were but how they dealt
with the conditions. Moreover, at the same time, like Passia, he stresses
the connection of localness with the geographical territory (p. 268),
which is always a unique composition/mix of historical, socio-cultural,
and political conditions, which in turn determines the arrangement of
things in a particular region.

Aleh LatySonak (2012) attempts to demythicize the tuteishasts by
developing its idea in various forms, relying on contemporary sources
such as Dziennik Poznarski of 1887, which refers to the Belarusian
nation as good and peaceful, but also lazy and non-conflicted, i.e., one
that any reasonable government could use for its ends. He also refers to
the Belarusian ethnographer Adam Bahdanovi¢ (1895), whose opinion
is similar to that of Javchim Karski; when you ask them who they are,
they answer — tuteishiya. Both views are united by the idea that they are
a sign of Slavic culture. The idea of the tuteishiya in the interpretation of
the writer FranciSek Bahusevic is close to the “double consciousness”
(Belarusian/Lithuanian and Polish at the same time), i.e., to the later
extended form of the so-called krajovasc (from the idea of “Kraj” —
Grand Duchy of Lithuania). In the sense of the union of the three
nationalities, it would be possible to understand krajovasc as an
idealized form of tuteishasts. The common element of the individual
characteristics of the tuteishasts is that it is primarily about Belarusian-
speaking peasants. According to both Smalancuk and Pers$aj, the
tuteishiya expressed their attitude towards belonging by choosing not
to choose. According to these views, LatySonak (2012: 227) summarizes

The designation “tuteishiya” originally meant only the
inability of Belarusian peasants to name their nationality. The
very term “tuteishiya” is apparently of Polish origin and
probably was not characteristic of the population not only as

a whole but even at least only of Western Belarus. (...) Fyodor

Klim€uk, among the authors known to me, took the most

extensive look at the existential essence of “tuteishasts”,
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writing to me that the self-definition of people as local/
tuteishiya means only that they and their ancestors were born
here, and tuteishiya people prevail in the whole world!*’

At the same time, he does not perceive tuteishasts as a specific
character trait, adding that localness or connection to the environment
(land, family, ancestors) is a standard part of human identity.

Michal Anempadystav, in the lectures of the so-called Latucaha
universitetu (Flying University, 20158), among others, spoke about the
ways of forming the Belarusian nation. In this lecture, he highlighted the
functioning of the Belarusian nationality within the framework of two
cultural models. One model is a natural evolution based on the
continuous transmission of cultural traits from generation to
generation, albeit without awareness of the origin. The second model is
post-Soviet and consists of a mix of Soviet and Russian ideology with
elements of Belarusian culture, which appears to be very unstable and,
if threatened, breaks down into several identities, such as Russki mir,
Orthodoxy, etc. These models coexist and thus create two ideas of the
Belarusian nation that are incompatible or only marginally compatible.
The Kupala perception of the tuteishasts is being abandoned in the 21st
century, and an interpretation based on regional patriotism is being
adopted. In this context, the positives of such patriotism are discussed,
for example, by Lavon Tarasevi¢, who compares it to similar activities in
Finland, Germany, or France. At the same time, he adds that tuteishasts
can be perceived as a negative feature if it is a nation-building aspect.
Anempadystav draws attention to the constant need for self-
identification, which is also actualized in modern times as a reaction to

174(,..) TyTariwacub Ha 310me XIX i XX cTaroaa3ay xapaktapbi3aBana He TOMbKi

6enapyckix, ane i NONbCKIX CANAH, AHA 3 Yacam CTana NOJbCKIM ,Kp3coBbim”
Midbam agcyTHacLi HaublsHaNbHal cBagomacui y 6enapycay.” (At the turn of the
19th and 20th centuries, tuteishasts characterized not only Belarusian, but also
Polish peasants; over time, it became a Polish “kresy (borderlands)” myth of the
lack of national consciousness among Belarusians.) (LatySonak 2012: 228)
“aKkpacneHHe ,TyTalwbl” MeplianavyaTKoBa as3Hayana ToOJIbKi HA340/bHACUb
6enapyckix cANAH HasBalb CBal HaupblAHaAbHacub. Cam TIPMIH ,TyTaMLWbI,
BifaLb, NONbCKara NaxoAKaHHA i, BeparogHa, He bbly ynacuisbl HaceNbHILTBY
He TONbKI Uanai, ane i xoub 6bl TONbKI 3axoaHal benapyci. (...) Péaap Knimuyk
HaMWbIP3M 3 BAAOMbIX MHEe ayTapay rnsHyy Ha 3K3iCTIHUbIANbHYIO CyTHacub
,TYTaWWacui”, nilydybl MHe, WTO CamaaKpaCNeHHe lA3en AK MACLOoBbIX/
TyTauWwbIX aba3Hayae TOMbKi Toe, WTO fAHbI i iX NpoAKi TyT Hapaasinica, i
TYT3WLWbIA NepaBaKatoupb Ba ycim ceeue!”

18 Available online: https://www.youtube.com/watch?v=NTZVI6rdFOU
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unfavourable conditions, giving as an example the regional
“Novorussian” or “Luhansk patriotism” shaping in Ukraine.

Historically, the Polish environment, which was influenced by the
Belarusian one, significantly impacted the formation of the Belarusian
nationality, but in the end, all cultural manifestations were eventually
labelled as Polish. Local patriotism later emerged within this model as
so-called Litvinism, which the author considers Belarusians’ first self-
identification. As an example of the development of this perception, he
cites the works of writers U. Syrakomla or V. Karatynsky, who developed
the concept of the “younger brothers” of Polish culture; he is also critical
of F. Bahusevic (originally Polish), who, according to him, looked down
on Belarusian culture, perceiving it as weak and neglected.
Anempadystav sees a real awareness of Belarusianness only in the so-
called Nasha Niva period, but in subsequent historical conditions, the
administration of the state changes hands until finally, the society
becomes Sovietized. Perhaps the most interesting part of the author’s
reflection is the identification of the so-called dominants of Belarusian
culture (fundamental values), which “keep the culture”. Among the
pillars of Belarusian culture, Anempadystav includes also tuteishasts,
which he explains as a deep-rooted way of colonization of the Belarusian
territories by Slavic tribes and which, in turn, is related to the natural
forest cover, in which there is no notion of distance and remoteness®°.
Here we seem to find an overlap between the views presented so far —
moving away from Kupala’s assessment of tuteishasts as undecided and
passive but emphasising the importance of pacifist, democratic and
centralist positions. This model is also consistent with a typology of
perceptions of stereotypical traits of nations, in which the individual
tends to evaluate his or her group in an overwhelmingly positive way in
auto stereotypes.

The writer Siarhej Zakonnikav in his reflection Razdvoenasc
(Bifurcation, 2016)2!, on the contrary, thematizes tuteishasts as a

1 According to Jana Zapolskaj, available online:
https://www.racyja.com/sumezhzha/belaruski-tryyalog-u-krynkakh

20 “TyTaiLlacLb, 3aLblKNeHacLb Ha cabe BbiHiKae 3 3aKpbITall NpacTopbl — Aanell
CBaliro Asapa He rasiHew. M3Ta npabaema Ana naycraHHA Haubli, 60, TyTalWbIA"
He Moryub YABilb TIPbITOPbLIO CBaélN KpaiHbl i cBanro Hapoga.” (Tuteishasts
loop up in a closed space — you can’t look beyond your yard. This is a problem
for the nation’s rise because the tuteishiya cannot imagine the territory of their
country and their people.) online http://journalby.com/news/belarus-dzve-
roznyya-kulturnyya-madeli-498

21 Available online https://sn-plus.com/2016/08/10/razdvoenascz
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weakness because although to be tuteishiya means to be neither Polish
nor Russian, it does not mean to be Belarusian either. According to the
author, this attitude may be historically acceptable in revolutionary or
war times because then tuteishasts symbolized a protected status, but
in the 21st century, it is not. He assesses it as alibism. He gives examples
of Kupala’s Tuteishiya heroes — the adaptable Mikita Znosak “with a real
soul” and the prototypical Belarusian Janko Zdolnikav, who
characterized the Belarusian situation as follows ,overturning from
nothing to nothing”. Neither of these heroes in their pure form,
according to Zakonnikav, has a place in contemporary Belarusian
identity.

Philosopher Ales Ancipenka considers the long-lasting presence of
the tuteishasts in Belarusian culture as a kind of relapse reminding
Belarusians of the need to clarify their cultural identity, i.e., the
tuteishasts is

a relapse that reminds us that we must finally decide as a
nation, who we are, with whom and where we are going, what

is our choice — to the West, to the East, or stay here?

Tuteishasts always reminds us that we have not yet made the

final choice”, (...) “tuteishasts and language are the first

foundations of Belarusian nationalism.?2

He deals with the question of cultural-identifying elements in a
rather radical way by stating that alongside language, it is tuteishasts
language as a historical experience that should be the basis of Belarusian
national consciousness.

3. Conclusion

A broad-spectrum view of the concept of tuteishasts leads to
clearly identifiable elements of connection to land and place, while
there is also agreement on the understanding of the social status of the
tuteishasts — the peasant who primarily cultivated the land (Bulhakav,
Kapranova, Alefikova, Carfiavska, Kalita, Laty$onak, Per$aj). The
difference is visible in the views on the core of social stratification. When

22 “p3ublablBam, AKi Haragsae Ham, LITO Mbl YP3LILE MYCIM Bbi3HaublLLa AK

HaLlblfA, XTO Mbl, 3 KiM i KyZbl iA3eMm, AKi Haw Bbibap — Ha 3axag, Ha Ycxog, Ui
3acTtaemca TyT? TyTalwacup 3aycéabl Haragsae Ham, LITO Mbl ALWYS He 3pabini
[Aa KaHua Bbibapy”, (...) “TyTaliwacup i moBa — nepLbia NagBaniHbl 6enapyckara
HaublsiHaniamy.” Available online:
http://www.svaboda.org/content/transcript/1328704.html
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one evaluates the tuteishiya of earlier periods, one speaks precisely of
the exclusion of others, including Russians; even Karski writes about any
language except Russian; in the current sociological research, the room
is declared as an identity close to the Eastern (post-Soviet, Russian).
More or less constant is also the view that accentuates the impossibility
of identifying with the state structure, which has translated into a
“comfortable” position in which there is no need to choose sides.
Speaking of sides, mixing cultural elements in the border environment
in a broader sense, i.e., not only within the state border but also seems
to be an appropriate definition. The mixing takes different forms on the
chronological axis, combining national elements and registering
penetration within social stratification. Blending is also characteristic of
the plasticity of religion (Anempadystav) and the emergence of the
modified linguistic phenomenon of trasianka (Kalita). The Kupala
tuteishasts phenomenon is rather critically evaluated as an overcome
phenomenon, which, however, as mentioned above, may also be
related to the degree of auto stereotyping, when culture bearers tend
to have a positive self-assessment. Interesting suggestions include those
speaking of tuteishasts as a form of cultural autonomy and resistance
(the option not to choose) or as a form of dual or alternative identity.

Looking in more detail, the concept is expanded by linking
tuteishasts with other cultural features — language, literature, and art —
but also with identification within the historical and modern Belarus
population’s religious affiliation and social stratification. The most
common interpretation we encountered concerning tuteishasts was
that it is related to the impossibility of identification with a particular
state due to the unstable Belarusian historical statehood, resulting in
the so-called bi-psychologism as a notion of a double standard of
linguistic and axiological thinking. The connection with the land and its
cultivation and the distrust stemming from that place towards the lords
and anyone who does not cultivate the land is also strongly emphasized.
It follows that the linguistic competence of peasants, or people who live
in areas where the land is traditionally cultivated, i.e., villagers, is also a
feature of tuteishasts. The definition of the tuteishasts language is also
varied — either it is the language of the peasants, or it is a language
whose basis is to distinguish oneself from Russians or Poles, but not by
choosing another foreign language, but by modifying one’s language.
There is also a definition of “other than Russian”, a “trans-
communication channel or tolerance channel”, which is supported by
the existence of trasianka as a modified language mix that tolerantly
accepts the choice of language elements used based on the personal
preference of the language user.
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The tuteishasts also has the contours of the worldview element of
the Belarusians, as it is related to a certain Belarusian-centrism, to their
subjective perception of the world from the place they are in, whereby
in contrast to the Belarusian “we” is a multiple and diverse “they”.
Therefore, too, a possible interpretation of the tuteishasts is not
passivity but a form of cultural resistance that allowed them to remain
unclassified and thus mobile within the country’s social structure.
Tuteishasts ignored the politics of national identification that gripped
Europe in the modernist period because it allowed for distinction and
change, expressed local belonging and patriotism, was uncontrollable,
allowed for social mobility, and represented an alternative character of
Belarusian national identity.

In existing research, it appears that tuteishasts is a vital element for
the Belarusian national discourse in conceptualising and interpreting the
Belarusian mentality, national identity, the crisis of national revival, etc.
It can be assessed as a complex cause of national tragedy but equally as
a manifestation of strength and cultural resistance.
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K TEOPUAM O ,, TYTEALLACLI“ B UCTOPUWN BESIOPYCCKOM
JIUTEPATYPbI: MEXXLY BOCTOKOM U 3ANAA0OM

B McTopuM 6enopycckor AuTepaTypbl MOMKHO HAWTU  MHOXECTBO
NPUMEPOB ONMO3NLMOHHBIX KY/bTYPHbIX OTHOLEHWI Ha OCU Mbl — OHU (He Mbl,
yyrKme) — ocobeHHo obocobieHne TaK HasbiBaeMbIx tuteishyh oT ocTanbHbIX
STHUYECKMX rPyNM, MPEXKAe BCEro OT PYCCKUX U NONAKOB. KOpHWM BUNonsapHOCTH
KYZIbTYPHOW TpaauumMm n 6enopycckMX KyAbTYpHbIX NPU3HAKOB CBA3AHbI He
TO/IbKO € reorpadnyeckor UAn A3bIKOBOM MPUHALNENKHOCTBIO, HO TaK¥Ke Co
MHOTMMM acrneKTamu CoLManbHOro crtaTtyca. tuteishasts sasnsetca ana
6enopycckoro HaLMOHabHOro ANCKypca Ba*KHbIM anemeHTOM
KOHUENTyanMsaumMmM W UHTepnpeTaumMmM  6enopyccKoro  MeHTanuTeTa,
HaUMOHaNbHOW MAEHTUYHOCTU, KPM3NCA HALLMOHANbHOTO BO3PONKAEHUA U T.A4.
Ee MOXHO OLEeHMBaATb Kak KOMMNIEKC, Kak NPUYMHY HAaUMOHANbHOM Tpareaum,
HO B TO & BpPeMs, KaK MPOsBAEHWE CWU/bl U KyNbTYPHOro CONPOTUBAEHUSA.
AHaNN3NPOBaHHbIE TEOPUU U NPUMEPDLI U3 BENOPYCCKON KYNbTYPU YKa3blBalOT
Ha MONOXEHUE KYAbTYPHOW WAEHTUYHOCTM HA NepeKpecTKe 3anafHon u
BOCTOYHOWM Ky/AbTypbl. MHTepnpeTauma 3TUX MPU3HAKOB M MX YacToe W
NPOLOMKUTENBHOE NPUCYTCTBUE B IMTEPATYPHbIX TEKCTaX NOKa3bIBAET, YTO 3TU
ABNEHMA B Mpouecce  HaUWMOHaNbHOM  MAEHTUOMKAuMKM  Henb3A
MapruHaaM3nMpPoBaTh, MOCKOJ/IbKY OHM ABNSIOTCA BAXKHOM M CTAaBUNbHOM YacTbio
npeacraBneHnin 6enopycos o cammx cebe u 0 gpyrux.

KniouaBbli cnoBbl: benopycckaa KynbTypa, KynbTypHas WAEHTUYHOCTb,
tuteishasts
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