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Abstract: Sir Wyndham Henry Deedes (1883-1956) was an eminent British 

Army officer, civil administrator and a Turcophile, known for his literary 

translations from Turkish into English. This article examines his cross-cultural 

transfer practices, specifically his writings and interlingual literary translations 

by discussing his contributions to the promotion of Turkish culture in a British 

context. Furthermore, the study problematizes the notion of the cultural mediator 

and the contexts influencing and influenced by Deedes’ leading role, which 

caused him to act as a cultural communicative agent and an idea maker. The 

overall aim of this study is to contribute to the formulation of translation history 

through the microhistorical study of Deedes as a translation agent and the 

personal and social motives behind his translation decisions. It concludes that 

Deedes’ decisions were driven by not only his interest in Turkish culture and 

people, but also his position as an idea maker who found it vital to introduce the 

new Turkish Republic to the British audience and to promote Turco-British 

relations. 
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Introduction 
Sir Wyndham H. Deedes, (1883-1956), a British army general who spent 
time in different military positions in the Ottoman Empire in the 1910s, 
is an important but neglected historical figure in Translation Studies. He 
translated into English Reşat Nuri Güntekin’s novels Çalıkuşu (1922) and 
Akşam Güneşi (1926) under the titles The Autobiography of a Turkish 
Girl (1949) and Afternoon Sun (1951), respectively. He also translated 
Mahmut Makal’s auto-ethnographical works (Bizim Köy [1950] and 
Köyümden [1952]) under the title A Village in Anatolia (1954). Among 



190 Folia linguistica et litteraria 

 
these translations, The Autobiography of a Turkish Girl deserves due 
credit as the “first novel to be translated and published in the UK” 
(Tekgül and Akbatur 23). Despite his leading role in introducing the 
Turkish novel to the UK, Deedes has been almost completely 
disregarded by translation scholars, to the best of the authors’ 
knowledge, receiving only brief mentions in Tekgül and Akbatur’s (23) 
report on literary translation from Turkish into English in the UK and 
Ireland between 1990 and 2012, and in Paker and Yılmaz’s (15) 
bibliography of Turkish literature in English translation between 1949 
and 2004. In addition, a recent study by Kansu-Yetkiner and Aktener 
(161-162), dealing with the micro level strategies in the translation of 
The Autobiography of a Turkish Girl, briefly refers to Deedes as the 
translator of the novel. However, there is no study directly discussing 
Deedes as a translation agent. 

With the contention that “the study of the activities of cultural 
agents can be a valuable tool for the study of the historiography of 
culture and translation” (Tahir-Gürçağlar 162), the focus on texts has 
shifted to translators as agents in translation studies, and recently 
volumes have been devoted to the exploration of translators’ agency. 
Nevertheless, translators themselves remain the least investigated 
element in translation studies, despite the potential for a focus on 
translation agents to contribute to the formulation of history of 
translation. In the same vein, Pym (160-161) and Adamo (85) propose 
the study of translators’ active agency as a route to greater consistency 
in producing translation history. To further this point, Adamo (81-82) 
emphasizes the role of microhistorical studies of individuals as a tool for 
providing insight into the past. In tune with this, translation history has 
indeed concentrated on individual cases, but specifically on those that 
went “against traditional […] reconstructions” (Adamo 87). Provided 
that Deedes did assume an active role as a translation agent by 
introducing the Turkish novel into Britain, and thus, going against the 
grain in cultural studies, with its tendency to ignore and even disclaim 
the Turkish novel, it can be suggested that investigation of Deedes’ 
agency is a worthy contribution to the understanding of translation 
history.  

In the light of these considerations, we seek to study Deedes’ 
translation agency to explore his contributions to the British culture 
repertoire with special emphasis upon his love for Turkey and its people, 
as well as his role as an idea and policy maker in Turco-British relations. 
To do so, we draw on biographical and various secondary sources when 
necessary, as well as Deedes’ semiotic products, including but not 
limited to the translations mentioned above. The study is positioned as 
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a microhistorical study focusing on the individual case of Deedes, and 
the implications of his selection of texts for translation in terms of 
translation history. 

 
Theoretical Framework 
Milton and Bandia define agents of translations as “individuals who 

devote great amounts of energy and even their own lives to the cause 
of a foreign literature, author or literary school, translating, writing 
articles, teaching and dissemination of knowledge and culture” (1). By 
doing so, agents of translation may bring about various changes, 
including but not limited to “broaden[ing] the range of translations 
available” or “help[ing] or attempt[ing] to innovate by selecting new 
works to be translated” (Milton and Bandia 2). By prompting such 
changes, and the resulting presentation of new items to a target culture, 
agents of translation contribute to, and in some cases, even shape, the 
culture repertoire of the target culture in question.  

 
At this point, it is necessary to address the question of the motive 

behind changes affected by translators, whether personal, social or 
both. Translators may choose to translate specific works into a target 
language due to personal interest. They may particularly be interested 
in working on a certain author, literary movement, source culture and 
the like, purely for their own enjoyment. However, there may also be a 
secret agenda, a specific cause, such as the introduction of a certain 
source culture to the target culture, undertaking activism to achieve a 
particular end, promoting a certain issue onto the target culture’s 
agenda, and so on, through their choices of works to translate. In line 
with this, Paloposki suggests that “translation […] is not separate from 
any other human action” in that “the role of the social and the role of 
the individual vary and they are negotiated each time anew in new 
circumstances” (190). Similarly, Pym (170) argues that in shaping 
translation history, the factors at work are not only personal, but also 
social. In this sense, in identifying a translation agent’s motives, it is 
important to pay attention not only to biographical data, but also to the 
contemporary social context. 

Exploration of the former may indeed be fruitful in yielding 
information about a translator’s personal interests, i.e., the personal 
causes that motivate the translator’s translation activities, decisions and 
strategies. Furthermore, “translators with bodies […] can get up and go 
from town to town, culture to culture,” which are “pertinent to the ways 
translators can help shape translation history” (Pym 161). Therefore, in 
the exploration of the biographical data, it is important to be alert for 
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the translator’s experiences in a certain source culture or a society in 
establishing the potential reasons why they, as agents, make their 
translation-related decisions. Moreover, it is also beneficial to factor in 
who the translation agent in question is professionally–or otherwise, 
one might add–besides a translator since “the multiple nature of their 
employment might be a major key” in understanding their agency fully 
(Pym 163). 

In addition to personal reasons, such as a liking for a specific author 
and/or culture or experiences in a specific society, as mentioned, social 
causes may be at play in driving translation agents. Their translation 
activities, decisions and strategies may be influenced by intentions to 
facilitate premeditated culture planning, defined as “a deliberate act of 
intervention, either by power holders or by ‘free agents,’ into an extant 
or a crystallizing repertoire” (Even-Zohar “Culture Planning” 98), for a 
specific purpose. A case in point may be the introduction of additions to 
culture repertoire for “the handling of changing circumstances” (Even-
Zohar “Idea-makers” 187) affecting a certain society, which is a 
precondition for successful human societies. For Even-Zohar, 
“alternative or new options for the repertoire of culture by which the 
life of societies is shaped and organized”, and which are created out of 
“ideas” or “images” that certain “dedicated individuals” (“Idea-makers” 
185), whom Even-Zohar calls “idea-makers,” formulate are the only 
means for human societies to achieve success. It is important to keep in 
mind that these alternative or new options are not always tangible, but 
they can nevertheless be semiotic. In detailing the possible constituents 
of these semiotic products, Even-Zohar (“Idea-makers” 199) lists 
“images, metaphors, and the depiction of alternative, different, or new 
models of life,” in other words, literature. Labelling these products “life 
images,” Even-Zohar (“Idea-makers” 198) also proposes image-making 
as a way of producing new options.  

Whether conceived of as idea-making or image-making, new 
options in the form of semiotic products can also be introduced through 
the means of translation. Should translators introduce a piece of 
literature that encompasses a genuine novelty–e.g. an idea, image, 
reflections of the models of life of an unknown culture and the like–
through translation, they assume, wittingly or not, the role of idea-
makers, image-makers, or even cultural entrepreneurs in the case that 
they transform the idea “to socio-cultural reality by implanting them 
into the active repertoire of the relevant group” (Even-Zohar “Idea-
makers” 195). Considering these, as suggested by Demircioğlu (134), 
one can rework agency through the concepts of idea-making, image-
making and cultural entrepreneurship. In line with this, Deedes’ role as 
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an agent in the introduction of a previously unencountered form, i.e., 
the Turkish novel, images of the Turkish culture as well as the reflections 
of the new Turkish Republic established in 1923 following the fall of the 
Ottoman Empire will be discussed in the light of the aforementioned 
concepts. In so doing, from a microhistorical perspective focusing on the 
individual case of Deedes, we consider him not only as a Turcophile, but 
also as an idea-maker and a cultural ambassador introducing the British 
to Turkish culture at a time when Turkey was a newly-established, and 
hence, fairly unknown entity. We believe that Deedes’ translation and 
other activities aiming for the promotion of Turkish culture might result 
from his personal interest in the country, as well as his wish for the UK 
to handle “changing circumstances” following the transition from 
Empire to the young Republic. We, thus, seek to explore the negotiation 
between “the role of the social and the role of the individual” in Deedes’ 
certain actions, including his translation activities, which undeniably 
served as a means of introducing the Turkish culture to the British 
audience. This requires attention to not only biographical data shedding 
light on the individual, but also contextual information valuable in 
interpreting the social causes that Deedes potentially pursued. To do so, 
we will begin with an exploration of the biographical data relevant to 
Deedes’ identity (professionally or otherwise), his experiences in the 
Ottoman Empire, and his admiration for the Turks and their culture. This 
will then be followed by a focus on Deedes’ role as an idea-maker, in 
other words, the activities that resulted in semiotic products–including 
his translations–responsible for introducing Turkish culture to Britain, 
the study of which is conducted in the light of relevant contextual 
information.  

 
Who is Deedes? 
Educated at Eton College, Deedes immediately joined the Army. He 

traveled extensively due to his posts (from Libya to Anatolia, Gallipoli to 
Cairo, then to Jerusalem) until his resignation in 1923, and his return to 
Britain. Despite his military background, Deedes was characterized as 
saintly, ascetic and philanthropic by those acquainted with him (for 
example, see Elath, Bentwich and May 7, 48, 57, 59). He also seems to 
be characterized by a studious nature, and a fondness of languages, 
books and learning. His biographer, Gladys Bendit under the pseudo-
name John Presland (34) explains that even as a young soldier living 
under demanding campaign conditions, Deedes looked for 
opportunities to educate himself. Throughout his life, he was 
continuously learning subjects as diverse as “Dutch or German, history 
or shorthand, Turkish or philosophy” (Presland 34-35). His “appetite for 
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knowledge” (Presland 40) continued in his later years, and even at the 
time Presland wrote the biography of him, “a new idea, a new approach 
to some problem, [could] arouse an excitement in [Deedes] which for 
most of us dies down with our youth” (Presland 40).  

Deedes’ initial interest in learning (Ottoman) Turkish1 came about 
in 1908, evidenced by a letter to his mother revealing that he was 
contemplating this (Presland 43). At the time, he was based in Malta, 
but fortunately managed to find a teacher who could teach him the 
language. After fully applying himself, Deedes came to be accepted as 
“one of the best Turkish scholars in Europe” (Presland 44) by 1914. 
Deedes’ command of the language is hardly surprising considering his 
time in the Ottoman Empire in the 1910s in various posts, i.e., an officer 
in the Turkish Gendarmerie, a member of a Commission for Refugees, a 
Gendarmerie officer under the Ministry of Interior, and an Intelligence 
officer in Gallipoli (Presland 50-51, 109; Bendit 13-14). In 1909, Deedes 
started to consider the possibility of going to the Ottoman Empire to re-
organize the gendarmerie. After passing the examination for a second-
class interpretership in Turkish in 1909, Deedes applied and was 
accepted for the position in gendarmerie, and arrived in İstanbul in 
February, 1910. During his time in Turkey, he continued working on his 
Turkish with two teachers, one of whom helped him socialize with locals 
in various locations in Istanbul (Presland 51). According to Presland, 
Deedes became proficient enough to undertake translation tasks. For 
instance, at one point, he translated an article on the diseases of cotton 
into Turkish (91). Presland further explains that “[Deedes] passed with 
flying colours a test as to his command of the Turkish language, reading 
off a Turkish document at sight and following it up by translating from 
French into Turkish at top speed” (124). Deedes’ total immersion in the 
language resulted in his recognition as an authority possessing in-depth 
knowledge of the country and its people and being appointed as an 
intelligence officer in the Dardanelles (Gallipoli) campaign (Bendit 13-
14). 

After serving in Palestine between 1920 and 1923, Deedes returned 
to the UK, undertaking social work at National Council of Social Services, 
as well as devoting himself to the cause of Jerusalem, and to promoting 
good Anglo-Turkish relations (Barker 49; Gowers 59; Bentwich 76-77; 
Percy 10). Regarding the latter, he served as chairman of the Turkish 

                                                 
1 As the Alphabet Reform (dated 1928 and introducing the transition to the use 
of Latin-script alphabet from the use of Ottoman Turkish alphabet) was yet to 
happen at that time, it is fair to assume that Deedes learnt Ottoman Turkish. 
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Halkevi in London, and broadcast radio shows in Turkish at the BBC 
(Mackinon 67; Gordon-Smith 60-64); these activities are discussed in 
more detail in the following sections. Perceptions of Deedes as a saintly 
figure become more understandable in the light of his social work 
extracted from biographical sources. For example, according to 
Professor Norman Bentwich, a friend of forty years, Deedes dedicated 
himself to rescuing as many as ten thousand Jewish or non-Aryan 
children from Germany and Austria, and helped bring them to Britain 
before the outbreak of World War II (74). Furthermore, when a severe 
earthquake hit the Turkish city Erzincan in 1939, he “went on a relief 
mission […] to distribute funds which had been raised in England” 
(Bentwich 75). Despite this intense activity, his later years were marked 
by seclusion in his hometown in Kent, after an illness forced him into 
retirement in 1946. He spent much of his time in seclusion reading, 
translating Turkish novels into English and continuing with his Turkish 
broadcasts for BBC, but also continued his philanthropic pursuits, 
visiting the old and sick, and reading to the blind until his death in 1956 
(Levy 54; Gowers 59; Gordon-Smith 64). 

 
Deedes the Turcophile 
As can be seen in the previous section, Deedes seems to have been 

recognized as an authority in Turkish and Turkey. Due to his studious 
nature and long service in the military in Turkey, developing a command 
in Turkish and knowledge about Turkey seems not to have been over 
challenging. However, intellect and professional choices alone might not 
be the only factors to consider in explaining Deedes’ expertise in Turkish 
and Turkey, and his willingness to engage with semiotic products, such 
as translations of Turkish novels, which serve to introduce Turkish 
culture to the British audience, and his radio programs in Turkish which 
smooth out Turco-British relations. An analysis of data drawn from 
Deedes’ biography, along with his acquaintances’ memoirs reveals that 
his eagerness to introduce Turkishness might have been born of a 
genuine feeling of love. A case in point is a letter by Deedes (qtd. in 
Presland 81; qtd in Bendit 132), in which he explicitly states that the 
happiest year of his life was in Turkey. Deedes’ self-admitted happiness 
deriving from this time also supports his genuine fondness for it. In line 

                                                 
2 As mentioned, Deedes’ biographer is Gladys Bendit, but in the biography on 
Deedes entitled Deedes Bey: A Study of Sir Wyndham Deedes 1883-1923 that 
she wrote, she used the pen name John Presland. Here, not only the 
aforementioned biography but also an entry Bendit wrote for the book of 
memoirs entitled Memories of Sir Wyndham Deedes is cited. 
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with this, in various sources, Deedes is positioned as a figure highly 
attached to Turkey, described not only as someone who “has never been 
able to detach his heart from Turkey” (Presland 262), but also directly as 
a “Turcophile” (Long 142). Furthermore, “the renascent Turkish people” 
are mentioned as one of the two causes “near and dear to him” 
(Bentwich 76-77). 

Paratextual agency is defined as “the translators’ role in inserting 
and adding notes and prefaces,” and extratextual agency “as the 
selection of books to be translated, the use of different editions and 
intermediary translations, and to the role of translators in “speaking 
out”, publicizing their translations, explaining their methods and 
strategies, and the like” (Paloposki 191). In his foreword to Afternoon 
Sun, both types of agencies serve as uncontestable evidence for his 
fondness of the Turkish people, culture and Turkey. In this foreword, he 
explains that since he started working in the Ottoman Empire, he had 
“taken an abiding interest in that–oh! so lovely–country and its 
attractive people” (Deedes “Foreword” v). Furthermore, he admits that 
during this time, he was truly happy. It appears that through these lines, 
Deedes openly talks about his affection for the Turks and their country. 
The foreword also shows how Deedes’ fondness of Turkey and Turkish 
people resulted in his admiration for Güntekin’s works. He states: “I 
think the chief attraction for me was the language (he writes beautiful 
Turkish) and his lively portrayal of places I seemed to know and people 
I seemed to have met!” (Deedes “Foreword” v). Following these lines, 
Deedes (ibid) also articulates that his growing curiosity as to whether 
Güntekin’s books would hold the interest of the British public resulted 
in his translations. Considering these, it would be reasonable to suggest 
that Deedes’ personal interest in Turkish culture played a decisive role 
in motivating him to create these semiotic products.   

All in all, Deedes’ happiness living in Turkey, his Erzincan relief 
mission, his involvement in Turkish Halkevi to promote Anglo-Turkish 
friendship, as well as the visits by various Turkish people he willingly 
accepted later in life (Levy 52; Gordon-Smith 61) point towards a 
genuine interest in and concern for Turkey, Turkish people and Turkish 
culture.  

 
Deedes as an idea-maker and his translation activities 
This section takes the form of a discussion of the agency of Deedes, 

as a strategically-motivated idea-maker serving for the social cause of 
introducing the British public to “the renascent” Turkey, Turkish culture 
and Turkish people, in order to shape the culture repertoire with the 
purpose of “handling of changing circumstances” in the world order 
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after the transition from Empire to the young Republic of Turkey. To do 
so, it is crucial to first present some relevant contextual information.  

Although officially came to an end in 1922, the Ottoman Empire 
had been in decline from the 17th century for a variety of reasons, 
including problems regarding the government, army, economy and 
society (Lewis 21-39). The demise of the Ottoman Empire came about 
with its defeat in World War I along with Germany at the hands of the 
Allied forces. Upon this, the Allied forces began partitioning the Turkish 
lands, but their disunity over the spoils of the war was exploited by 
nationalists led by Mustafa Kemal Atatürk. The following war of 
independence brought about restoration of Turkish sovereignty on July 
24, 1923 with the Peace Treaty of Lausanne (Ahmad 31-51; Zürcher 160-
163). Following this, the Turkish Republic was proclaimed on October 
29, 1923, with Mustafa Kemal acting as its first president (Ahmad 51-54; 
Zürcher 167). In the ensuing period, the Kemalists–i.e., his followers–
endeavoured to encourage progress and advance in the Turkish nation 
through westernization through a series of reforms including, but by no 
means limited to, the hat revolution, replacement of Sharia law with 
Swiss Civil Code and the Alphabet Reform (Berkes 461-478; Ahmad 80-
81; Zürcher 173). During the war of independence period, Turkish-
English relations remained tense, until the Mosul Question was 
resolved. With the normalization in relations, Britain started showing an 
interest in Turkish politics during the republican era, and the two 
countries’ mutual influences began to be seen. For example, British 
Council officially started its cultural activities in Turkey in 1937, and the 
British ambassador, Sir Percy Loraine, was involved in promoting 
Turkish-English rapprochement, and the Turkish Halkevi, in which 
Deedes took part, was established in London in 1942 (Dosdoğru 69, 83-
84). These all indicate Britain’s desire to establish good relations with 
the young Turkish Republic.  

Within this context, Deedes’ work at Turkish Halkevi suggests that 
he indeed actively took part in the promotion of Anglo-Turkish 
friendship in accordance with the above-mentioned British policies 
regarding Turkey. This can be read as the first indication that Deedes 
may have intended his semiotic products for strategic idea-making to 
contribute to the promotion of the aforementioned friendship. Another 
such indication can be seen in his actions during his time in the military. 
An analysis of his biographical data shows that Deedes was highly 
opinionated regarding Britain’s strategy towards the Ottoman Empire. 
A case in point is his paper entitled “Plan for the Retention of the 
Ottoman Empire,” sent to Lord Kitchener, in which he explained the 
many problems that dismemberment of the Ottoman Empire would 
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cause. Following this, he wrote a similar letter to Lord Hankey, the 
Secretary to the Cabinet (Bendit 14). Furthermore, in 1914, when a 
British naval attack on the Dardanelles was looming, Deedes explained 
to Lord Kitchener that he opposed the venture (Wasserstein 59). The 
fact that Deedes actively attempted to influence the British strategy 
towards the Ottoman Empire may suggest that he continued the same 
efforts to influence policy-making in the relations between Britain and 
the new Turkey and that his translations were a means of so doing.  

Another striking indication of Deedes’ strategic idea-making can be 
seen in his foreword for Turkish Self-taught: By Natural Method with 
English Phonetic Pronunciation dated 1942 by Fuad A. Attaoullah, which 
corresponds with the period in which the UK started its attempts to 
improve relations with Turkey. In this foreword, Deedes writes that the 
book in question came at a very favourable time, when Turkey was 
“standing side by side with the Allies” (Deedes “An Appreciation” v). For 
this reason, he openly states, learning Turkish would be an asset, as it 
was crucial “for England and Turkey to know more of each other's life 
and culture” (Deedes “An Appreciation” v). This clearly shows that 
Deedes strongly held the opinion that the new Turkey should be 
promoted in Britain. By suggesting that learning Turkish would lead to a 
better understanding of Turkey, Deedes might have aimed to instil the 
idea of the importance of coming to terms with the new Turkish state to 
better handle the changing political circumstances. 

Before beginning with his translations, to highlight Deedes’ active 
role in the promotion of Turkey, it would be useful to deliberate another 
of his semiotic products, the book entitled A Few Facts about Turkey 
dated 1945. The book, which includes information ranging from 
everyday life to form of the government, from the taxation system to 
the culture, was commended as “a useful introduction” (Mance 146) to 
Turkey and “spreading a knowledge of modern Turkey amongst the 
general public in England” (H.M.B. 233). These comments reveal that the 
book was a valuable source of information for the British public. In the 
same vein, Deedes’ BBC broadcasts in Turkish might be construed as 
semiotic products which served as a means of introducing Britain to the 
Turkish public. In the early 1940s, Deedes’ command in Turkish earned 
him a place at the BBC. In addition to “a weekly military commentary”, 
he broadcasted a weekly “Letter from London” (Gordon-Smith 61). In 
this program, he talked about a variety of topics including Turkish and 
issues of translation, comparison of English and Turkish proverbs and 
sayings and comparison of Turkey’s prison reform with House of Lords’ 
debate on the same topic (Gordon-Smith 62-63). As can be seen, he 
made a point of discussing the chosen topics in a comparative manner, 
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as if seeking to highlight the similarities and differences, in an attempt 
to improve the Turkish-speaking audience’s understanding of Britain. 
Considering these, it can be argued that, through these semiotic 
products, Deedes tried to facilitate a two-way influx of information 
between the two countries, which can be considered an attempt to 
contribute to the policy promoting Turkish-Anglo-Saxon friendship.  

Similarly, Deedes’ translations, i.e., The Autobiography of a Turkish 
Girl, Afternoon Sun and A Village in Anatolia, can be interpreted as 
attempts to introduce the British to Turkish culture. We have already 
established that Deedes was motivated by his wish to see whether 
Güntekin’s books would interest the British public, which he considered 
was impossible to know, for the reason that, with the exception of 
Halide Edip Adıvar’s books–which he believed were written in English in 
the first place–“no Turkish novel had yet been published in [Britain]” 
(Deedes “Foreword” v). Therefore, for Deedes, “the experiment [of 
translating Güntekin’s works] was worth trying” (ibid). These statements 
clearly show that, being aware of the absence of novels serving as 
windows to the Turkish culture, Deedes made the conscious decision to 
introduce them into the British culture repertoire, which can be 
considered as import from the perspective of Even-Zohar’s. For Even-
Zohar, import is the process by which “the goods that […] are not 
available on the home market” are brought in to address the 
“willingness to consume them […] among the members of the targeted 
group” (“The Making of Culture” 359). Even-Zohar emphasizes that this 
is equally the case for semiotic goods. In the light of this definition, it can 
be argued that Deedes indeed imported semiotic goods in the form of 
translations of Turkish novels for British consumption. However, it is not 
clear whether Deedes’ translations were also transfers, which Even-
Zohar defines as “the process whereby imported goods are integrated 
into a home repertoire” (“The Making of Culture” 359). It is indeed true 
that The Autobiography of a Turkish Girl is accepted as the first 
translated Turkish novel to be published in the UK. However, one can 
only speculate whether or not this translation resulted in Turkish 
literature becoming indispensable in the British repertoire and 
therefore, was a true case of transfer. In Paker and Yılmaz’s (15-18) 
bibliography, it appears that after this novel was published in 1949, and 
Afternoon Sun in 1951, examples of other genres of Turkish literature 
(poetry, short stories, plays, non-fictional works, folk tales and so on) 
were introduced, as well as further translated novels published in the 
UK–albeit somewhat sporadically. The list also shows that between 1949 
and 1966, few Turkish works were introduced into the UK and it was not 
until 1966 at least one Turkish literary work was published in the UK 
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each year (with the exception of 1984 and 1999). By analyzing this list 
alone, there is no saying whether this irregular influx of translations of 
Turkish works was prompted by Deedes’ translations. However, it seems 
in a review on The Autobiography of a Turkish Girl (B.E. 50) that it was 
indeed perceived as a transfer:  

It is a pity that no one, as far as I know, has, thus far, made any 
attempt towards making Turkish prose literature known to the English-
speaking world. So the service of Sir Wyndham Deeds [sic], in this 
instance, has a double value, firstly, one of opening the way for others, 
and secondly, of translating, this particular work by Resat Nuri Guntekin. 
(Emphasis ours) 

As can be seen in this quote, the reviewer seems to believe that 
Deedes opened a door to the further import of Turkish literature into 
British culture repertoire. Nevertheless, one cannot conclusively argue 
that further translations from Turkish were actually inspired by the 
translation of two of Güntekin’s novels, and therefore, as mentioned, it 
would be mere speculation to label these translations as transfers.  

Then again, we have established that, with his foreword, Deedes 
clearly voices his intention, through his translations of Güntekin, to 
introduce Turkish culture and people to the British audience, be it 
because of his personal interest to see if they would appeal to the British 
public or because of his conviction that they should be more 
knowledgeable about the new country. Additionally, we also know that 
even though Deedes did not particularly enjoy fiction (Deedes 
“Foreword” v; Presland 28), he deliberately chose to read modern 
Turkish novels “in order to find those suitable for translation” (Gordon-
Smith 64). This, combined with Deedes’ assertion that Güntekin 
portrayed places and people familiar to himself, indicates that he 
strategically sought to find books to introduce familiar images of Turkey, 
Turkishness and Turkish culture that he himself experienced. That is to 
say, with his Westerner perspective on “a version of the Orient deemed 
acceptable by the West” (Chittiphalangsri 55), Deedes chose to translate 
texts which Westerners, including himself, could understand. 

Strategic aspect of Deedes’ extratextual agency, i.e., his decision-
making as an agent regarding books to translate into English, and his 
paratextual agency, i.e., his foreword to Afternoon Sun, can also be 
discussed in the light of how Güntekin’s novels are perceived: they are 
often considered to combine realism and sentimentality, and use 
autobiographic narration to evoke a sense of factuality in the reader, via 
realistic images of Anatolia, as well as containing criticism of the 
Ottoman Empire (Seyhan 65; Aytemiz 6; Emil VIII; Naci 15; Çelik 9). In 
the same vein, Deedes discusses the realism in Güntekin’s works in his 
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foreword, stressing his “lively portrayal” of people and places, as well as 
his use of “realistic observation” (“Foreword” vii). These seem to suggest 
that realism in Güntekin’s works might have influenced Deedes’ choice. 
By “speaking out” about the realism in Güntekin’s works through his 
paratextual agency, Deedes brings to the reader’s attention that what 
they are about to read portrays life-like images. Furthermore, Deedes 
changed the title Çalıkuşu (‘The Wren’) emblematic of the protagonist 
of the novel, i.e., an extraordinary Turkish girl, Feride, into The 
Autobiography of a Turkish Girl. His purpose seems to have been an 
attempt to emphasize the realism of the novel, which is written through 
first-person narration, and which, as mentioned, might well have been 
the main reason for choosing this work.   

At this point, exploring Deedes’ overall translation strategy would 
be relevant in showing that he aimed to paint realistic pictures of Turkish 
culture through his translations. In the aforementioned foreword, 
Deedes states that his translations were products of collaboration with 
an unnamed individual who smoothed Deedes’ translation into 
“readable English” (Deedes “Foreword” vi). More importantly, he claims 
that he adopted a “literal translation” approach, and “ensured a faithful 
adherence to the author’s manner and material” (Deedes “Foreword” 
vi). Echoing this is the previously mentioned review on The 
Autobiography of a Turkish Girl which reads:  
[…] all through Sir Wyndham Deedes’s translation I felt as if I were 
reading the Turkish text–he has not only translated the words, the 
sentences, the meaning, but also the language itself, with the style and 
the way of expression of the original. Any English-speaking reader who 
does not know Turkish and yet is anxious to experience what it feels like 
to read in that language can do so by having recourse to Sir Wyndham 
Deedes’s translation. (B.E. 51) 

The reviewer’s suggestion that the novel reads like real Turkish 
seems to confirm Deedes’ self-proclaimed translation strategy of literal 
translation and faithfulness. An analysis of proper names, code-
switching and loanwords, addressing terms, idiomatic expression, and 
culture-specific references in The Autobiography of a Turkish Girl shows 
that Deedes indeed seems to have employed a source text-oriented 
translation method (Kansu-Yetkiner and Aktener 196). Several examples 
for this are his use of such strategies as retaining forms of address (e.g. 
hanim, bey, hanimefendi, beyefendi, etc.) and rendering faithfully some 
of the idiomatic expressions (e.g. the idiom “ayağının tozuyla mektebe 
gider” translated literally as “she goes to the school with the dust on her 
shoes”) in the target text (ibid 165-166). At the same time, such 
strategies as conversion of French proper names that were naturalized 
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in the Turkish text into their French versions (e.g. “Mişel” in source text 
converted back into “Michelle” in the target text) point towards 
foreignization, which, in turn, shows that Deedes produced a hybrid text 
that contained both familiar and exotic elements (ibid 163-164 and 167-
168). Considering this, one can argue that, although his overall 
translation strategy might not have been completely source-text 
oriented, through it, Deedes seems to have sought to introduce, 
amongst other things, the realistic use of Turkish language and realistic 
cultural items, such as “the way of expression” in Turkish.  In addition, 
the title changes in the translation mentioned above can also be read as 
a strategy to downplay the fictionality of the novel to add a sense of 
realism from the onset of the reading experience. 

Despite the realism, both novels center on sentimental love stories 
that are clearly fictional. In this sense, it can be suggested that no matter 
how realistic the two novels’ portrayal of Turkish culture, people and 
language, the very fact that they are fictional can make their factuality 
susceptible to doubt over authenticity. In contrast, A Village in Anatolia 
leaves no room for questions in terms of the factuality of images that 
were introduced to the British public. As mentioned, the book 
encompasses Makal’s two books, one of which–Bizim Köy–is labelled as 
“an autobiographical ethnography” (Seyhan 84). The book is based on 
Makal’s notebooks written when working as a teacher at an Anatolian 
village. Combining genres of “memoir, ethnography, political tract, and 
metafiction” (Seyhan 85), the book concentrates on the life of the 
Turkish village. Considering the genre, it is safe to assume that, through 
its translation, Deedes sought to introduce realistic images of life in 
Turkey to the British public. Furthermore, the time of publication of the 
books and their translation, i.e., 1950/1952 and 1954 respectively, 
suggests that the images that this later translation offered the British 
public were that of the new Turkey, whereas the two translated novels 
had Ottoman Empire in the background. In this sense, images presented 
through A Village in Anatolia were rather more up-to-date, and thus, 
were relatively more informative in terms of their portrayal of national 
life. Moreover, this translation can also be interpreted as a means of 
transfer in the light of Tekgül and Akbatur’s suggestion that it “marked 
the beginning of an interest in the translations of Village Literature 
together with an enthusiastic reception in the English-speaking world” 
(24). This shows that Deedes opened a door for the further additions of 
Village Literature to the culture repertoire of the English-speaking 
world, evincing that he was indeed an idea-maker and a translation 
agent shaping translation history. All in all, whether the translations 
were of fiction or non-fiction, Deedes’ work has an aspect which conveys 
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(a sense of) reality–i.e., realistic portrayals of Turkish people and Turkey 
in the case of novels, as well as the title change in the translation of 
Çalıkuşu, and the genre, in the case of A Village in Anatolia–and 
therefore, can be read as factual introductions to Turkey. Through these 
additions to culture repertoire, Deedes acquaints British public with 
ways of life that are new and foreign to them, thus playing a key role in 
the promotion of Turkey. 

 
Conclusion 
This study reveals that translators are not mere transferrers of 

words or texts, but cultural mediators responsible for building bridges 
between cultures, peoples, and languages. Deedes, as cultural 
ambassador, the key figure in cross-cultural dialogues, not only played a 
part in establishing improved diplomatic relations with Turkey through 
the Turkish Halkevi, but also highlighted the importance of putting the 
new Turkish state on the map for British people. Thus, it can be argued 
that his translated products related to Turkey that came about in the 
1940s were the direct artefacts of these preoccupations. In other words, 
the driving force behind his semiotic products, his personal role as an 
individual with a love for and interest in Turkey might have played a part 
in the addition of the several semiotic products to Britain’s culture 
repertoire with the simple aim of promoting Turkey in good faith, which 
suited the young Republic of Turkey, which was the direct successor of 
Ottoman Empire. 

The microhistorical perspective brought into forth in this study has 
proven to be a fruitful source of information for translation researchers. 
Nevertheless, this study was based on a single translator and therefore, 
the interpretation of his cross-cultural transfer practices can be 
generalizable only through further studies on different translation 
agents working between Turkish and English during the same period. 
Then again, we believe that agent-based contextualization having 
potential to challenge the notion of translator and text production 
woven around dominant historical discourses would open up new vistas 
in translation studies. In this respect, an accumulation of similar studies 
on translation agents working between two specific languages within 
specific historical contexts would serve as fruitful tools in contributing 
to the writing of translation history. In this sense, rather than focusing 
arbitrarily on odd translators, future studies on translation agency 
should lean towards shedding light to a certain historical period through 
the study of various translators (or publishers) of the same period. 
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SÖR WYNDHAM HENRY DEEDES: KÜLTÜR ELÇİSİ BİR ÇEVİRMENİN 
PORTRESİ 

 
Bu çalışma, Türkçeden İngilizceye yaptığı çevirilerle tanınan bir İngiliz subayı ve 
Türk hayranı olan Wyndham Henry Deedes’ın (1883-1956) İngiliz kültürüne Türk 
kültürünü tanıtma çalışmalarını incelemektedir. Çalışma başta Deedes’ın 
yazdıkları ve yaptığı diller arası çevirileri olmak üzere tüm kültürlerarası 
transferlerine odaklanmaktadır. Ayrıca, çalışma Deedes’ın kültürlerarası iletişim 
kılıcısı ve fikir üreticisi rollerini benimsemesine neden olan tarihsel bağlamı 
araştırmaktadır. Çalışmanın ana amacı, bir çeviri kılıcısı olarak Deedes’ı ve 
Deedes’ın çeviri tercihlerinin arkasındaki kişisel ve sosyal -dinamikleri mikro-
tarihsel bir açıdan incelemek ve böylelikle, çeviri tarihinin yazılmasına bir 
katkıda bulunmaktır. Sonuç olarak, çalışma Deedes’ın tercihlerinin sadece Türk 
kültürüne ve insanına olan ilgisinden değil, aynı zamanda da yeni Türkiye 
Cumhuriyeti’ni İngiliz toplumuna tanıtmayı ve Türk-İngiliz ilişkilerini 
güçlendirmeyi hedefleyen bir fikir üreticisi olmasından kaynaklandığını 
tartışmaktadır. 

 
Anahtar Kelimeler: Wyndham H. Deedes, çeviride kılıcı, kültür elçisi olarak 
çevirmen, fikir üreticisi olarak çevirmen, kültür repertuarı, Çalıkuşu, Akşam 
Güneşi 

 

 

 
 


