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AmncrpakT: Y pagy ce TyMadd IapoOIujCKH MMOCTYIaK y poMaHy ,.Em o Boau”
Eneca Xamumosuwha. C 003upoM Ha 3HauYajaH yI€0 MHTCKOT W (DOIKIOPHOT,
pacBeTJbaBa ce MPHPOJA YIPaBO OBHX HAHOCA y JIeNy M IOCMaTpa NapoiujCKu
onHOC npeMa Tpanuimju. [lopen HaBeeHUX elieMeHaTa, yBrl)amo Kao 3HavajaH
U yIeo HCTOPHjCKOT, KOjU MOCMAaTpamMoO KpO3 MPU3MY MOCTMOIEPHHCTHYKOT
TEeKCTa M crenu(UYHOr OJHOCa ayTopa IpeMa NpOUUIOCTH. JpyITBEeHO-
UCTOPH]CKH KOHTEKCT, CUCTEM JIPYIUTBEHHX M MOPATHHX BPETHOCTU M YILIHB
collMjaiHe KOMIIOHCHTE jaBJbajy CE Kao MOJJIOra 3a MapOJUYHE U CATHPUYHE
edekTe, aly ca KpajlbuM LIMJbEM IT0JH3akha Ha HUBO YHUBEP3aJIHOT. AHAIN30M
TEeXHUKE NPHIOBEIaka (METaHAPATUBHOCT, KA0 KAPAKTEPHUCTHKA IIOCTMOJCPHE
MeTauKIHje; OCOOCH OJHOC TMpeMa YCMEHOM Ka3uBamy) yBuhamo OuTHE
NOCTYIIKE 3a Kpeupame cBeTa Jena. Y pPOMaHy ce yodyaBa J>KaHPOBCKa
UCIPEIUIETAHOCT KOja CIIY)KH Kao HMHTEPECaHTaH TepeH 3a CrpoBoheme
HNapoaMjcKOr MOCTymKa. JKaHPOBCKO TNpEIUIMTAake pOMaHa, era, MHTa,
CHIIMKIIOTIC/INje, Tpeaama, H3peKke, Oajke HAaroHH 4YHTaola Ha CTaJHY
3aMUATAHOCT HAJ KAHPOBCKOM @ayudnowhy ,Ema o Bomu“. Y paay ce
Jermudpyje MUTCKA CJI0j Jiejia U MOCTYIIIH apoJiupama MHUTa. JyHAIld poMaHa
MOBE3UBAHNU Cy Ca CBOJUM MHUTCKHM MaHJaHUMa, y 4YeMy Cy Ipero3HaTH
NapoJMYHU e(eKTH Kao U3BOP KOMHUKE Ha OCHOBY CYNPOTHOCTH OpPHMI'MHAJIA ca
BHUX0BUM UMHUTalHjama. C 003UpOM Ha TO Ja HMa 3aHUMJBUBY YJIOTY Y pOMaHy,
noceGHO ce TyMadu MUTOJIOLIKH CJI0] HAPOJHUX BEpOBama KOja ce OJHOCE Ha
JKMBOTHUILCKM CBET. 3aBpILIHMIA POMaHa TyMadHM C€ Y KJbydy €CXaTOJIOIIKE
BU3Mje CTBOPEHOI CBETa, y BUAY akBaTH4Ke anokaiuice. OBakaB pacIuleT
HapaTuBa carjieflaBaMO Kao IpHMep MHTa O THPOIAcTH, KOjU 3arpaBo
npeacTaBiba HY)KHY eTary npodrnihersa.

Kbyune peun: Xamwiosuh, mapoanja, MUT, (QOJIKIOp, TOCTMOJEPHUCTHIKO,
obpen, obuyaj

Y cBom pomaHy ,,En o Boan“ EHec Xanunosuh cnaja MUTCKO, PONKAOPHO
M ucTopujcko TBOpehu nposy jeaHor ocobeHor XyMOPUCTUYKO-
CaTUpUYHOr TOHa. MwuTonornsoBarbem MPO3HOr  AUCKypca U
uctopujckmm  pedepeHuama, ayTop yKasyje Ha  NOHOB/bUBE,
npenosHaT/bUBe U CTOra YyHMBep3aiHe obpacLie yCcTpojcTBa CBeTa, Kako
(UKTUBHON, TaKo M CTBapHOCHOT. Mmajyhu y BUAY TO Aa je KHbUKEeBHOCT
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yobiMyeHa o cTpaHe npe-nMTepapHMX KaTeropumja Kao LWTo cy putyan,
MWT U HapogHa npwuda (Fraj 25), HacTojahemo fa AekoaMpamo ynpaso
HWXOB YA,E0 Y NOCTMOAEPHUCTUYKOM TEKCTY. Y TOM K/byuy, 3anaxkahemo
03 MUT HUje CTPYKTYPaATHU NPUHLMIN KHUKEBHOCTM 360T CBOje CTapoCTy,
Beh 36or cBoje TpajHocTM (Herman Sekuli¢ 1991, 228) n Kao TaKas
Hanasu CBOje MEeCTO Y KHWKEBHOCTM 04, NOCTarba A0 AaHac, ca UCTOM
aktyenHowhy u 3Havajem. KapakTtepuctuka ,Ena o Bogu“ jecrte
NapoaMjckn oAHOC Npema MUTCKOM U ponknopHom. C 063npom Ha To
Aa ,sredstva izraZzavanja parodije kojima se postize efekat mogu [...] biti
komicna, satiri¢na, ironijska, groteskna ili tragicka“ (1989, 496),
aHannsMpahemo HauMHe Ha KOjU je NapOoAMjCKM KOMMEKC Yy aeny
ocTBapeH. Kako napoawuja ,,uglavnom predstavlja dvostruko upudivanje,
tako da dok shvatimo parodijsku re¢ mi se prisecamo i dela koje se
parodira, pri cemu se i jedno i drugo medusobno rastacu i transformisu”
(496), ycnoctaB/bahemo Bese ca pesieBaHTHOM rpahom ns mutonoruje u
HapoAHe KtbMKEBHOCTU.

[ pylWITBEHO-UCTOPUJCKU KOHTEKCT U NOCTMOAEPHUCTUYKU OLHOC
npema Tpaauumjm

Mpempa je npumapHM npeameT Hawer MHTepecoBaka YyAeo
MUTCKOT 1 osikNopHOr y XannnosnheBom pomaHy, yaeo UCTOPUjCKOr
jaB/ba ce Kao Hepa3BojuB TBOPOEHN eNleMeHT NapPOLMjCKOT KOMMNaeKca
y ,Eny o Boan“, 6byayhmn pa ce y cBakom npunosegarby HeusbexHo
Cy4yesbaBajy ABe KOMNOHEHTe: GUKTUBHO M CTBAPHO, YyaecHO 1 moryhe,
$baHTaCcTMYHO Hacnpam *KMBOTHUX peannja (Camapuuja 2011, 59). Aytop
KOHCTpyMLLE U AEKOHCTPYULLE YMTAB jefaH CBET, OAHOCHO npwuyy, ,iako
je pred njegovim okom samo duboka voda, mirna kao zaborav”
(Halilovi¢ 183). KoHkpeTtaH gorahaj u3 caBpemeHe ucTopuje
(McespaBarbe CTAaHOBHMLITBA M MOTaMnakbe NAOLHOr 3eM/bMLITa 3apag
nsrpaghe BewTaykor jesepa MNasusose, Koje Xanunosuh jacHo HaBoan
Kao jedaH of, /IOKanuTeTa Yy MHAEKCYy MOjMOBa Ha Kpajy Khbure)
HEeCKpMBEHA je WHCMpauMja 3@ HacTaHaK MUMOsAOWKo2 800u4a 00
10Mona U HAKOH Head, Kako cam ayTop y noAHacioBy aeduHuLe CBOj
Hapatus. Mehytnm, Xanunosuhes WCTOpM3am, Y CBOM KPUTUYKOM
pasmaTpatby BPEAHOCTM MPOLW/IOCTM, JIOKAZIHO Y34MMe Ha HMBO
yHMBep3anHor. XpoHOTOM pPOMaHa HWje ancTpaKkTaH, jep ce nako
aewndpyje Ha OCHOBY nNomMutbarba oapeheHux nokanuTeta u
nctopujcknx porahawa (Hoswm Maszap, WNb6ap, Benukm 6euyku par,
BankaHcku patosu, Mpeu 1 [pyru cBETCKM paT...), aAn Y U30/10BaHOM
YHMBEP3YyMy Koju Xanwnosuh Kpeupa uCTOpMja CamMo npomuye vy
nosaamHu, p[otuuyhm jyHake pomaHa 6naro M CBOjUM  Hajjaunm
notpecMma. Ha Taj HauMH OCAMKaBa ce KpeTarbe KHUKEBHOCTM U Kao
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NCTOPWjCKO, M Kao LIUKNYKO, Ca PenaLmjom 1u npema CTBapHOCTH, Mpema
KYATYPU, UMBUAN3ALMIN U APYLUTBY, M NPEMA COMCTBEHOM, PeNaTUBHO
ayTOHOMHOM cBeTy BeuHor Bpahawa (Herman Sekuli¢ 1991, 229).
EKCNANMUMTHO M3peyeH CTaB ayTopa npema uctopujckom (,hronologija
potpuno nepouzdana i nepotrebna i kao takva podredena zbiru fabula“
(Halilovi¢ 188)) yKasyje Ha NOTNYHO Pas3NMUUT Morned Ha WUCTOPUjY
KapaKTepucTnyaH 3a MNOCTMOAEPHUCTMUKY YMETHOCT, rae wucTopuja
nocraje uHTepTekcr, ,diskurzivna konstrukcija koja privlaci fikciju poput
tekstova knjizevnosti“ (Hacion 239). Mpn TakBMM yc/lioBMMA, Napoamja
cey ,Eny o Boan” yapysyje ca caTupom, 3ayammajyhm nonemmnykm ctas
He camo MNpema KhWKeBHUM KOoHBeHUMjama Beh M npema onwTtem
cUCTeMy APYLITBEHUX U MOPaTHUX BPEAHOCTY.

Mako 3agprkaBa couMjaHY KOMMOHEHTY Yy NpWKasuBakby
caBpemeHor, ayTop rpahy npesacxo4Ho upnu n3 ¢osknopa U M1Ta, jep
jé M cama KrMWKEeBHOCT, Kao WTo wucTuye Hoptpon ®paj, y 6utn
pekoHcTpyncaHa mutonorvja (Herman Sekulic 1991, 228). Camum
Kpeupartbem [lasbeBa, HEFOBMM OCHMBatbemM Mnomohy cBOr jyHaka,
npaoua Mypwu3a, ayTop CTBapa CBOjy IMYHY KOCMOTOHMW]jY, jep HaCTaHUTH
Ce Ha jeHOj TepUTOpPUjU NPeaCcTaB/ba BEIUKY OATOBOPHOCT CTBapama
jeAHoOr HoBOr cg8ema, HOBOCTBOPEHO OOpaBuWTE je CBOjeBPCHU
»Univerzum koji ¢ovek sebi stvara podraZavajuc¢i uzorno Stvaranje
bogova, kosmogoniju” (Elijade 2004, 44). Ha camom No4eTKy ce, AaK/e,
cycpehemo ca jeAHMM NOCTMOAEPHMM NapafoKcom: noTtpebom pAa
NPOHWKHEe Y YCTpojcTBO cBeTa Xanunosuhesa napoamja He nocexe 3a
YHULITaBakbeM NPOLLNOCTK, Beh 33 TUM A3 YYMHU NPOLLNOCT CBETOM, a/in
Ja je UCTOBPEeMEHO W OCnopu — napogmja ce jaB/ba Kao CaBpLieH
nocTmoaepHun 06auK, byayhu aa Ha napagoKcanaH HauuH U YKbydyje y
cebe n msasmBa oHo wWTo napoampa (Hacion 29). AmbBuBaNEHTHUM
04HOCOM Npema TPagUUMjU Fae Ce heHe KOHBEHLMje YCTaHOB/baBajy Aa
6u notom 6une pectabuamcaHe Ha NapoAMjCKM HauuH, Xanunosuh
Npy»a CONCTBEHO MOHOBHO YWTakbe YMETHOCTM MPOLUIOCTH.

AYTOPCKO NpunoBeAarbe U YCMEHO KasuBake

O camor no4yeTKa CBOT erg NpMnoBeAay UCTMYe camor cebe, WTO
je noctynak HeTMNMYaH 3a EncKo KasuBakbe, anuv TUMNWYAH 33
MeTaHapauujy, 3a UICTOBPEMEHO CTBapake NpPo3e U UCKa3 O CTBapaky
Te npose: ,Ime ovoga Covjeka jeste Muriz, kaze prica, ali u nasoj prici
nisu vazna imena, kao $to nije vaZzan ni onaj koji pri¢u pri¢a” (Halilovi¢
11). NaKo nctnue ga Huje BUTAH OHaj Koju NpuYy Npuya, ayTop 3anpaso
N3HOBa cKpehe Naxkby Ha cebe 1 pasapa Maysujy npunosesara, y Yemy
npenosHajemo penaTMemsoBatbe U obe3spehuBarbe ayTopa Kao
KapaKTepUCTUKY NocTMoAepHe MeTaduKLMje, Y OKBUPY Koje ce MU
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napoamja TpaZULMOHAIHUX MOTMBA jaB/ba Kao NPMMNOBEAHA CTpaTerunja.
Y cacTaBy CBMX NPOJIOLLIKMX CEKBEHLM KOje HajaB/byjy NOr/1aB/ba Haasun
ce MCKa3 o ToMe Aa rnaBa Koja Npeactoju mMoxcoa u Huje nompebHa.
KOHCTaHTHUM ayTopedepeHunjaiHUM KomeHTapuma EHec Xanunosuh
Hapywasa ofHoc mamehy dukumMje n cTBapHocTU, nNpobaemaTtmsyjyhu
CaM YMH Nncarba u gosogehn y nuTare BpegHOCT MKakee npuye. Cama
npuya je ekcnaMumMTHO gedpuHUcaHa Kao ,glavni tok, nepouzdana u svim
segmentima“ (187), a 1 jeaaH og, jyHaka, CabuT, pesoHyje: ,,Sta je prica
do magla?“ (81). OBo jeanuyko nourpaBarbe Kasyje Ham cnegehe: marna
je Boga ¥ marna je npu4ya; nNpuYa je HemnoysgaHW MOK, U3 4era
npousunasuM u 1o da je u Xanunosuhes ,En o BogM“ CMHOHMM 33
cBojeBpcHU ,,En o npuumn”.

CTanHMM nNOHaB/bakb€M WCKA3a M1puya Kaxuce aytop noTeHumpa
HEHY YBEP/bUBOCT, CTaB/bajyhn ce y MO3ULMjy KasmBaya Koju camo
npeHocun ycMeHo npeaakbe Koje Beh ogaBHo noctoju. Ca MHTeHUMjom Aa
noaceTM Ha CTUA YCMEHOF npunosefarba, Xanunosuh nocexe M 3a
nMmutaumjom GopmynatMeHocTU. Mapoamparse TEXHUKE NOHaB/batba U
Bapupatba M3pasa NPerno3Hajemo y 6pojHMM MCKas3MMa KOju Carknumajy
cermeHTe Beh nocrtojeher HapaTuea, nonyT cnegeher: ,Brat Zlatkov, sin
Orla sto se kao dijete zvao Aljo, unuk Sabitov, praunuk Muharema
sviraca Sto nije skocio u vunu i potomak Muriza, praoca svih Paljevaca,
Safet, jedva se oZenio” (148).

Anyguparbe Ha UCTOpPMjCKe ANYHOCTM, Ha MwuamaHa [Mepuja un
Anbeprta Jlopaa, Koju cy 06aBuaInN TepeHCKa UCTPaXKMBaAkba Ha NPoOCTopy
CaHyaka (,uceni ljudi Sto ¢ée doploviti preko velike vode bas zbog
pjesama“ (124)) n ycraHoBuAM Teopujy dopmyna, A0AATHO Harnallaea
enemeHte GOpPMyNaTUBHOCTM Kao npegmeT napogupama. Nepujeso
MULW/beHEe  da  dopmyse  neBavyy  ONAKLWaABAjy  HenmocpenHy
umnposu3saumjy, a caywaoumma omoryhasajy nakwe npahere
KasmBarba (Camapumja 2007, 40) y ,,Eny o BoAn“ npemHayeHo je y cBojy
cynpoTHocT: Xanunosuhese dopmyne Hemajy HUKaKBY Apyry yaory Ao
03 OMEeTajy TOK pagre M Aa Ha XyMOPWUCTMYAH HauyuMH pylle uny3ujy
npunoseAatba, NpoTMsypevehm onwToj ANHAMMLM Ka3uBatba.

MojaBa MmycnaMmaHckux nesBava, ABga Mehegosuha m  Xyca
Xycosuha, npusmea y XanunosuMheB poOmMaH AyX KpajUHCKe enukKe.
WHTEHLMOHANHO MM OKa3noHaNHo, Xanunosuh y cBOM erny npumetsyje
MOCTYMKe KapaKTepUCTUYHE 33 KpPajuHCKe Ka3nBaye. TakBsa je Ha npumep
nojaBa rNacHUKA, Kao jegHe oA, OMMU/bEHUX MOCPegHUYKUX durypa y
KpajuHckoj necmu (LLmayc 89), koju y ,,Eny o Boam” obaseluTaBa o paty
y Masapy, nav nak ctepeoTUnHa y/ora U3gajHUKa KapakTepucTmyHa 3a
KpajuHcky enuky (91) Koja ce nmpenosHaje y /AWKy wWnujyHa 3naTka.
Takohe, cnyyaj ckakarba y 8yHY, OCTaB/beH HeL0BPLUEH U pasjalltbeH TeK
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HaKHaZHOM MojaBom cTapua ca LipHuwa Koju otkpmea aa cy MNasbesum
CKaKa/M y marny, acoumpa Ha HaGKHAOHO PaszjawHasare NPeKNnHYTUX
TOKOBa patbe 3abenexkeHo y MyCaMMaHCKOj ennum Koje noaceha Ha
TEXHUKY KpUMUHanHe npude (109).

Xubpuausauuja kaHposa

Mapoauja xkaHpa y Xanunosuhesom geny cnpoBeAeHa je NoYeB of,
CaMor Hac/ioBa — YMTao4YeBO O4YeKMBarbe 6MBa M3HeBepeHo jep ,En o
BOAM", CYyNPOTHO NOETUYKUM CBOjCTBMMA NPETNOCTAB/bEHOT }KaHpa, MMa
NpPo3Hy cTpyKTYypy. MoaHacnos MumosowkKu 800uy 0o nomona u HAKOH
eaa Beh oHOCK HOoBY 30YHEHOCT O NPUPOAN HapaTMBA Koju cregu.
MNpema Teopuju KaHpoBa HopTpona ®paja, obavum obuKuuje
YCTQHOB/LEHNW HA OCHOBY OJHOCA jyHaka KkbWUre W YuTanaua
noapasymeBajy nog, *XaHpoM MUTa jyHaKa Koju je HagmohaH y ogHocy
Ha YMTaoua M NpupoaHe 3akoHe. Ho, Kako ce y cayvyajy ,Ena o Bogun”
MOKe o4eKknBaTh To aa he nogpasymeBaHuM YnTanal, 3a Herose jyHake
BE3MBaTW MOjMOBE NONYT HAUBHO2, KOMUYHOR2, 2pOMECKHO2 A01a3UMO
0o jegHor gpyror o6nKa puKumje y Kome je jyHak no mohu cnabuju og,
yuTaoLa, UMEHOBAHOI Kao MPOHMjCKM KaHp (npema Todorov 15-16).
TeKcT nofesbeH Ha ocam rnasa Bpaha Hac OHOMe LITO 04, POMaHECKHe
dopme oueKyjemMo, ann }KaHPOBCKO MoUrpaBakbe ONET He npecTaje jep
MPOJIOLWKE CEeKBeHLe Mnpe CBaKOr NOrnas/ba acoumpajy Ha ApPamMcKu
noctynak. HanocneTky, MPOHW30BaH EHUUK/IONEAMCKN KapaKTep
MOCTUIHYT 3axBasbyjyhu caceum HermompebHUM npuUao3umMd, 3aBpLUHNLA
je nmapoamjckor noctynka cnposoheHor og, noyeTka A0 camor Kpaja
aena.

Y OKBMp napoamje jeAHOr KOCMOFOHWCKOT MUTa YMETHyTE cy
Npo3He TBOPEBMHE Y KOjUMa ce npenosHaje NapoAujcKO OMOHallakbe
CTUna €eTUONOLWKMX npedarba, Yvja je ¢yHKUMja CAMYHA CcaMoj
KOCMOTOHMjU — TyMauyere MOPeKaa M HaCTaHKa MojeAnHUX nojasa Y
npUPoOAM W [pyWwTBY Ca TEXHOM Aa Ce MPOHWKHE [0 Y3pOKa U
npayspoka cBux cTBapu. Mako 036M/bHOCT ETMONOLWKMX Mpeaarba
UCK/by4yje enemeHTe Xymopa, y NapoAnMjCKOM KOHTEKCTy AellaBa ce
ynpaBo cynpoTHo, byayhu aa ce He Tymauu ycTpojcTBO cBeTa, Beh
HeroBa KapwukaTtypanHocT (Camapuwuja 2004, 63). Tako Ha npumep
npuya o TOMe KaKo je HacTao rpag M3pog (Mmajka je ykopuna cuHa aa je
uspog, 360r Tora WTo je 4OBEO 3a HEBECTY YA0BULY HEMNOCPEAHO Nocae
My)KeB/beBe normbuje) y Ayxy eTMONOWKOr npeaarba YKasyje Kako
HapyLlaBakbe MOpPasHMX HOPMM M3asmBa TpajHe nocneaunue (2007, 87).
MehyTnm, ymecto HemoryhHOCTM M3MeHe peannja n NPUPOAHUX Nojasa
(2004, 64), noctynkom napoauparba OBAE je  MCTaKHyTa
HEMNPOMEH/bUBOCT KapakTepa, WTO KoA YMTaoua M3a3nBa XyYMOpPHe
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edpekTe. Xymopom cy npoxeTa u objallkberba O HAaCTaHKY UMeHa rpaga
Op/be (Op/IOBU NElINHApPU KPYXKMAKU Cy OKO HeBecTe mucnehu ga je
NelnHa, jep ce cacywunna o 6pure xohe an ce yaatm) nnm Opatue (ase
HeBecTe ynperHyTe y japam opasie cy yMecTto 6MKOBa), C TOM Pas3/IMKoOM
WTO je y OBMM c/ay4YajeBuMa xymop o6ojeH HMWjaHCOM capKasma.
Mosewhy o HacTaHKy mecta KoHuye cKapegHUMM C/lMKaMa cogomuje
OETPOHM3Yje ce CBeYaHa je3a Kojy npejare HacToju ga m3asose, a
KacHuje ce cneunduyHMMm M3rnefom HeroBUX CTAaHOBHMKA TpaBecTMpa
MWT O KEHTaypUMma.

Y ,En o Bogu“ yrpaheHe cy M MWKPOCTPYKType adopuctuyKkor
CK/IOMa Koje UCTUYY MOEHTY HEeKe cUTyaumje, MPOHMUJCKU MHTOHUPAHY.
Tako y OJWUKTMUBHOM CBeTYy Jena HacTajy CBOjeBPCHE M3peKke O
MasbeBUMMA KOje ce YCMeHO NpeHoce u Tpajy: Mas/beBLUm CKady y BYHY;
Kpaay jefaH Apyrom MMeHa; HeMa LWTa Aa UM ce YKpaae, jep Yak Hu ABa
jaja Hemajy; Konajy 31aTo, @ MCKOMajy OCUM; He Naadvy Kag, HEKo ympe
Hero nyuajy oa cmexa utg. lNocebHo cy 3aHMM/bUBE CUTYaUMje Yy Kojuma
XYMOP NPOM3nAasu Kao nocneamua GpurypaTMBHOr 3HaYeHa Koje y CBeTy
[ena nocraje AOCNOBHO, Na Tako Ha npumep Cabut nada ca Kpywke u
[OBEKa My HOra ocCTaje KpuBa, AOK 3aMMOBY KeHy ybuja 2pom
CUMBONNYHO je KaxkmhaBajyhu 3a 6pojHa Hegena.

Y pomaHy ce yo4yaBa M NPUCYCTBO DAjKOBHUX eneMeHaTa, Kao LWTo
je Ha Npumep yTpojaBarbe Kao NOCTYNaK CBOjCTBEH *KaHpy Oajke: 3axuT
TPU roANHE TPaXKM AeBOjKY 3a eHnaby; Opne 6upa jegHy o, Tpy cecTpe
3a HeBeCTY.

aHpPOBCKO npenauTatbe pomaHa, ena, MWUTa, eHuuKaoneauje,
npefara, M3peKke, 6ajke HaroHW YMTaoLad Ha CTasHy 3anNUTAHOCT Hafg
YKaHpPOBCKOM ¢hayudHowhy ,Ena o Boan”.

Mapoauja muta n KaprUKaTypasHOCT jyHaKa

MocmaTpaHo U3 yrna MUTCKe KpUTKKe, ,mit je strukturalni element
knjizevnosti jer je knjizevnost u celini pomerena mitologija“ (Herman
Sekuli¢ 1991, 228). KibM¥KeBHU MUTONIOTM3aM NpuUAaje CYLUITUHCKK
3Hayaj mMaeju O BEYHO] MOHOB/BMBOCTM MPBOBUTHUX MUTONOLLKMX
npotoTunosa nog, pasHum mackama (Meletinski 10). Y ocHosu ,Ena o
BOAM"“ Hanasu ce NapoampaHn MUT O AproHayTMma, rPYKMM jyHaumma
KOju cy, caBnagaBlun cBe M3a3oBe naosuabde Ha nahm Apro, ycnewHo
cturan y Konxmuay v gomoram ce 3naTHor pyHa (Cpejosuh, LlepmaHosuh-
KysmaHosuh, 45—48). Peanvsauymja napoamnjckor KOMnaeKca 3acHMBa ce
Ha HEeCnojMBOCTU KYKaBMUKOI M rPaM3MBOT KapaKTepa jyHaka poMmaHa ca
HUXOBMM  XEpOjCKMM NPOTOTMNOBMMA W Ha HeycarnaweHocTu
Yy3BULIEHOr noABUra Koju mMUT O AproHayTMma nogpasymeBa ca
TpuBHMjanHMM ncxoaom noxoga Masbesaua Ha 8yHy. Huje cayyajHo wTo
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yNpaBo Xe/ba 3a NoCeAoBatbeM BYHE BOAM jyHaKe y CMPT: ByHa je
KY/NITHO HeYUCTa — y3eTa ca MPTBOT KMBOTMHCKOT TeNa M cama je mpTsa.
Kao TakBa, Mo onwTem pesnrnMjckom cxeBaTakby KO, CBMX Hapoga no
KOMe je mMpTBaL, HeYncT, mopa 6utn Heumncta (YajkaHosuh 156). Kako
BYHa Npunaga AoHeM CBETY, Tako Xannnosuhesu jyHaLm, NOCErHyBLIM
3a HbOM, Y JOHEM CBETY W 3aBPLUABAjY.

TpuBKWjanHa CTBApHOCT AecTpyvpa encku naTtoc, a jyHauu muTa
JOBefleHN y Be3y Ca jyHauMma poOMaHa WCTMYY HeyrnegHocT U
KOMWYHOCT HUXOBUX WUMWUTaLMja, M3 Yera MPOUCTUYY MNapOAnYHMU
edeKtn, Koju cy y BehnHM ciydajeBa KOMUYHM YPABO 3aTO LWTO CTBapajy
ocehaj cynpomHocmu (Herman Sekuli¢ 1989, 496). Y nuKky cBupaua
Myxapema nako npenosHajemo Opdeja, Koju y MuTy 0 AproHaytmma
CBOjOM NECMOM Jlaje TaKT Becnaunma nahe Apro. 3a pasnnKky og MUTCKOT
Opdeja, Xanunosuhes Myxapem npeamer je nogcmexa cBux MasbeBaua
KOju carbajy Aa ce oborate 3axBasbyjyhu ByHU. Myxapem npeacTas/ba
napoaunpaHy ¢ourypy HecxsaheHor ymeTHWKa, na My Ha npumep 36or
CBUpaHa Ha MajuyMHOj caxpaHu CTPUL, HAHOCK TewkKy nospeay: ,Naljutio
se brat Muharemovog oca zbog svirke po smrti, a ni slutio nije da je
Muharem svirao o smrti“ (Halilovi¢ 26). OpdejeBa necma Koja je TONMKO
nneHuna fda je apsehe npunasuno ga ra 3aWTUTU o4, CyHLUA, a CBe
KUBOTUHbE CE CaKyN/bane Kpaj kerosux Hory (Cpejosuh, LlepmaHosuh-
KyamaHosuh, 310), aHanorHa je MyxapemoBoj cBupuu 360r Koje 6u ,,i
jasika umirivala lis¢e“, a ,trosisa koza bi prestajala da brsti“ (Halilovi¢
27). WNHaue, Ko3a M KOKOLI, BepHU MyxapemoBM npaTvoum Ao came
CMPTU U HAKOH He, CBOjEBPCHM Cy NAPOAMPAHM ENCKM aTPUBYTU jyHaKa.
M3y3eTHOCT KO3e KOjoj HM OMaCHM CMYK He NOKYLLAaBa Aa Hayau, 40AaTHO
je HarnaweHa HeHOM y/n0rom crnacutesba Myxapema of, curypHe
nornbuje npun CKOKy y 8yHy. NMpeoKpeT y A0xKUB/bajy MyxapeMoBoOr /iMKa
03Ha4YyaBa MOMEHAT Kaa NoCTaje HarnaweHo NOTeHTaH — 04, Ae/IMKAaTHOT
YMETHUKA jyHaK npepacta y KapuKkatypanHy ourypy. [poTecKHo
npuvKasuBare Tesa 3aCHMBA Ce Ha xunepbosmsaumju ycmepeHoj Ha
»A0HW N0 YOBEKOBOT TeNa, Ha cdepy Yyna u HaroHa” (Camapumja 2004,
61), a npodaHauuja Kao KapHeBa/ICKa KaTeropuja cnywTaha,
npusem/berba M HENPMjaTHOCTM NoBe3aHa je ca onnohyjyhum cHarama
Tena (yn. Bahtin 117). TpaBecTuja MWUTCKOr neBaya, MNOCTUTHyTa
UMUTUPaHEM CTUCKOT 0bpacLa y3 NpomeHy cagpxaja (Herman Sekuli¢
1989, 496), KyIMUHMPA Y CAMLUM Kpajibe M3BUTOMEpPEHOr cuctema
BPEeAHOCTU jedHOr ApywTBa: npuvya o MyxapemoBOM npecesbemy Y
KEHWHY Kyhy jep je HberoBa CpylleHa y NpeHarnaweHom JbybaBHOM
3aHOCY NoCTaje r1aBHW NpegmeT AuB/berba y MasbeBy, AOK je fienoTa
Myxapemose cBMpPKe 61ia yrnaBHOM UFHOPUCaHa 04, CTPaHe MeLuTaHa.
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Xunepb60onm3o0BaHa Yy/NIHOCT OCHOBHA je KOMMNOHEHTa U3rpaaHe U
nnka AjkyHe, MyxapemoBe npayHyke. AjKyHa je Kapukatypa mogena
daTanHe KeHe, PacnpoCcTPatbeHOr MOTUBA Y KHbMKeBHOCTU. Mapoauja
jYHaKuHbe MYCIMMaHCKE enuKke Ymje nme n Hocu, cectpe Myja u Xanuna
Xprouue, ymecTo y denujy desojky (LLimayc 96) uspacrta y 6ayaHuly o
KOjoj Ce HaWWpOKO Mpuya, 4YMMe je MNOCTUIHYTO napoaupame
CTBapatem AeTPOHM30BAHOI ABOjHWMKA, ,zapravo isti svet okrenut
naopacke" (Bahtin 116). JeaMHUM MMEHOBAHUM MKEHCKUM JIMKOM Y
pOMaHy ayTop MPOHM3Yje LUIMPOKO PacnpoCTpateHO BEPOBakbE A3 UMme
UMHM ,jeaaH BarkaH aeo YyoBeka” (YajkaHosuh 10). Hecknagom usmehy
cBeyaHor umeHa Ajke 13 enckux necama, Koje Xyco Xycosuh gogesyje
XanunosuheBoj jyHakuibM, U HeHe MNoTorwe cyabuHe napoaupa ce
CaKpanHocT obpena HazeBaka MMeEHA Kao jegHor of, obpesa npujema
KOjuM ce geTe UHAMBUAYANM3yje U npuma y ApywTso (BaH MeHen 73).

Mnak, AjKyHa y CKnagy ca enckum MMeHOM Koje joj je AoAe/beHo
6uBa oneBaHa y necMu 3ajeAHO ca cBoja ABa Hpata. MNecma o
HeycTpawmMBom naptmsaHy Mypusy Kora m3aajy cectpa AjkyHa u 6paTt
Myca napoauja je 4ojcTBa WM jyHawTBa M BpxyHau Xaaunosuhese
CaTUPUYHE XKAOKEe YyCMepeHe Ha APYLWTBO, Tj. HA BPeAHOCTU U Xepoje
Koje ApywTBO Beaunda. JInk Mypusa jecte 4eMUTU30BaHN HOBU MAaean
JYHaKa, OOK je HacynpoT Hemy Kao M34ajHUK npeactasbeH Myca, y
ynjem SIMKY HeMa KapwuKaTypaaHoctu byayhu pa je jegMHn npeoctanm
CBETAM U3JaHaK nose npaoua Mypusa. Uy nuky MycuHe HeBecTe, Koja
CBOjMM YeKarbem Ha MycuH noBpaTtak ca pobuje acoumpa Ha MNeHenony
Koja BepHO uYeka OpucejeB noBpaTaK, M30CTaje MNAPOAUYHOCT.
Obucturbere NpopoyaHCcTBa Aa ,prije ¢e voda potopiti ovaj kraj nego
$to Musa dode s robije” (Halilovi¢ 169) 3paun gosom emnatuje, a He
KOMMUKe.

CMM60MNKA }KUBOTUHA

MWTONOLWKKN CNOj HapoAHWX BepoBakba Koja Ce oJHoce Ha
YKMBOTUHCKM CBET MMaA 3aHUM/bUBY yaory y ,,Eny o Boan”. MpBoOUTHK
rpex npaoua Mypusa Ha HOBOOCHOBaHOj TepUTOpPUjU jecTe ybujare
japebuue, 3a Kojy ce y nojeaMHum Tpaauuujama Besyje 3/710C/AyTHa
cumbonuka (Fypa 540). NMpopoyaHcTBO japebuue ns MypusoBor cHa
(,,Zlo ti bilo i spaljeno ovo mjesto gdje si dosao” (Halilovi¢ 12)) ucnywasa
ce y BMAay norkapa, 36or kor Mypusosa HaceobuHa u fobuja Hasus
MasbeBo, a Kao NOTBPAY Aa je noxap nocneguvua knerse, Mypus u Ha
campTu yrnega oy ntuuy. Kao v y ctaposaBeTHOM npegawby, rae je
YOBEK KarKhbeH Aa 360r ucmoyHoz epexa ucnawTa Aoseka (JaHkosuh
1995, 13), 36or npapoamMTesbCKOr rpexa ucnawTajy n Mypusosu
notomumn. Ctora ce M HeraTMBHa cMMBONMKA Be3aHa 3a MTUUY Koja je
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6aumnna KNeTBy CNpPOBOAM WM Yy HACTaBKy pomaHa: MyxapemoBor oua
ybuja rpom Aok nosu japebuue (Halilovi¢ 26); crapay ca UpHuuwa
nocTaje MaxHuT jep je nojeo japebuly Koja je K/byuana KpB NOTEKAY M3
pacKkpBapeHux 0bpasa KeHe cBMpava Kome ce He 3Ha ume (52, 85).

Jow jegHa nTMua Koja Xanunosuhesmm jyHauMMa JOHOCK BENKY
Hecpehy jecTe BpaHa. BpaHa, Kao Heyucma ntuua (M'ypa 396—-405) otuma
CMYKOBO OKO cBMpayy 6e3 umeHa. CBOjoM XTOHCKOM CUMBOSMKOM,
BpaHa He caMo Ja je 3/10CNYTHO HajaBuna, Beh je Ha HEeKW HauyuH U
npoyspoKoBana Hecpehy — ga Huje 6uno BpaHe, cBMpPaAy He 6M HK
OTKPWO 8yHy Na He 6u 61MNo HM macosHe nornbuje MNasbeBaua.

3muje y ,Eny o Bogn“ HOCMOUM Cy M HEraTUBHUX U MO3UTUBHMUX
ynora, byayhu aa ce ycneg cneumduyHe Npupoae MUTONOLLKE TOTUKE Y
cumbonumumM 3muje cnajajy pasHoOpogHe M ONpPeYHe KapaKTepucTuke
(208). Cmyk MasbeBUMMA Kpafe MJIEKO, LWTO je HaAMK Ha
pacnpocTparbeHa BepoBakba 43 ,0enoylWKa Koja *KMBKU Yy WITAAM cuca
MNEKO Wu3 KpaBuHOr BumeHa” (59). Cumbonmka KameHa Kao
HajuyaOTBOPHUjer 3mujckor atpubyta M 3muja Kao uvyBapa bnara
3aKonaHor y 3emsby (239, 242) cnaja ce y canum 3muja Ha LLyru Koje
yyBajy hyn ca 3natom. YecTo ce 3muje MAM LENOBU HMXOBOr Tena
KOpWCTe Yy Pas/IunTUM MarnjcKum pagtama (244), a 3aMmoBoj KeHu cy
33 HbEHE CUXMpPEe OMW/bEHU Mamepujasa ynpaBo 3MUjCKU CBNAKOBM.
HacynpoT XTOHCKOj cumboanum 3muja U HUXOBOM Kopulwhewy vy
LpHOMArmnjckum obpegmma, Hanasm ce amuja us 6ywe Koja Myxapemy u
HeroBoj cynpysm obesbehyje notomctso, 6yayhu aa cy pasHu marmjckum
obpean ca ammjom nosesaHu ca ¢anycHOM CMMOBOMKOM, Ca LUbEM
obesbehuBama 3aueha (209). Napoaunja unTaBor HM3a BEpOBaHba Koja ce
O/ZIHOCE Ha OMacHOCT No YOBeKa 0f, 3MUjcKor yjeaa (262) ocTeapyje ce y
CUTYyaumju Kaga 3muja CTpaja 3aTo WTO je yjena AjKyHy, Yynme je Ha
KOMMWYAH HAaYMH AjKYHUHA 2pelHOCM eKCTPEMHO HarfalleHa.

Pnube mory cumbonmsoBath Besy ca Aylwlama YMpPAUX KOju ce
Hanase Ha oHom cBeTy (564). XToHcKa cumbonnka Koja oapehyje
npunagHoct pube oHocTtpaHom ceety (566) y ,Eny o Boan”
MPOHU30BaHA je U cumbonusyje came MNasbesue: hyasbmea puba y
BELUTAYKOM je3epy Koje je noTonuno MasbeBo Hekag Hehe ga 3arpuse
MaMal, aHMMA, @ HeKaZ je oneT y/i0B 3arapaHToBaH, Te ,,svi kazu da su
ovdje ribe lude kao i Paljevci sto su ludi bili“ (Halilovi¢ 180).

O6peaun, obuuaju n Beposatba y ,Eny o Bogu“ — npeobamkosamwe
MOTUBA U3 YCMEHe Tpaguumje

PeKoHCTpyMcarbeM  MOTMBA M3 GOJIKAOPA U HUXOBUM
napoauparem, Xanunosuh ce nourpaBa ca rpahom ysetom u3
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Tpaguumje WTto pesyntnpa cneumuduUyHMm NOCMaTPabEeM NPOLLIOCTU U3
yria caBpeMeHoCTH.

Maruja n cuctem putyasna 3aysmma nocebHo mectoy ,Eny o Boam“.
Ceojum cuxmpuma 3aMmoBa »KeHa CTBapa AMCTUHKUMjy u3mehy
OKyM#(eHo2 W OHOT LITO Npunaja CBETOBHOj obnactu, Te ce o0bjeKkTn
HEHMX LIPHOMArujckux paarbu, byayhu y npodaHom ctakby, He mory
HEKaXKbeHOo MNPUBANKUTN OKyKeHom npeamety (Elijade 2011, 36). Y
CKNagy ca BepoBakbeM A peKka MOXKe OAHEeTM y CMPT CBe WTOo joj ce
nosepu, jep ce ,OHaj CBET, MO BepoOBakMMa BPJO MHOIMMX Hapoaa
Hanasu ¢ oHy cmpaxy mopa“ (MajkaHosuh 228), 3anmoBa »KeHa n3Boam
obpep 6auatrba jajeTa y peky TouKy Kako 61 cumbonnyHo peka ogHena
Tek poheHy aeuy AmmoBe n OpJsioBe KeHe Ha oHaj ceem. Huje cnyyajHo
WwTo y obpeay Kopuctu 6aw jaje, jep je y cBojoj cUMBOANYKO] GYHKLUMjK
jaje noeesaHo ,s ponovnim rodenjem, koje se ponavlja saglasno
odredenim kosmogonijskim obrascima“” (Elijade 2011, 482). MowTo je y
nuTarby 0bpen upHe marmje, Nno3MTMBHa PpyHKUM]ja jajeTa npeTBOpPEHa je
Y HEeH KOHTpacT — cumbonunKa pahatba npenHayeHa je y cmpT
HoBopoheH4Yaaun. Takohe, 3aMMoBa KeHa NPaBu CUXMPE Ha NMyH Mecel,
(Halilovi¢ 124), uume 3noynoTpebs/baBa Moh o06peda KOCMMYKUX
npenasa Be3aHux 3a ¢pase meceua (BaH leHen 8), kopucTehu noTeHyujan
Tora ,da su rituali u ljudskom Zivotu neka vrsta hotimic¢nog pokusaja
(otud magijski elementi u njima) da se ponovo osvoji izgubljena veza sa
prirodnim ciklusom” (Fraj 25). Heka BpcTa obpena npenasa BesaHor 3a
marujy 6una 6u u nHMumjaumja Bpayesa y ,,Eny o Boan“: Kpos pomaH ce
Hanopezo ca Mypn3oBOm /I030M pa3Buja M N03a Yapa, Koju CBOj Aap
npeaje NOTOMUMMA, FTEHEPUYKM UMEHOBAHUM, T3B. YapoBuuma.

Husot Xanunosuhesor [lasbeBa Yy CBOjOj MUMKPOCTPYKTYpU
npeseHTyje yHMBep3aaHU 0bpasay, UMKANYHOCTM paharba M ymuparba.
Ob6pepn oaBajarba KOjUM ce TpyAHULA U3ABaja U3 Le/InHe APYLUTBA U U3
CBOr OKpy:Kerba (BaH MeHen 49) npenosHaje ce y obuyajy Masbesaua aa
MYLLIKapLM He CMejy YyTu BpucaK XeHe Ha nopohajy (Halilovi¢ 122), jep
cuctem nopohajHmx Tabya npeactas/ba, y CTBapu, CUCTEM M30aaLMje
(Bandi¢ 132). Cuctem Tabya nog Kojum noapasymeBamo TpaauLmnjom
ycTas/beHe obpefe CaHKUMOHMCaka MOHallakba J/byAW Ha OCHOBY
HUXOBOF 3aMULI/bEHOI OAHOCA MNpPemMa CBeTy OHOCTpaHoOr U
HaTnpupoaHor (71) npeno3Haje ce 1 y ogHocy XanunosuheBux jyHaKa
npema 3arpobHom kuBOoTy. Koca [lasbeBaua Koja KOMMYHO
HaM3MEHMYHO CeaM U LPHU MPU yKoMaBakby MOKOjHUKa cumbonusyje
YyoBeKOB ycaheHun cTpax of, rpob/ba Kao MecTa Ha Kome ce NPOXKUMajy
ABa MHaye pa3fgBojeHa HWMBOA ersucteHumje: NpodaHn CBET KUBUX U
cakpanHu ceeT mpTeux (80). MHcnMpaLmjy 3a KyuKarbe Ha rpobsby Koje
MasbeBue nnawm ayTop HajsepoBaTHMje UPNU U3 BepoBakba Aa je
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rpobsbe gomahu, npuBaTaH Ky/ATHM aKT U Aa Cy M3 kbera TyhuHum
ncK/bydyeHun (YajkaHosuh 193). [locenmslumn ce Ha MecCTo rae je Hekafg,
YKMBENa HeKa Apyra uMBuaM3aLMja 0 Kojoj ceegode naodactu ctehum Ha
®uproaky, npaotay, Mypu3s y3HemupaBa pgylwe npeAaka Kojuma
npucycteo TyhuHa Huje yrogHo (190). Kyukare 3aTo npecTaje Kaaa
MasbeBLM YKONaBajy YoBEKa Koju npunaaa ctapom Hapoay (Halilovic 96,
100) — TUM YMHOM Aylie npedaKka NpoHanase HapylweHu mup. Y ceety
XanunosuheBor pomaHa BaxKM M 0OMYAj Be3aH 3a NEpPUOS KanocTu
HAaKOH CMPTH, KOju je ,3a XKMBe je4HO MNPenasHo CTakbe Yy Koje OHu
cTynajy obpeguma ofBajatba U U3 Kojer usnase obpegmMma NoHoBHOTr
npujema y apywrseHy 3ajeaHuuy” (BaH leHen 169): u3poa, no Kome
rpag U3poa nobuja HasuB, KpwuM oBaj Taby, Aok ra CaHug nowTyje
YyeKajyhu negeceT gBa AaHa Nocsie MajuMHe CMPTU He BU /K ce 0XKEHMO
(Halilovi¢ 55, 143).

Y XanunnosuheBom pomaHy yousbuse Cy TPaAMLMOHANHE Pas/ivKe
nsmehy nonosa rae je mylikapal, AOMMHAHTaH, a XeHa noapeheHa
(HNp. cBMpauy Kome ce He 3Ha MMe PU3MYKK 3/710CTaB/ba Cynpyry), a
KaTkag 6uBajy M npegmeT MPOHWYHOr nourpasBarba (AoK Myxapem
CBMpa, HEroBa *KeHa pykosoau gomahmnHcTtBom). Ha oBaj HauuH ayTop
HaralaBa apxamMyHy CBECT CBETa KOjM Kpeunpa y 04HOCY Ha CaBpeMeHO
OPYLWTBO Yy KOMe Ce TeXM Aa Ce OBe Pas3/IMKe CBeay Ha MUHUMYM.
MoppeheH Nonoxaj *KeHe y ApyLWITBY Harnawasa U TO LWTO Cy CBe, U3Yy3€eB
AjKyHe, HeMMeHOBaHe, HaCynpoT MyLKapuuMma Kao [NaBHUM
npeactagHMumMma Mypusose nose. PaspBajarbe MosoBa MMa BaXKHy
Y0y Uy Marnjckum pagHama, ¢ TUM LITO Cy OBAEe ynore obpHyTe, jep y
Hajsehem 6pojy cnydajeBa cTpagajy npuvnagHUUM MyLLKOr nona —
»zamislja se, ocigledno, da je Zena opasna, muskarac u opasnosti, da je
ona mocna a on nemocan” (Bandi¢ 167). Mehytum, oBa Haamoh KeHa
BaXM camo y chepm oHocTpaHor. MHBep3uja ynora moryha Ha oOHoj
CTpaHu yuBplwhyje NOCTOjaHOCT NPEBAACTM MyLUKapLa Yy peasHOM CBETY
KO OMO3UTHOM MarujcKom, Te je MMMNAMLUTHA NOpPyKa Ta Aa *KeHama
Tpeba A403BOIMTU Aa Npey3my BNACT, ajin He Ha oBom ceeTy (171).

Y ,Eny o Boau“ narwba ce npuAaje rpaHUYHUM MecTUma U
CcuUTyaumjama, Koju cy meha namehy oBocTpaHOr M OHOCTpPAHOr CBeTa.
Tako [MMasbeBuM 6MBajy KOHCTAHTHO Of MNOKO/NEHA A0 NOKO/JEeHA
npecpeTaHu Ha nyTy og lMNasbeBa Ao YapoBuHe of cTpaHe CTAaHOBHMKA
6usapHor mecta KoHuue. Y MUTONOWKOM CMUCAY APYM NpeacTas/ba
NOrpPaHMYHO MEeCTO jep ce MPOCTOP KOjWU je YOBEK OCBOjUO U3HOCU WU
yK/byyyje y Tyhu npoctop (Mypa 44), ¢ Tm wTo y Xanunosuhesom
POMaHy O4YeKMBaHAa je3a YCTyma MeCTO KOMUYHUM edeKTUMa Koje
n3asvMBa nogpyrMBarbe Hapoda MNpPEeCcPeTHYTMM W  OMJ/bayKaHUM
MNasbeBumma. MorpaHMYHO MecTo NpeacTas/ba U Mpar, Ymje cakpasHo
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cBojctBo [MasbeBuM nowTyjy obuyajem [a ce NPeKko Hera Hepaao
Bpahajy Kaga Herge KpeHy (Halilovi¢ 152). Mpar je mecTo rae ce cycpehy
cBeT nNpodaHOr M CakpanHoOr U rae ce oaswja npenas mamehy ruUx
(Ennjape 2004, 22), na ctora Mypu3oBa »KeHa CUXMPOM KOju CKpu1Ba Nof,
KyhHum nparom (Halilovi¢ 156) npeobpakaBa npocTtop yHyTap Kyhe y
OHe4YuwheHO MeCTO KOjuM cyBepeHo Bnaga. Kao cBojeBpCHU
MOrPaHNUYHM NPOCTOP U3Mehy CBECHOT M HECBECHOF, U CHOBM Y POMaHy
MMajy WUCTakHyTo MmecTo. CHOBM jyHaka aHTUMUMNMpajy 36uBarba Yy
CUMBONMYKM 3a04eHYTOM 06AMKY (caH MypusoBe KeHe O ceaam
CHOMOBA WUTA KOjM Ce Npocunajy ca CTeHe npepcKasyje Tpareaujy
CKaKarba ca UpHuwa cegam nokonewa KacHuje; Mypusos caH o Enecky
KOju My OTKMAQ KOMaJ Meca Hajassbyje To ga he EneckoB MoTOMak,
KypTtaH Eneckosuh, Hayautu Mypusosum notomumma wuta.). Yect
NocTynak je U HanopeaHO Cakbakbe CHOBA, KA0 Ha MPMMep CaH CBUX
MasbeBaua ga cy 6oratv MaM ga NpoHanase 3/1aTo, Kao anysunja Ha
HEKaKBO NPOKNETCTBO HEAOCTATKa, HELOBO/LHOCTM M NOXJIENe Koje uma
ynopuiuTe Yy KONEKTUBHO HECBECHOM.

McTu caH cHuam cy n CabuTt 1 Hberosa XeHa: 4a UM je HEKM YOBEK Y
3€/1€HMM Xa/bMHaMa 0TeO AeTe U3 KOJIEBKE, HAKOH Yera je AeTe U Ha jaBu
oaucTa Hectano. Yoeek y 3esn1eHUM XarbUHAMA MPeACTaBa je Heyucre
CUNe KakBa NOCTOjM Yy HApOAY, CYyCPeT ca AeMOHCKUM Buhem cyrepuiie
ce ynpaBo 3eneHom 6ojom (Oetenuh, Adenuh (yp.), 69). Hacynpot
npeacTtasu haBona, y cBeTy Aena NOCTOjM U CYNPOTHA CU1a — TaKO3BaHM
[ob6pu 3a Kora ce Bepyje 4a ra CBaku YOBEK BUAWU TPWU MyTa Y KUBOTY.
MasbeBLM NPETNOCTaB/bajy Aa CBAKM HE3HAHW NYTHUK MoXKe 6uTtn Jobpu
M HacToje ga ra wto 6osbe yrocte, jep ce MO CTapvm BepoBakbMMaA
nocetTmouM ca oHoz ceema Hajyelwhe jaBs/bajy y 0b6AMKY npocjaka u
NyTHMKa, Te je 0buYaj Hanarao Aa ce NpocjauMma u NyTHULMMA MOpPa
HeWTo yAEeAUTM W YyKasaTu rocTonpuMmcTBo. Ha Taj HaunmH 6Mo 6um
cKnon/beH cases namehy gomahuHa 1 rocta, ogHocHO namely osor u
oHor ceeTa. CaTpnesHULLTBO je Takohe 1 0bpea Npujema, maTepujanHor
caBesa Kora Mn Ha3uBamo ,,CBETOM TajHOM npuyecTn” (BaH leHen, 35).

AKBaTMUKa anoKaamnca

EcxaTo/I0WKa BM3Mja CTBOPEHOr CBEeTa Y 3aBpliHMUM ,Ena o Bogn”
y BMAY je aKBaTWUKe anoKanurnce, C/IMKe Koja y CBECTU YOBEYAHCTBA
KUBU  MWEHWjymMMMa YyHaszag, of ,Ema o luaramewy”, npeko
ATnaHTuge, fo 6ubamjckor notona na cBe A0 caBpemMeHor poba.
HopTpon ®paj uctnue ga ,lokalna poplava moze slu¢ajno da zacne
narodno predanje, ali poredenje pri¢a o potopu ¢e brzo pokazati da
takve price postaju primeri mita o propasti“ (Fraj 25).
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Kao 1 KaxkrbaBatbe Orkbem, M NoToM je HyXKHa eTana npodnwhera
(Qetenunh, Oenuh (yp.), 81). Mypu3oBo 3em/bULLTE HajMpe je NoXKapom
npounwheHo, HaKOH Yera je HacTano Ma/beBo, a BOAA Koja ra Ha Kpajy
notana HaHoBo npouynwhasa M ocTaB/ba 3abnyay O Maran U ByHU Y
AybvHama jesepa. HYoBeK je Ty camo NpMBPEMEHU CTAaHOBHMUK, HEFOB
YyOecC je TparuyaH m3 jedHe y)Ke MepcnekTvMBe, AOK Ce Wupe rnefaHo
npupoaa paha n obHaBsba, cBegouehn CBOjoM CHarom pereHepaumje aa
je jepHOCTABHO NOCTOjakbe U3HAL CBAKOF NPUBPEMEHOT 36MBatba.

Xanunosuheso MasbeBo, nonyT MapkecoBor MakoHaa, 6uBa
ocyheHO Ha nNOTNyHM HecTaHaK. PanuMaHa MopanHa paereHepaupja
Mypwn3oBe 103e Nounmbe o4 3axnTose KeHnaoe Hemom 1 cnaboymHom
KeHom 13 TyhuHe, He3HAHOT nopekaa. U3 Taksor H6paka paha ce 3aum,
npeu Masbesay, Koju Hannahyje Tabyte u HajBAMMKUM CPOSHULMMA U
KOju ce KeHu cuxmpbasunyom. Kpajie mopbugaH nap, roe 3ammoBa
YKEHa CBOjUM CUXMPUMa NPOY3POKYje CMPT a 3aMM 3aTUM HAYMHU TabyT,
o/nyeme je KyamuHupajyhe gerpagaumje cBux BpauHa. Ycnend UpHe
marvje 3aMMOBE eHe 4YuMTaB JasbM Mopog MnocTaje Kpajre
npobsematMyaH. 3aHMM/bMBO je Ja ce M YapoBa s03a y UCTOM
NnoKo/sewy BMAHO KBapu — Yaposal, Kog Kora uae A/bO Kako 6u ce
ocnoboamo marujckor gesnosarba 3aMMOBE XKEHe, U CaM CayubaBa
cuxupe (Halilovi¢ 117). Ctora ce Hanoc/feTKy HaMHOMEHU epexosu
jyHaka pomaHa cumboNMYHO pacTBapajy y BoOAW, HecTajyhu vy
npounwhyjyhem notony.

MoTon Ha Kpajy pomaHa je cBojeBpPCHA Ka3Ha AprKaBe Koja je cebu
Jopenuna Takey OOXKaHCKy ynory, y yemy ce npenosHaje catupa
MOJEpPHOr ApylWTBa KOje CMeNo W APCKO ynpaB/ba JbyACKUM
cynbvHama, npeysumajyhm Ha cebe ynory oHe suwe cuse Koja oasydyje
O OMpaBAaHOCTM NOTOMA 3apag, 3acTynamwa Hausraes onwTux, a 3anpaso
CONCTBEHUX MHTepeca. MehyTum, Ha MeTaHapaTUBHOM HWBOY TO je U
Ka3Ha camor ayTopa Kao TBopL,a CBOje IMYHe KOCMOroHuje. Mpuya, , kao
glavni tok” (180), TonuKKo je y cBOjoj HENOYy34aHOCTU U Heoby3aaHOCTH
Habyjana aa je u camy cebe notonuaa. MNpenyamjym nsmeLuTeH Ha Kpaj
poMaHa C jegHe CTpaHe AOBOAM Yy NUTaHE BPEAHOCT YNTABE NpUYe, jep
HeH ayTop ,samo uzalud goni maglu“ (183), Aok c gpyre cTpaHe
HacTakbyje HaZly Y HEKM HOBM MOYeTaK, HOBU MopeaaK, YMju HAcTaHaK,
WUCTMHA, jOW YyBEK HMWje HWU Yy HajaBW, aJn KOju MOCTOjU KAO NIOTUYHMU
HacTaBaK LMKIMYHOI CXBaTakba KOCMOCA M UCTOPUje MO KOME CBETCKa
KaTacTpoda 03HaYaBa Kpaj jegHor pa3fobsba M NOYETaK HOBOT, Y KojemM
he genosatn ,HoBu sbyan” (Envjage 2011, 254). U enunnor pomaHa,
CMeLUTeH Ha HberoBOM NMOYETKY C jeaHe CTpaHe TBPAM Aa Npuya MoXaa
HUKOM U1 He Tpeba, ann je noTpebHa camom ayTopy, YUNMe Ce MPOoHU3Yje
MOCTCTPYKTYPAZIMCTUYKM CTaB Aa ayTop HUje JIMYHOCT Yy NMCUXONOLLIKOM
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CMUCAY M Ja AeNo HacTaB/ba [a KMBM M MOcine ayTopa 3axsasbyjyhu
yntaoumma. Ho mckas ga ,kad nastane prica, ko da je unisti“ (Halilovic¢
11) Kasyje Ham ynpaBO CynpPOTHO — YMPKOC aKBaTWUYKO] amnoKa/Mmncu
CBeTa KOjM je HAapaTM30BaO, CaM HapaTUB je HEeYHULITUB, Yume ce En o
BOAM" MNaK CYLUTUHCKM jaB/ba Kao jeHa MaecTpasiHa anoJiornja npuye
N Npuyama.

* % %

PomaH caTkaH of, HeobWYHe mellaBWHe peanusma, GpaHTacTUKe,
MWUTa, KOMeauje U Uctopuje, nako npeobamkyje nosHate GoaKkNopHe
efieMeHTe Hawer nogHebsba, HagpacTa JI0KanHO rosopehn o onwTUM
MaHudecTaumjama JsbyACKOr MNOHAWarba. YKasuBakbemM Ha YAeo
OPYLWTBEHO-UCTOPU]CKOT KOHTEKCTa Yy OBOM Ae/ly NOCTMOAEPHUCTUYKE
npose, yBMAEAN CMO /ENOTY W3AULWIHOCTM MOTMAYHOr MCTOPUjCKOT
JIOKann3oBaka M nomctosehmBatba ca KHbUKEBHMM CBETOM, KOja Npy:Ka
0BOM poMaHy moryhHoCT Tpajarba U aobujarba oarosapajyher mecra y
KHFoMXKEBHO] WUCTOPUjU U KPUTULM KOje CBaKaKo 3acnyxyje. Kpos
TyYMayere OAHOCA ayTOPCKOr MpunoBefarba M YCMEHOT KasuBamba,
cMMBOINKY KMBOTUHA, MPUCYCTBO 0bpeaa, obuyaja M yonwTe y3es
MOTUBA M3 YCMEHe Tpaamuuje, MOrIM CMO Ce YBEPUTU Y 3HaYaj HapoaHe
KHMMKEBHOCTM 3a o0bOnAMKoBarbe cBeTa XanunosuheBor pomaHa.
UcTtoBpemeHo, napoguparbe Tpaauumje OCTBApeHO je AO0C/ieAHO U
KOHTMHYMPAHO HM30M MOCTyMaKa — MapoanjoM KaHpa, MUTa, jyHaKa.
[eKOHCTPYKUMja KOHCTPYMCAHOr jaB/ba C€ Kao TUMWYHO MMUTOJIOLLIKO
duHane y Buay ecxaToHa, Te CMO Hanoc/neTKy CBeAOUYUIN anoKaauncu
cBeTa rpaheHor og yHMBEpP3a/HUX MOTMBA MPETOYEHUX Yy ocobeHy
NOCTMOZAEPHUCTMYRY GAHTACTUUKY NPO3Y Ca HarfaweHUM NapoamjcKUm
OAHOCOM Npema MUTY 1 GONKAOPHOM Hacnehy.
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A PARODY OF MYTHICAL AND FOLKLORE IN THE NOVEL "THE EPIC OF
WATER" BY ENES HALILOVIC

The paper deals with the parodic procedure in the novel "The Epic of Water" by
Enes Halilovi¢. Considering the significant share of mythical and folklore, the
nature of these silts in the work was illuminated and the parodic relationship to
tradition was observed. In addition to the above-mentioned elements, the
share of the historical can also be seen as significant, which was observed
through the prism of the postmodernist text, which results in a specific
relationship with the past.

The socio-historical context, the system of social and moral values and the
influence of the social component, appears as a basis for parodic and satirical
effects, but with the final aim of raising it to the level of the universal. Part of
the historical elements appear as an inseparable creative element of the parody
complex in "The Epic of Water", because it is a particular event from modern
history (the emigration of the population and the submergence of fertile land
due to the construction of the artificial Lake Gazivode, which Halilovi¢ clearly
mentions as one of the localities in the index of terms at the end of the book)
that is the undisguised inspiration for the creation of the mythological guide to
the flood and after it, as the author himself defines his narrative in the subtitle.
However, Halilovi¢'s historicism is seen in the work as specific, because in his
critical consideration of the value of the past, he elevates the local to the level
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of the universal. The author's attitude that history is subordinate to fiction can
be interpreted as a view of history characteristic of postmodernist art, where
history figures as a kind of intertext. The postmodernist attitude towards
tradition, interpreted on the basis of the material the author takes from folklore
and myth, is reflected in an ambivalent attitude towards tradition, where its
conventions are established only to be destabilized in a parodic way.

By analyzing the storytelling technique, we see the essential procedures
for creating the world of literary work. Metanarrativity, as a characteristic of
postmodern metafiction, finds its place in Halilovi¢'s novel. Self-referential
comments that devalue both the author of the narrative and the narrative itself
have also been recognized as a postmodernist narrative strategy with parodic
outcomes. Parody is subject to formulaic technique, as well as the narrative
style of the folk storyteller, who speaks from the position of someone who is
only transmitting an oral tradition, the veracity of which is indisputable.

Normativity as an object of parody is additionally emphasized by alluding
to, Milman Perry and Albert Lord, real figures who conducted the research in
the area of Sandzak and established the theory of formulas. The presence of
narrative procedures characteristic of Muslim epics has also been noticed, from
the appearance of Muslim singers, Avdo Mededovi¢ and Hus Husovi¢, through
the appearance of messengers as one of the favorite mediating figures in
Krajina epics, to the subsequent clarification of the interrupted plot lines
recorded in Muslim epics, which resembles the technique of crime stories.

The intertwining of genres serves as an interesting terrain for the
implementation of the parody procedure. Starting with the title itself, the
reader's expectations are betrayed, because instead of the expected epic, we
have a novel in front of us, while the relationship that is established in the
reader's mind towards the heroes’ points to an ironic genre. Admixtures of the
drama genre were also noticed in the form of the prologue sequences that
announce each chapter of the novel, as well as the ironic encyclopedic
character at the end of the work in the form of so-called completely
unnecessary appendices. The serious style of the etiological lore is also subject
to parodic imitation, which aims to cause solemn chills, while in the parodied
version it causes humorous effects. The presence of microstructures which are
aphoristic and proverbial in character that are incorporated into the work is
also ironically intoned. In the process of tripling, elements of the fairy tale genre
were noticed. The intertwining of the genres of novels, epics, myths,
encyclopedias, legends, proverbs, and fairy tales makes the reader constantly
wonder about the genre fluidity of "The Epic of Water".

The essay deciphers the mythical layer of the work and the methods of
parodying the myth. At the base of the "The Epic of Water" is a parodied myth
about the Argonauts, the Greek heroes who, having overcome all the
challenges of sailing on the ship Argo, successfully reached Colchis and obtained
the Golden Fleece. The wool that the heroes of Halilovi¢'s novel desperately
want to get their hands on is also seen through folklore, as cultically impure.
The heroes of the novel are associated with their mythical counterparts, in
which parodic effects are recognized as a source of comedy based on the
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contrast of the originals with their imitations. Orpheus is recognized in the
image of the player Muharem, who in the myth of the Argonauts keeps time for
the rowers of the ship Argo with his song. The parodic transformations of the
mythical template in the form of the figure of the misunderstood artist, as well
as the grotesque portrayal and dethronement of the hero in connection with
the fertilizing power of the body, are pointed out. The character of Aykuna is
also seen in a parodic key and linked to Ayka, the heroine of the Muslim epic,
in the image of the contrast between the Delia girl as the original and the harlot
as a parodic recasting. In the character of Ajkuna's brother Musa, the hero is
recognized as a person who lacks a caricature representation, since he is the
only remaining bright offshoot of the lineage of the forefather Muriz.

The mythological layer of folk beliefs related to the animal world plays an
interesting role in the novel. In this context, the symbolism of the partridge is
interpreted as a bird that in some traditions is associated with ominous
symbolism. The partridge's prophecy from the hero Muriz's dream is fulfilled in
the form of a fire, which is why Muriz's settlement gets the name Paljevo. The
original sin of Muriz's forefather was killing a partridge in the newly established
territory, and it is concluded that Muriz's descendants also suffer because of
the original sin, just as in the Old Testament tradition, man is punished for his
original sin to suffer forever. The symbolism of the crow is further interpreted
as that of an unclean bird which, as such, brings great misfortune to the heroes
of the novel. With its chthonic symbolism, the crow not only heralded the
ominous, but also caused an accident in a way - if it weren't for the crow, the
piper wouldn't have discovered the wool, and so the mass death of the people
of Paljeva would not have occurred.. The symbolism of snakes is observed both
in negative and positive terms, in accordance with the already known dual
nature of its mythological symbolism: the rascal that steals milk from Paljevci is
similar to the widespread beliefs about the white wolf that lives in a barn and
sucks milk from a cow's udder; snakes are seen as integral parts of black magic
rituals; and it is the snake that provides progeny to the heroes, in accordance
with the magical snake rites associated with phallus symbolism, with the aim of
ensuring conception. A parody of the belief about the danger of snakebite also
appears, related to the death of the snake biting the sinful Aykuna. The chthonic
symbolism of fish is recognized as corresponding to the nature of the people of
Paljeva, and it isironically intoned, in the form of the moodiness of the fish from
the artificial lake, which is reciprocal to the nature of the people of Paljeva
themselves. The paper interprets the reshaping of these motifs from oral
tradition - by reconstructing motifs from folklore and parodying them, Halilovi¢
plays with material taken from the tradition, which results in a specific
observation of the past from the perspective of modernity. The presence of
magic and ritual systems is of great importance in the construction of the sacred
work. The black magic activity of Zaim's wife appears interesting for
interpretation, such as, for example. the ritual of throwing an egg into the river,
which is in accordance with the belief that the river can take to death everything
entrusted to it, while the egg is symbolically connected with rebirth, which is,
therefore, transformed here into its opposite, death. Moreover, the heroine's
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rituals performed under a full moon carry with them a connection with natural
cycles and rites of passage related to the phases of the moon. The initiation of
the sorcerer in the novel was also seen as a kind of rite of passage related to
magic, where along with Muriz's line, the line of Chara develops, who passes on
his gift to his descendants. The cyclical nature of birth and death is also
represented through ritual symbolism: the system of childbirth taboos as a rite
of separation, where the men from Paljevo are not allowed to hear the screams
of women in childbirth; or the system of taboos related to the afterlife,
recognized in the novel's hero's relationship with the afterlife. The motive of
knocking at the cemetery to announce your arrival appears to be connected
with the belief that the souls of ancestors are disturbed by the presence of
strangers. In this case, it is the forefather Muriz with his offspring, moved to a
place where another civilization once lived, which in the world of the novel is
demonstrated by the tombstones. The custom related to the period of
mourning after death is also added to the ritual complex with this theme, where
in the novel we encounter the violation and observance of the taboo of fifty-
two days required for the ritual of separating the soul of the deceased.
Traditional differences between the sexes are noticeable in the novel, where
women are powerful in the sphere of the otherworld, in the magical world.
However, in the sphere of everyday life, this is not the case - there the archaic
consciousness of the hero of the novel dominates, where the man is dominant
and the woman is subservient (for example, a musician whose name is not
known physically abuses his wife). This distribution of roles is also the subject
of ironic play in the novel (while Muharem plays, his wife manages the
household). The symbolism of the border crossings between the other world
and this world is seen in the image of the interception of the inhabitants of
Paljevo in the town of Konice, because in the mythological sense the road
represents a border place. However, in accordance with the general tone of the
novel, the expected angst and otherworldliness give way to comic effects that
cause people to mock the intercepted and robbed Paljevos. Prague, as a liminal
space where the sacred and the profane meet, also figures in the world of the
works (the people of Palje are reluctant to return across the threshold when
they go somewhere; Muriz's wife hides a magician under the doorstep).
Dreams, as the boundary between the conscious and the unconscious, have a
prominent place in the novel. They predict events in a symbolically dressed
form, and a frequent procedure is to dream dreams alongside each other. The
same dream is dreamed by Sabit and his wife, presenting the image of a man in
green robes who we recognize as a representation of the impure force that
exists in the people, with this meeting with a demonic being suggested precisely
by the colour green. The presence of a force of the opposite orientation in the
novel, the so-called Good, which can be any unknown traveler, is also clear, and
the duty of every resident of Paljeva is to welcome him as best as possible. This
act hides the motive of patience as a rite of reception and the old belief that
visitors from the other world usually appear in the form of beggars and
travelers, since the custom dictated that they must be given welcome and
shown hospitality.
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The ending of the novel is interpreted in the key of the eschatological
vision of the created world, in the form of an aquatic apocalypse. Such an
unraveling of narratives is seen as an example of the myth of doom, but also as
a necessary stage of purification. Halilovi¢'s Paljevo is condemned to complete
disappearance. The rapid moral degeneration of Muriz's lineage begins with
Zahit's marriage to a mute and weak-minded foreign woman of unknown origin.
From such a marriage is born Zaim, the first Paljevac who collects coffins for his
closest relatives and who marries a woman who practices black magic, which
leads to the culminating degradation of all virtues. It is interesting that in the
same generation, Char's lineage visibly deteriorates - Charovac, whom Aljo goes
to in order to free himself from the magical effects of Zaim's wife, himself
performs black magic rituals. Therefore, in the end, the multiplied sins of the
hero of the novel are symbolically dissolved by the water, disappearing in the
purifying flood. In addition to the mythic layer that can be read at the end, a
satirical moment related to modern society that boldly and brazenly manages
human destinies, assuming the role of a higher power that decides on the
justification of the flood for the sake of representing apparently general, but
actually its own interests, is also pointed out. The motif of the flood was also
analyzed at a metanarrative level, as a punishment from the author himself as
the creator of his personal cosmogony, but at the same time with the hope of
a new beginning, a new order, the emergence of which, in truth, is not even
announced yet, but which exists as a logical continuation cyclical understanding
of the cosmos and history, according to which the world catastrophe marks the
end of one period and the beginning of a new one. In the claim that maybe no
one needs the story, but that the author needs it, the irony of the post-
structuralist position that the author is not a person in the psychological sense
and that the work continues to live after the author, thanks to the readers is
made clear. However, the statement from the novel that the story is
indestructible ultimately reveals the exact opposite - despite the aquatic
apocalypse of the world it narrates, the narrative itself is indestructible, which
is why "The Epic of Water" still essentially appears as a masterful apology of
both story and telling. This is exactly how we saw the apocalypse of a world
built from universal motifs, translated into a special postmodernist fantastic
prose with an emphasized parodic relationship to myth and folklore heritage.
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